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REVIEWS 


52 MOVIE 

LISA SCHWARZBAUM on The 
Mexican; also Series 7, Monkeybone, 
and Last Resort. PLUS: Reel World. 


61 VIDEO 

| BRUCE FRETTS on Meet the 

| Parents and The In-Laws. PLUS: 
New to DVD. 


KEN TUCKER on XFL vs. SNL. 
PLUS: Psychic predictions; On the 
Air; What to Watch. 


R: FRIDA ARAD 


74 

STEVE DALY on Oscar-nominated 
screenplays. PLUS: New in Paper- 
back; Between the Lines. 


78 

DAVID BROWNE on Eve's new 
album, Scorpion. PLUS: Hear & 
Now; Duncan Sheik’s critique. 


85 INTERNET 
GLENN GASLIN on gangland sites. 
PLUS: All those other Oscars. 


DEPARTMENTS 
NEWS & NOTE 23 TH SOUT Alleyes on 


sleep masks; NBCi.com’s spokesbabe. 


2: 12 Puh-leeze, Acade How to make this year’s Oscars show a suc- : 
2 cess? We've got a few suggestions...Lil’ Kim vs. Foxy Brown...Battlestar Galactica’s as ae, Cuban=about ss 
ae back on the horizon...Judy Garland biopic ad faux pas...Hot Sheet... Flashes... Monitor. eye 
% 296 FIRS SIT The Sopra- 
: 28 The Three Amigos For The Mexican’s stars, Julia Roberts, Brad Pitt, nos’ killer new website. 
and James Gandolfini, talking about acting is serious—and silly—business. PLUS: The 8 =o S LETTER New 


movie's twisty path to the screen. BY CHRIS NASHAWATY books from three of our own 


36 Picks, Misses & .©tS As Hollywood braces for a potentially 


2 ; ; : , Se : ; | 10 MAIL Josie and the Pussycats. 
23 devastating strike, studios are racing dozens of movies into production. But which 
32 companies are best equipped to ride out the storm? 88 ENCORE March 7, 1988: 


The outrageous Divine dies. 


ON THE COVER 


Gandolfini, Roberts, and Pitt 


48 Winging It If the oh-so-delicate “Butterfly” put Crazy Town on the map, it’s the photographed for EW by Lance 
Staedler in L.A. on Feb. 17, 2001 


45 Th pposite Of A Chris Carter trades in little green men for laughs 
with his conspiracy-nerds X-Files spin-off The Lone Gunmen. BY MIKE FLAHERTY 


tattooed love boys’ rap-rock that'll stir civic unrest. BY CHRIS WILLMAN 
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panded her Columbia Jour- 
nalism School master’s thesis, 
about the social, cultural, and 
political implications of hair, 
into Hair Story: Untangling 
the Roots of Black Hair in 
America (St. Martin’s Press, 
$23.95). “When talking about 
black hair, the dialogue should 
be more about substance than 
style,” says Tharps. 
Contributor Jim Mullen, 
50, whose weekly Hot Sheet 
is a must-read for millions of 
EW’s fans, grudgingly left 
Manhattan several years ago 
| to settle with his wife, Sue, 
now a crop farmer, among the 
dairy farms of the Catskills. 
He describes his rather 
clumsy shift from determined 
urbanite to rural homestead- 
er in It Takes a Village Idiot: 
| Complicating the Simple Life 
(Simon & Schuster, $23), 
which will hit stores in May. 
“The move helped me step 
back and acknowledge how 
New York-centric the media 
is,” Mullen says. “It’s like the 
rest of the country should 


als = gee ead babwaen the lines with | hire a press agent so we 
EW feavibas David Browne, Jim Mullen, and Loril. Tharps = | '"°w ¥!2¢s going on. 


All three authors, who 
make a living reporting and 
ESPITE THE RELENTLESS DEADLINE | est story to be told.” Taking | commenting on the work of 
demands of a weekly magazine, some | 2 six-month leave, David in- | others, admit some queasiness 
terviewed more than 130 | about having their own efforts 
friends and family mem- | critiqued. As Mullen, who 
find time to have a life—and a few even bers, traveled from the | awaits his first reviews, sums 
contrive to write books. Never before, | banks of the Mississippi to | up, “If I’m going to make 
the West Coast, and was | rude remarks about people, I 
granted access to the father | think it’s more than fair that 
and son’s letters and diaries | they get a chance to shoot 

that improbable event calls for celebration. | to create the just-published | back.” Before the firing starts, 
= = Dream Brother: The Lives & | however, we urge you to pick 

Music critic David Browne, | the magazine. “Jeff had spent | Music of Jeff and Tim | up copies of these books. 
40, who has been with EW | his whole life trying to distance | Buckley (HarperCollins, | Whether you feel like launch- 
since day one, has written | himself from his father, Tim | $25), which does justice to | ing brickbats or bouquets, we 
about every rock star you | Buckley, who died at roughly | the two quixotic men. think you'll be entertained. 
care to name, but he found | the same age. And now Here Correspondent Lori L. 
his book subject in a unique | he is missing in the Wolf River,’ | Tharps, 29, came to EW : 
tragedy. When 30-year-old | Browne remembers. “The music | from Vibe magazine, where a ao 
musician Jeff Buckley was | each man made was remark- | she was a fact checker, with | 


declared missing in 1997, | able in its range and emotion, | a book already in mind. 


ENTERTAINMENT WEEKLY staffers still 


however, have three of our writers pro- 
duced books almost simultaneously, and 


Browne, fearing the worst, | but I also felt there was an in- | With the help of coauthor JAMES W. SEYMORE Jr. 
began writing an obituary for | credibly poignant human-inter- | Ayana D. Byrd, she has ex- MANAGING EDITOR 
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McDonala’s® new Big N’ Tasty"™ 


Double whoa. 


Disney's California Adventure™ park 


Introducing the next big thing from McDonald’s — the new Big N’ Tasty. And right 
now, try a Big N’ Tasty for just 99 centss* to celebrate the next big thing from Disney — Disney’s 
California Adventure theme park, right next door to Disneyland’ park in California. Whoa. 
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we love to see you smile’ 


M A L Reaction to our Spring Movie Preview (#582, 


Feb. 16) and Josie and the Pussycats feature was surpris- 
ingly tame, but a few finicky readers did bare their claws. 
“?’'m glad I’m not one of the high-paid execs who had to 
listen to and approve these pitches!” declares Michael D. 
Fox of Ogden, Utah. Meanwhile, Jerry Meyer of Austin, Tex., 
likes the idea of a Gilligan’s Island flick: “They could get Tim 
Burton to direct, but | fear that some suit would try to cast 
Britney Spears as Mary Ann.” (And what would be wrong 
with that?) And Bill O’Reilly fans wondered why Ken Tucker 
didn’t mention the Fox News bigwig in his review of TV 
talking heads. Says Joe Mahaffey of Pineville, N.C., “O'Reilly 
is far more in-your-face than Chris Matthews.” Meow! 


Cat Got Your Tongue? 
THANKS SO MUCH FOR THE 
lovely cover photo and the great 
article on Josie and the Pussy- 
cats. I’ve been a fan of Josie and 
her pals for over 30 years and I 
look forward with keen anticipa- 
tion to seeing their movie. It’s 
bound to be purr-fect! 

ROGER HURST 

Glendale, Calif. 


THE BIGGEST STORY IN 

years and you guys put a blip 
above the chosen cover! I ex- 
pected a fanfare cover for Tom 
and Nicole; instead I find this 
lame cover of the teenyboppers 
from Josie and the Pussycats! 
What were you thinking? I 
thought I was looking at TEEN 
PEOPLE for a minute! 

DEBBIE FISCHER 

Rochester, N.Y. 


Hannibull 

WAS OWEN GLEIBERMAN ON 
morphine when he generous- 
ly gave Hannibal a B+ 
grade? Was the MPAA lo- 
botomized when it gave this 
dreck only an R rating? Pll 
never know the answers to 
these questions, but I do 
know this: John Revolta’s 
Battlefield Earth is no 
longer the worst movie 

I’ve ever seen. 

JIM RADOSTA 

Portland, Ore. 


I THINK OWEN GLEIBERMAN 
got it wrong when he described 
Gary Oldman’s portrayal of Ma- 
son Verger in Hannibal as a 
“malevolent Jimmy Stewart”, It 
was more of a dead-on portrayal 
of Jim Carrey as Fire Marshall 
Bill from In Living Color: 

| DAVID ROBERTS 

| Chicago 


Pet Peeve 

WE AT THE ORANGUTAN FOUN- 
dation International hope the 
producers behind Mike 
Judge’s “live-action, Wild 
Kingdom-style show” (TV) in- 
sist that it be animated (as one 
would assume based on 
Judge's past creations), The 
training live apes receive to 
make them act unnaturally re- 
quires punishment that can be 


characterized as abusive. This 
practice should no longer be 
tolerated in Hollywood, where 
there are realistic alternatives 
like digital animation, anima- 
tronics, and lifelike costumes. 
GARY SHAPIRO 

Los Angeles 


Pay the Bill 

KEN TUCKER’S ARTICLE ON 

| personality-based news report- 
ing fails to mention the most 
personality-driven news show, 
The O’Reilly Factor, on the Fox 
News Channel. Bill O’Reilly’s 
influence is evident on CNN, 


where Wolf Blitzer actually 
reads viewer mail on the air. 
Would Dan Rather do that? 
HUNTER HUMPHREY 
Deatsville, Ala. 


Love at First Sight 


WHEN I READ TOM SINCLAIR’S 
article “Love Is in the Air,” 
(Music) I let out a huge 
“Wow!” For many years I’ve 
searched for Love’s Forever 
Changes album. I still re- 
member all of the words 
even though my original 
copy of this classic was per- 
manently “borrowed” by my 
sister, although she still de- 
nies it. I finally get to re- 
place the missing piece in 
my collection. Thanks, Tom, 
for the heads up. 

DEE SCHARF 

Coral Springs, Fla. 


The Write-Off 


HOW IRONIC THAT IN YOUR 
article about the plight of 
movie writers and their bid to 
gain respect, input, access, and 
credit (Fights), you blithely 
choose not to quote a single 
screenwriter but instead give 
voice to the power establish- 
ment: producers and directors. 
And that over issues like 
striking down the “A Film By 
vanity credit, you have the 
gall to quote a television writ- 
er who is already considered 


the “king.” You couldn’t have 
better illustrated the legiti- 
mate complaints of the “ink- 
stained wretches who actually 
create the characters and put 
words in their mouths.” 
ROBERT CHOMIAK 

Vancouver 


Joe’ Cool 

IT’S NEWS TO US THAT WE CON- 
demned the movie Joe back in 
1970 (“Sweet and Sourpuss,” 
#577, Jan. 12). While some Cath- 
olie publications delight in criti- 
cizing the seamier edges of 
popular culture, Catholic Digest 
| has a 60-year history of helping 

| people embrace life, culture, and 
diversity. Our readers have am- 
ple intelligence and integrity to 
make their own decisions about 
movie fare. 

KATHLEEN STAUFFER 

Managing Editor, Catholic Digest 
St. Paul 


CORRECTION: As a former 
regular on St. Elsewhere, 
Denzel Washington is a 
small-screen vet (TV). 


Talk Video 


Dave Karger interviews Ally 
McBeal’s Greg Germann about 
his costars and rabid fans. 


| Guess Who 


| Test your pop-culture skills 
| in our quizzes and polls. 


ENTERTAINMENT WEEKLY Welcomes read- 
er mail. Address letters to ENTERTAIN- 
ment Weekty, 1675 Broadway, New York, 
N.Y. 10019. E-mail can be sent to ew_ 
letters@ew.com. All correspondence 
must include your name, address, and 
daytime telephone number. Letters 
may be edited for clarity or length. 


For reprint orders 
of 500 or more, please call 
1-212-522-1473 


Subscription Questions? 
Call 1-800-828-6882 


or visit our customer 
service website at 


www,ew.com/subscriberservices 
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ACADEMY 


Here’s how to make 

the Oscar telecasta 
wild and crazy one. 
by Clarissa Cruz 


OCIAL SECURITY, HEALTH- 
care reform, and...the 
Oscars? Yup, when it 
comes to seemingly in- 
tractable problems, the 
annual Academy Awards tele- 
cast ranks right up there with 
Dubya’s dilemmas. Actually, it 
doesn’t. But bear with us. 
Though the show’s ratings are 
second only to the Super Bowl’s 
(46.3 million viewers last year, 
up 2 percent from 1999), the 
telecast is often poorly scripted, 
indifferently paced, and chroni- 
cally bloated—the 2000 show 
clocked in at four hours and 
eight minutes, making it the 
longest Oscar night ever. 

And that’s just the beginning 
of ABC’s problems. The net- 
work reportedly is having trou- 
ble filling the telecast’s pricey 
ad slots ($1.4 million for 30 sec- 
onds, up from $1.3 million last 
year), though an ABC spokes- 
person says it expects to sell 
out by show time. Advertisers 
aren’t dissing Julia and Russell. 
“When the economy gets hit 
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hard,” says Stacey Lynn Koer- 
ner, an analyst at TN Media, 
“the first thing companies do is 


slash ad budgets.” 

Also heading for the exits are 
last year’s producers, Richard 
and Lili Zanuck. Instead, Oscar 
telecast veteran Gil Cates is 
back for his 10th go-round, “I 
guess I’m the only glutton,” he 
quips. His hiring of first-time 
Oscar host Steve Martin (who'll 
replace Billy Crystal) is a great 
first step. But what to make of 
the return of choreographer 
Debbie Allen, she of the Saving 
Private Ryan tap number? 

Rather than wait for 
post-red carpet carping, we 
thought we’d offer some advice 
before Hollywood's big night. 


DO get the most out of your 
host. As David Letterman 
knows, there’s a fine line be- 
tween brilliant and Oprah, 
Uma-ville. “My advice to Steve 
would be to remember that the 
Oscars will be seen by millions, 
so every word he says should 
be exactly right,” counsels con- 
summate Emmy host Garry 
Shandling. This much we know: 
Martin won’t be crooning a 
medley or inserting himself into 
film clips 4 la Crystal. “Steve's 


Tensions between the posses of Fo 


2 LIL, BROWN & CO. 


own and Lil’ Kim boiled over 


Feb. 25 in the latest burst of hip-hop violence. The gunfight outside an 
NYC radio station began when Kim’s crew ran into attendants of 
ga, whose single “Bang Bang” features Brown’s # 
anti-Kim jeremiad. At least 21 shots allegedly were fired and one man 
sustained minor injuries. Below, see how the divas match up. 


NAME FOXY BROWN, 21 BORN Inga 
Fung Marchand, in Brooklyn ON KIM 
“Your album...still sound lame, my 
name still reign” THE SCO 

got at least an inch on the diminutive 
Kim. Besides a criminal record (for 
driving without a license) she’s got 


' pals named “Capone” and “Noreaga.” 


{opening number] will be 
very much in keeping with 
his personality,” says Cates. 


allow said host to crack 
jokes on the show’s length. The 
MTV Video Music Awards 
and the VH1/Vogue Fashion 
Awards have made kudo shows 
watchable again, so listen to 
their makers’ advice: “Enforce 
a ban on [any] presenter or 


host referring to the length of 


the telecast,” declares VH1 se- 
nior VP Lauren Zalaznick, “It’s 
not an inside joke anymore, it’s 
not that funny, and you just 


added 15 seconds talking about | 


how long it is.” So will this | 


year’s ceremony finish on time? 


The show will be shorter than 
last year,” promises Cates. 


0 find an appropriate way to 
Even without the 11th-hour 
Faith Hill-Whitney Houston 
switcheroo (not to mention mis- 
placing Isaac Hayes in a cloud 
medley was a mishmash. Luck- 
ily, this year’s performing nom- 


have a little more breathing 


she will duet with Radiohead’s 
Thom Yorke on “I’ve Seen It 


ILLUSTRATION BY DREW 


present best-song nominees. | 


of dry ice), last year’s best-song: | 


inees—including Bjork, Sting, | 
and hopefully, Bob Dylan—may | 


room. Bjérk’s website states | 


All,” backed by a 55-piece or- | 


chestra. Cates is coy about his 
plans: “We'll give due respect 
to each of the songs.” 


go overboard with video 
montages and dance numbers. 
While there’s not much we can 
do about the obligatory “In 
Memoriam” segment, do we re- 
ally need another roundup of 
“Politics in Hollywood?” “It’s 
like a halftime show, except it’s 
on every so many minutes,” 


sighs Koerner. As for the dance 


sequences: Allen says no full- 
blown production numbers are 


planned, but that still leaves | 


room for incidental hoofing. 
“This is a show for the entire 
world,” explains Cates. “Latin 
American and Asian countries 


| love dance on television.” 


let the winners speak. We 


know, we know. We want the | 


show to end on time too. But 
the best Oscar moments come 


| after the wrap-up music begins. 


“Don’t script it to within an 
inch of its life,’ suggests VH1’s 
Zalaznick. “I would [tell celebs], 


Just go for it, be more theatri- 


cal, make a big statement up 
there on the same boring podi- 
um.” And if it includes one- 


handed push-ups and climbing | 


| on the seats, even better. m 


FRIEOMAN 


NAME LIL’ KIM, 26 BORN Kimberly 
Jones, in Brooklyn ON BROWN “You 
ain’t a star/And your record compa- 
ny know that” THE SCORE Kim’s 
records outsell Brown’s—plus she sur- 
vived that 2000 MTV awards groping by 
Diana Ross. Sounds like a contendah. 
—Scott Brown and Evan Serpick 


It’s midnight on Oscar night 
and the best-documentary 
award still hasn’t been 
handed out? Not to worry. 
EW offers these diversions to 
liven up your party this year. 


Vide 
» AS THE CROWE FLIES Each time Russell Crowe (pic- 


tured) appears, a female guest must break up with her 
boyfriend/husband. And later regret it. 


» ON THE ROCKS After each Ping-Pong shot of recently 
estranged couples (Baldwin/Basinger, Quaid/Ryan, 
Cruise/Kidman), down your choice of icy mixed cocktail. 


MEMORIAL MONTAGE MARTINIS During the traditional 
“In Memoriam” montage, down a martini every time 
you see someone you didn’t realize had died. 


» SUNDAY NIGHT DANCE FEVER Take turns presenting 
Debbie Allen-ish interpretations of the nominees. Bonus 
points for use of tap shoes, Riverdancing, or kung fu. 


» THANKING STEVEN Recalling when Steven Spielberg 
earned an unprecedented number of onstage acknowl- 
edgments in 1999, gulp down a shot whenever Steven 
Soderbergh is thanked (by Benicio Del Toro, Julia Roberts, 
etc.). If Soderbergh himself wins, drain the entire bottle. 


» CAST AWAY SOCIAL CLUB Don’t be alone Oscar night! 
Fashion friends out of household objects. Name them. Ex- 
change quips. Think of the money you’re saving on chips. 


GOLDIE’S LOCK If Kate Hudson (above) wins, how many 
tears will Hawn shed? Best guess wins a year’s supply of 
waterproof mascara. —Adam Bluestein and I.W. Nicholson 
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honda.com 800-33-HONDA 


2000 American Honda Mator Co., In 
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HOT 


What the country is talking about this week... 


1 Cigarette-butt deposit Maine lawmakers want to 
make sure people pick up their own mess. Next they'll 
want to put a $20 deposit on dog food. 


2 $10 movies It’s outrageous what some Manhattan 
theaters will charge. How will we ever be able to pay the 
$3,000-a-month rent if tickets go up 50 cents? 


3 Spring training When baseball players practice the 
things they'll need to use during the season: investing, tax 
avoidance, and portfolio management. 


4 The Lone Gunmen The X-Files spin-off features three 
creepy, ultra-paranoid conspiracy-theory experts: Arlen 
Specter, Dan Burton, and Tim Russert. 


45 The Mexican Julia 
Roberts wants Brad Pitt 
to stop working for the 
Mob. Where'd they meet? 
The Pretty Woman/ 
Low-life Thug Ball? 


6 The Sopranos In 
the third season feds tap 
Tony's basement. They 
are looking for evidence 
of illegal Ping-Pong. 


7 Everybody Loves 
| Raymond CBSis pony- 
ing up a reported $140 
| million plus for two more 


16 


years. Too bad, because most folks hate people with money. 


8 XFLratings They've gone over an Xcliff and into the 
Xtoilet. Soon, someone at NBC is going to get the X. 


9 Survivor pundits There are people on TV who are “ex- 
perts” on Swrvivor. Do you have to take an exam for that? 


10 Marshall Dyllon Kenny Rogers’ ’N Sync-like country 
band. If he tries a country Spice Girls, it'll be called Ms. Kitty. 


11 Harrison Ford He'll reportedly get $25 million for 20 
days’ work in an action film. Those ave 12- and 14-hour days. 


12 Dennis Quaid He’s been pictured with at least seven 
beautiful women in as many months. He keeps sending 
thank-you notes to Russell Crowe. 


13 Matthew Perry The Friends star is back in rehab. He’s 
not on drugs, he’s just trying to get a part on Ally McBeal. 


14 Jackie, Ethel, and Joan A TV bio of Kennedy wives. 
For viewers who are just too damn happy. 


15 The Fighting Fitzgeralds Brian Dennehy as the crusty 
patriarch of an Irish-American clan. Is there another kind? 
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JUDY 


THERE’S NO PLACE LIKE 
a Judy Garland biopic for 
unusual advertising 


notes the network received 


no complaints. Nonetheless, 
Linda Mayer, spokes- 


placement. Between woman for Meridia 
scenes of Judy Davis’ 
Judy struggling with 
her addiction to diet pills 
in ABC’s Life With 
Judy Garland: Me and 
My Shadows came a 


manufacturer Knoll 
\, Pharmaceutical Co., is 
» ruby-faced about the 
juxtaposition. “This 
was a surprise to us,” 
Mayer says. “It’s un- 
female-friendly ad for fortunate, because we 
Meridia, an appetite sup- do take our medicines 
pressant. (The rainbow- 
bright tag line: “Me and 
Meridia taking control!”) 
Which exees clicked their 
heads together for that 


very seriously and 

we would not have 
selected that spot.” May 
they also be spared the 
broadcast premiere of 
badly timed ad booking? Requiem for a Dream. 
An ABC spokeswoman 


‘BATTLE’ ZONE 


DUST OFF THOSE BROWN UNIFORMS, 
conventioneers—Battlestar Galactica, 
which starred Lorne Greene and Dirk 
Benedict (right) and first aired on ABC in 1978, 
is trekking back to TV, courtesy of Studios USA. X-Men 
director Bryan Singer will executive- 
produce the series, and barring an actors’ 
strike, episodes could begin airing by Jan- 
uary. Singer and Co. are being vague about 
how much of the old show’s plot they'll 
incorporate. “Bryan wants it to be 
about geopolitics and the machi- 
nations within complex societies in 
crisis,” says USA exec David Kissinger, cryp- 
tically. And the intergalactic politicking has 
already begun. “There’s a certain responsi- 
bility [to the fans],” says cast member 
Richard Hatch, who played Captain Apollo 
(left) and of late has written Battlestar 
books, manned the fan website, and 
lobbied Hollywood for a film version. 
Hatch (no relation to the Survivor champ) 
hopes he and costar Benedict (also of The A- 
Team, another old TV show in redevelopment) 
will rejoin the crew. A source close to 
Singer doesn’t rule it out. Says Hatch, “You 
can’t just throw away things without seriously 
damaging your franchise.” —Scott Brown 


—Caroline Kepnes 


Daily news and more Mullen at www.ew.com (AOL Keyword: EW) 


ILLUSTRATION BY TOM BACHTELL 
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| make diver, | make dessert, 
and | make my Our C)s. 


ont 


SRUSHE - Few actors are as versatile as Samuel 
L. deckeon=at least w wien it comes to hair. He revitalized Jheri 
curls in Pulp Fiction and is dread on in The Caveman’s Valen- 
tine. Top stylists critique his ‘dos (and don’ts). —Arie Kaplan 


443° USHNO ANY GHOs4ID 


(1994) “Ice Cube on a bad hair day,” 
says Carla Gentry, who styles Mary J. Blige. “So West 
Coast!” Adds Gérard Duré: It’s “the activator days.” 


VINIAMIM /WdS3A 


In a ca- 
reer move that eerily recalls a | 
head-banging Pat Boone in leather, | 
the post-Live! Kathie Lee Gifford is 
getting, well, funky. Besides showing 


up at music mogul Clive Davis’ pre- 9000) “Sh lek,” \ a 
Grammy bash—where she hob- (2000) “Sharp, slick,” asserts Touroul. “Im- 


GIFFORD AND DURST : : ; peccable at all costs.” Gushes Duré, who works with 


nobbed with such unlikely cocktail tif eR ae = 
companions as Fred Durst of Limp Bizkit—Reege’s former foil will Keen |Latitan ae LA Kine aes one sean Is fieioss, 


play a hot-to-trot romance novelist in a steamy May episode of 
Just Shoot Me. “When she shows up, she causes a whole lot of | 
trouble,” says Gifford of her sitcom role. “She picks David Spade to | 
be her boy toy for sexual favors. [She bribes him with] toys, scoot- 
ers, pinball machines, and such.” Despite selling only 36,000 copies 
of her last pop CD, a sassy Gifford sports a serious ‘tude about her > CAVEMAN’S VALENTINE (2001) “Reminds 
music career: “The world will be thrilled to know | have two new al- me of iia | leave vegetables in my refrigerator,” says 
bums coming out for your magazine to trash.” —William Keck Prochniak. “There’s an earthy look to it,” notes Touroul. 


‘ 7 


‘WOOD 


THE NEGOTIATOR (1998 y Doody?” asks 
D ard Touroul, who tresses Sarah Jessica Parker, 


Idd 


UNBREAKABLE (20 iby—Bobby Brown—Dr 
5” Cat in the Hat uré. Sinbad coiffeuse 


INVES SIEVNVIYENN 0334 119 ULIVHS ‘NO’ 


Josie and the Pussyeats 

without the familiar 
theme song? It’s 

enough to make you 
cough up a hair ball. But 

the movie starring Tara | - ¥ 


Lp aieaae hog ACE 
\ REID, COOK, AND DAWSON 
and Rosario Dawson may de- 


but April 6 without its famously fluffy title tune (“Josie and the 
7 Pussycats/Long tails and ears for hats/Guitars for sharps and 3 BTH contemporary 
ig flats”). The producers have yet to come to terms with copy- Hollywood Hills home 
right owner Warner Music. “Not going to happen,” predicts PRICE $1.5 million 

© Cook. A Universal spokeswoman says negotiations continue. For her = = Z 
& part, Josie writer-director Deborah Kaplan is willing to give up with- Fit for a beauty queen? Looks like & 
> out a catfight. “The theme song was stupid,” she says. “A girl band 
singing about themselves—it’s not that appetizing.” —Bob Cannon/WK 


2 FHL SVN 


Pageant place! 3 BR, 


WU SXDOTING [SAAVH AYMAN SFNILNI TV. 


Sandra Bullock celebrated her Miss & 


Congeniality success by adding a Los & 
Angeles abode to her considerable # 
real estate holdings. (Last year she fj 
bought an apartment in New York, & 
and she reportedly owns homes in & 
Texas and Wyoming.) Built in 1942, her & 
new nest sits above the Sunset Strip 
and has a stone-decked pool and lanai & 
with views of the city. The 3,100- & 

square-foot interior has 11 rooms, a A 

fireplace and spa, and lavish hard- § 
wood detailing throughout. Not bad & 
for a pied-a-terre. —Tricia Johnson 


44 random quote 


“Who do you think I’m 
going to say?” 


—BENJAM r (Miss Congeniality), , Julia Roberts’ beau, 
on his pick for the Oscars 


44 ILLUSTRATION BY DAVID GOWLES 
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way! Supermodel Cindy 
Crawford, 35, and bar-impresario 
hubby Rande Gerber, 38, are ex- 
pecting their second baby in Sep- 
tember; son Presley is nearly 2. 


WEDDINGS Somebody’s 
suddenly swoonin’. On Feb. 


18, actress Kathy Griffin (of MTV’s 
Kathy’s So-Called Reality), 37, and 
computer administrator Mat- 
thew Moline, 32, exchanged 
vows—the first time for both. The 
rowdy redhead walked the aisle 
to Night Ranger’s headbanger 
ballad “Sister Christian.” The 
bride’s former costar Brooke 
Shields was maid of honor. 


AILING Friends’ Matthew 
Perry, 31, is back in rehab. 
According to a statement, Perry, 
who fought an addiction to 
painkillers in 1997, “entered an 
undisclosed rehabilitation hospi- 
tal” at his doctors’ urging. (His 
publicist did not disclose the na- 
ture of his illness or treatment.) 
At press time, it was unclear how 
Perry’s indefinite leave of ab- 
sence would affect Friends, which 
was to include a Chandler—Monica 
wedding during May sweeps. But 
Warner Bros. Television insists 
production on the season’s four 
remaining episodes will continue 
as normal, with scenes shot 
around Perry’s absence. Filming 
on the Paramount comedy Ser- 
vicing Sarah, with Elizabeth Hur- 
ley, was also halted, though a set 
source insists that contrary to 
press reports, this was not due to 
his illness but to bad weather in 
Dallas, where the flick is filming. 
The shooting schedule will be re- 
ordered to accommodate Perry. 
SPLITS The torch has 


(Wa burned out. Citing irrecon- 
cilable differences, Survivor host 
Jeff Probst, 39, filed for divorce in 
L.A. from psychotherapist Shelley 
Wright Probst, 34, on Feb. 23, two 
days after their fifth anniversary. 
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ARRESTED All My Children’s 
Michael Nader, 56, got 
clipped Feb. 24 at Barber Shop, a 
Manhattan club. The actor— 
who romanced Joan Collins as 
hunky rogue Dex Dexter on Dy- 
nasty in the ’80s—allegedly of- 
fered to sell a $20 bag of cocaine 
to an undercover cop. He was 
charged with selling a con- 
trolled substance, a felony, po- 
lice said. Nader was arrested in 
1997 for drunk driving. His 
spokeswoman had no comment. 


DENIED Despite recent re- 
ports in a Brazilian maga- 
zine, Leonardo DiCaprio, 26, and 
hot model Gisele Biindchen, 20, 


| are not engaged. “Absolutely, 
| completely not true,” says a rep 


for the brunet bombshell, thus 
sinking a titanic rumor. Adds Di- 
Caprio’s spokesman, “As always, 
we never, ever comment on any- 
thing to do with his personal life.” 


AWARDS In an upset of 
/="! colossal proportions, Brit 
Jamie Bell (Billy Elliot), 14, smote 
Aussie swordsman Russell Crowe 
(Gladiator), 36, for best actor at 
the Orange British Academy of 
Film Awards’ ceremony Feb. 25 in 
London. Other winners included 
best actress Julia Roberts (Erin 
Brockovich), best supporting ac- 
tor Benicio Del Toro (Traffic), best 
supporting actress Julie Walters 
(Billy Elliot), best director Ang 
Lee (Crouching Tiger, Hidden 
Dragon), and Gladiator as best 
picture. This is the first year the 
BAFTAs have been presented be- 
fore the Academy Awards. Bell 
won’t best Crowe at the Oscars: 
The young star isn’t nominated. 


Q COURTS Blizzard Enter- 
tainment doesn’t want to 
play the name game. On Feb. 23, 
the makers of the popular Dia- 
blo computer games filed a law- 
suit in L.A., charging New Line 
Cinema with trademark in- 
fringement for producing 


RIO AND BUNDCHEN 


aii 


GRIFFIN AND MOLINE 


Diablo, an action film starring 
Vin Diesel. The suit alleges that 
New Line’s project would result 
in “consumer confusion.” The 
company wants a judge to shut 
the movie down. Calls to New 
Line were not returned. 


EATHS Prolific poet A.R. 
Ammons, 75, who crafted 
beautiful language about every- 
day life, of cancer, Feb. 25, in 
Ithaca, N.Y. His book-length 
poem Garbage won 1993’s Nation- 
al Book Award.... Tavern on the 
Green proprietor Warner LeRoy, 
65, of complications from lym- 
phoma, Feb. 22, in New York City. 
LeRoy grew up on movie back- 
lots—his father, Mervyn, pro- 
duced The Wizard of Oz, and his 
grandfather was Warner Bros. 
cofounder Harry Warner... Film- 
biz writer Radie Harris, 96, who 


| for more than 50 years penned 


o8 


‘DeCAMP — 


| The Hollywood Reporter’s “Broad- 
| way Ballyhoo” column in the 


style of her contemporaries 
Hedda Hopper and Walter 
Winchell, of pneumonia, Feb. 22, 
in Englewood, N.J.... Folk guitarist 
and cult musician John Fahey, 61, 
of complications following coro- 
nary bypass surgery, Feb. 22, in 
Salem, Ore. (See Legacy on page 
82.)... Actress Rosemary DeCamp, 
90, of complications from pneu- 
monia, Feb. 20, in Redondo Beach, 
Calif. She played mom to film 
legend James Cagney In 1942’s 
Yankee Doodle Dandy and to Marlo 
Thomas in the ’60s sitcom 

That Girl.... Emmy-winning tele- 
vision writer Bob Weiskopf, 87, 
who with partner Bob Schiller 
wrote scripts for / Love Lucy, 
The Carol Burnett Show, and All 
in the Family, of congestive 
heart failure, Feb. 20, in Santa 
Monica. —Nicholas Fonseca 
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FROM THE PRODUCERS OF “NORTHERN EXPOSURE” 


Between gigs, | 
life-happens. 


~t 
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WHY FOUR DOORS IN A PERFORMANCE CAR? 7 
PLEASURE WAS ALWAYS MEANT TO BE SHARED. 


G MULTILINK 
7 OVING IN A NEW 
| KEYWORD: REVOLVOLUTION 


THE NEWVOLVOS60 


“"DE TO THE NEXT NEW THINGS 


it was scented candies 


Then cutesy pj’s. Next up in 
bedtime booty? The sleep mask, which is 
riding a new wave of popularity with celebs 
and insomniaces alike. But forget basic 
black—the latest designs include every- 
thing from Asian-inspired florals to cat’s 


eyes. The Los Angeles-based Haute Stuff | 


even boasts masks studded with 
words like princess and dream 
(at Nordstrom and Henri Ben- 
del). Stuff’s Stephanie Layne 
says the masks have “kitsch 
value.” But she adds, “They re- 


/MCV PHOTO 


NO. 


. MARC JACOBS: MARIA VALENTI! 


Hating MTV’s Carson Daly 


Hating CNN pundit Tucker Carlson Hating Survivor’s Jeff Probst 


T 


ally are functional, comfortable, and fun.” 
Mariah Carey, Dustin Hoffman, and Sting— 
who took some to Madonna’s Scotland wed- 
ding—have all requested them, and Sarah 
Jessica Parker wore one on last fall's Sex 
and the City finale. Meanwhile, Italian silk 
eye covers from the Marquis de Shade, 
which retail at New York’s ABC Carpet & 
Home, are popular with Joely Fisher and Liv 
Tyler. Notes store spokesman Robert 
Verdi, “They recall a glamorous, Holly Go- 
lightly-waking-up-in-the-morning moment, 
coupled with a belief that they hold magical 
healing powers for baggy eyes.” If it means 
we'll look like Audrey Hepburn first thing 
in the a.m., we're in. —Nicholas Fonseca 
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EYE MASKS: PHOTOGRAPHS BY ALEX CAO; D&G, MIU MIU 


AGE 31 WHERE YOU’VE 
SEEN HER The intriguing 
redhead is the new 
spokesbabe for NBCi.com, the Peacock net- 
work’s Web portal. HOW SHE GOT THE GIG 
The longtime dancer and Canadian native— 
her movie credits include 1999’s Ashley 
Judd thriller, Double Jeopardy—won the 
part after a nationwide search. THE PERKS 
OF FAME Torrance already has her own fan 
club—at 3,000 members and counting! How 
does she feel about the sudden limelight? “I 
don’t know!” admits Torrance. “Il had a 
[movie] audition the other day and the guy 
didn’t know who | was. And then he saw 
[my tape reel] and said, ‘Oh, my God! It’s 
the NBCi girl!’” FYI Torrance won the gig 
“on the same day, in the same hour” that 
she also learned she'd be starring oppo- 
site Diane Ladd in a series of films based 
on CBS’ defunct Appalachian drama 
Christy for the PAX TV network. UP NEXT 
The comedy Cheaters with Mary Tyler 
Moore, due this fall. —NF 


_ MARC JACOBS 


MIU MIU 


ENTERTAINMENT Woe E kJe yy 


23 


MOBY & BLUE MAN GROUP 


Christina 
Aguilera’s lacy bathrobe 
and John’s Twister tux 
were among the night’s 
fashion faux pas. 


— 7 


EMINEM & ELTON JOHN + CHRISTINA AGUILERA 


Two Against 
Everyone 


| : Eminem is a hit on stage but 
misses a Grammy slam. by Ethan Alter 


turbaned Erykah Badu and 
scalped Justin Timberlake 


UST DON’T ASK ME ABOUT EMINEM,” MOBY 
warned. Which summed up the tired attitude of 
Grammy attendees toward the heavily hyped 
duet between Sir Elton John and the Angry 
Blond. Eminem, who swept the rap categories 
despite losing the night’s big prize to Steely 
Dan, had one unlikely admirer in Toni Braxton 
(Best Female R&B Vocal). “As a woman and an 
African American, 50 years ago people thought I 
shouldn’t be doing what I’m doing,” said Brax- 
ton, who hit the treadmill earlier in the day and consumed only 
water for her J. Lo moment. The post-Grammy bashes were 
hit-and-miss affairs. “Let me know if you see any celebrities,” 
said Jane Wiedlin of the Go-Go's at the BMG party. “I can’t see 
anyone.” As for the Real Slim Shady, he attended Universal's 
Cicada bash, where Melissa Etheridge declared she’d be proud 
to be the next gay musician to team with the rapper: “This 
was an important night for America.” If you could “Stan” it. 
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SOPRANO HAS ENOUGH 


a third seaso 


a 


AGITA, 


what with the feds constantly on his tail. 


Now his daughter’s videotaped confessions 


are popping up online. The North Jersey 


capo doesn’t know about it, but one of Mead- 


the class to record video diaries. And the 


tapes have been leaked to the website of 


Jeffrey Wernick (jeffreywernick. | 


com), a Mob aficionado and au- 
thor of such books as Are You a 
Jamook or a Fanook? and He’s 
My F**king Brother! 
Patterns in Mafia Life. 
That’s the setup for HBO’s 
latest Sopranos website, which 


Kinship 


debuts with the series’ third sea- 
son March 4. And it’s the most 


creative crossover since fans be- | 
came privy to e-mail from an un- | 
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dercover cop on the prison dra- 
ma Oz last July. The site includes 
original video clips of Uncle Ju- 
nior talking about his father; 
Christopher Moltisanti taking a 
meeting with a Hollywood 
agent; and an Essex County, 
N.J., public-access-TV commer- 
cial for Artie Bucco’s Nuovo 
Vesuvio restaurant. “The show 
is the filet mignon,” says The So- 
pranos’ coexecutive producer 


ra 
ue 


legW WeDSITE. 


ow’s profs at Columbia University requires | StIp SELB OP Pep wa a me 
| deep end over her African- 


on the tube, 
by Noah Robischon 


Ilene Landress. “The website is | 
But | 
it’s not yet the whole cannoli. 


the sambuca afterwards.” 


Watching Meadow (Jamie- 
Lynn Sigler) flip on a camcorder 
and dig deep into her relation- 


American/Jewish boyfriend, is 
the biggest treat. “Instead of a 
hundred dirty looks,” says Sig- 
ler, “you really understand how 


she feels about her father.” The 


principessa’s also a logical choice | 
to star on the Web, since the 
only thing a stugots like Sopra- 
no soldier Paulie Walnuts knows | 
about computers is how to fence 
them. Later in the season, Wer- 
nick.com turns up a video of Ju- 
nior talking about his childhood. 
The biography is clandestinely 
caught on tape by Junior's toady- 


THE GANG’S ALL HERE (1) Meadow 
spills her guts in a video diary; (2) 


Paulie Walnuts, Silvio, and Tony at the 
butcher’s; (3) daughter dearest makes 


a friend on a college tour with Dad 


ing bodyguard, a premise that 
works only because the absurdi- 
ty of hiding the camera in a leafy 
plant is played for humor. These 
two- to five-minute sketches are 
solid Jersey pastorals, most of 
them written by Allen Rucker, 
author of The Sopranos: A Fam- 
ily History, and directed by Jer- 
ry Adler, who plays the Jewish 
consigliere Hesh Rabkin. 

Smart as the Jeffrey Wernick 


| website is, it lacks the bada- 
| bing of the best DVD bonus 


tracks. You'll learn something 
new with each week’s update; 


just don’t expect to gain much 


insight into the show’s genius. 
But that’s not what the web- 
site’s about—it’s to establish a 
“better, deeper relationship” 
with viewers, says HBO's VP of 
interactive ventures, Sarah 
Cotsen. While no one has found 
a way to make a buck off that 
bond yet, says former TV exec— 
turned-IFILM CEO Kevin 
Wendle, “once you understand 
your customer better you can 
sell them more products.” 

Not the warmest, fuzziest 
concept—but remember, The 
Sopranos is a family business. @ 


She loves Shakespeare. 


But tonight she’d rather use 
her own words. 


THE ACTORS STUDIO 
Hosted by James Lipton 


Emmy-nominee tor outstanding non-fiction series 
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BY CHRIS NASHAWATY 


JULIA ROBERTS, BRAD PITT 
& JAMES GANDOLFINI GHAT 
UP THE MEXIGAN AND SPILL 
THE JUMPING BEANS ON 
THEIR CALIENTE CAREERS 


» N A WAY, THE SETTING 
} couldn’t be more appropriate. 
» A decade ago in this very 
| same Beverly Hills hotel, Julia 
Roberts slinked through the 
lobby in thigh-high leather 
boots as the star of Pretty Woman. 


Now, strolling past a dapper maitre d’ 
who no longer needs to instruct her 
which fork to use, Roberts enters the 
Regent Beverly Wilshire’s cleared- 
out dining room and pulls up next to 
Brad Pitt and James Gandolfini to 
talk about their new romantic caper 
The Mexican—among other things. 
But first, the actress kicks off the in- 
terview with a question of her own. 
Turning to the man better known as 
Tony Soprano, Roberts inquires, 
“First, how do you pronounce your 
_ last name?” e “Gan-dol-fini, why?” © 
“Because I’ve heard it overpro- 
nounced in a way I find funny: Gan- 
doll-fini. They're punching the doll.” 
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Chrysler and Jee 
OUR AWARDS 


2001 Jeep Grand Cherokee 
Petersen's 4-Wheel & Off-Road 
2001 4x4 of the Year 


Anite 


2001 Jeep Cherokee Sport 
Two-Time Winner: 
Petersen's 4-Wheel & Off-Road 
4x4 of the Year 


Avie. 


2001 Chrysler Town & Country 
The Best Minivan Ever’ 


2001 Chrysler Sebring Sedan 
KK kk 
Highest Government 
Front Crash Test Rating 


1984 & 1988. “Based on AMC! overall weighted evaluations of 2001 Town & Country versus similarly equipped 2000 Model Year minivans. Call 1-877-PROVE-IT for details 


Rewards Program 
YOUR REWARD 


0.9" 


APR financing 


on select models. 


After receiving so many awards, 
Chrysler and Jeep are giving you something 
back. Our awards are your rewards. 
Now on select vehicles, get some of the 
lowest APRs ever. And that’s better than 
taking home any trophy. 


CHRYSLER 


www.chrysler.com 


Jeep 


THERE’S ONLY ONE 
www.jeep.com 


TFinancing for qualified buyers. See dealer for details. Jeep is a registered trademark of DaimlerChrysler 
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ENTERTAINMENT WEEKLY Who was first 
to sign on to the movie, because this 
morning when I was preparing... 

JULIA ROBERTS You actually invested a 
morning? 

BRAD PITT [70 Roberts] Officially, you 
were on board first. 

ROBERTS That’s what I found out today. 
But I think it was just a chicken race. 
Brad was intrigued by it first. Then I 
heard he was intrigued, so I became 
intrigued. 

PITT We called her up to see if she’d be 
intrigued. And she was intrigued by 
the call. And from there we all called 
Gan-doll-fini. 

JAMES GANDOLFINI [Nods toward 
Roberts] I saw her at an awards show 
doing this thing over here [smiles and 
primly waves his hand like the Queen 
of England). At that point in my life, I 
hadn’t even thought that she would 
bother waving at me. So I was sitting 
there, freaking out completely. 
ROBERTS He ignored me! I did the fan 
wave across the room and he ignored 
me. 

GANDOLFINI I looked over my shoulder 
like, “What is she doing?” And my 
wife was like, “She’s waving at you, 
you moron!” 

ROBERTS My face turned red and I 
turned to Benjamin [Bratt, her boy- 
friend] and said, “James Gandolfini 
just ignored me.” 

EW Brad and Julia, considering that 
you’re almost smooching on the movie 
poster, I was surprised you weren't to- 
gether more in the movie. It’s a little 
Sleepless in Seattle, no? 

ROBERTS Well, it’s not quite that ex- 
treme. We're so together that we don’t 
even need to be in the same room. 

PITT In spirit we’re together. That’s 
marketing, that’s not our department. 
EW And James, your character—the 
tough guy who’s a softie on the inside— 
kind of goofs on the whole Tony Sopra- 
no image. 

GANDOLFINI It’s based on complete lazi- 
ness, though. 

EW How so? 

GANDOLFINI [Laughs] Because I didn’t 
have a lot of time, you know? Because 
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I’m trying to figure out how to do this 
thing and I went through all this s---, 
but I didn’t want to change any 
rhythms and then have to go back to 
Tony Soprano. So the character was 
just based on laziness really. 

EW Out of the three of you, who’s most 
likely to... 

PITT Me! 

EW Well, I was gonna ask, “Who’s most 


likely to screw up on the first take?” 
ROBERTS [Laughs] Brad! 

PITT Me. 

EW Who's most likely to ad-lib? 

PITT Me. 

ROBERTS You? Maybe me. I’m gonna go 
me for 500, Alex. 

EW What was the strongest lure to do 
the movie? The script? 

PITT For me, it starts there, and then 
it’s the company you keep. 

EW James and Brad, you've acted to- 
gether before, in True Romance. Brad 
was smoking weed out of a honey-bear 
bong, and James was the hitman who 
came looking for Christian Slater and 
Patricia Arquette. 

PITT Yeah, we have one brief moment 
through a screen door. [Does his stoned 
line from the movie] “Don’t you con-da- 
scend to me, man.” [Zo Gandolfini] You 
have one of my all-time favorite scenes. 
Nah, I won’t embarrass you. No, actu- 
ally I will. When you’re talking about 
your first kill with Patricia Arquette, oh 
man, that’s a great scene. 

EW Well, I was going to ask you all 
about each other’s movies anyway. 
What are your favorites? 

GANDOLFINI [Zo Pitt) Kalifornia. 

PITT Ahh, now we get into that... 
GANDOLFINI What do you mean? Kali- 
fornia is a great movie. I don’t know 
who you [have to] know to do that per- 
formance—and I don’t want to know. 
ROBERTS How did you go that long 
without washing your hair? I don’t 
even like those kinds of movies and 
you were great in that. 

EW What kinds of movies? 

ROBERTS Travel the world and kill 
everyone that breathes. 

GANDOLFINI As far as movies about get- 
ting into the mind of a psycho go, that 
was the best one I’ve seen. 

EW I also want to ask what movie you 
wish you could wipe off your résumé. 
And if you won’t answer, I'll ask the 
others to weigh in for you. 

PITT Oh my God. 

ROBERTS If we don’t answer that ques- 
tion, then you're going to ask them? 
Wow! 

EW Come on, it’s not that hard. For ex- 
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EW What was the strongest lure to do the movie? The script? 
PITT For me, it starts there, and then it’s the company you keep. 


ample, Tom Hanks says his is The Man 
With One Red Shoe. 

PITT Well, he’s got a lot of distance on 
that one, so that’s pretty safe. 

ROBERTS Wouldn’t it be funny if he said 
Forrest Gump? 

EW Okay, first your favorites. 
GANDOLFINI Brockovich. 

PITT Yeah, hands down. 


ROBERTS Legends of the Fall. 

PITT Really? 

ROBERTS When you're crying at your 
brother’s grave in the tall grass... 

PITT [Begins to blush] Ahhh yes, very 
emotional. 

GANDOLFINI When you're in that hot tub 
thing... 

ROBERTS [Cracks up] Hot tub? I don’t re- 


member a hot tub in Legends of the Fall. 
GANDOLFINI You know what I mean, that 
hot spring. 

EW So what’s the movie you don’t want 


to own up to? 

PITT I did a teen horror movie. I'll give 
you that one. It’s called Cutting Class. 
Actually, ’ve never seen it. 

EW Julia? 
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AND BRAD PITT, THEN FIND A DIRECTOR, 
AND YOU'RE OFF, RIGHT? JUST FOLLOW THIS LOCO 
ROAD MAP THAT LED TO THE MEXICAN. 


tee ee ee 


In fall 1998, equity finance company Newmarket Group 
buys the script from Canadian television actor-turned- 
screenwriter J.H. Wyman. 

With little hands-on filmmaking experience, Newmarket 
soon enlists Lawrence Bender (Pulp Fiction) and John 
Baldecchi (Simon Birch) to produce the $10 million film. 
“This is a project,” Baldecchi says, “that had been read and 
passed on by every studio in town.” 

The following spring, the producers hook up with director 


Kevin Reynolds (Robin Hood: Prince of Thieves), and actors 
such as Ben Stiller and Meg Ryan express interest. 

With no cast confirmed by August 1999, Reynolds drops 
out. The producers get a call from Brad Pitt’s manager 
saying the actor wants in. Baldecchi’s reaction: “You’ve got 
to be f---ing kidding me!” 

Pitt passes script along to director David Fincher, whom 
he’d teamed up with for Fight Club. Fincher, mired in post- 
production, doesn’t have a chance to read it right away. 

In September, Bender sends the script to Gore Verbinski 
(pictured). Verbinski, whose only previous film was 
DreamWorks’ 1997 Mouse Hunt, had walked off Disney’s 
Mission to Mars earlier in the year due to budget disa- 
greements. “I’d known Gore for years,” says Bender, “and I’d 
been trying to sign him to my TV commercial company.” 

Meanwhile, Verbinski’s manager calls Fincher, as well as 
Pitt’s rep, in an effort to land the gig. Fincher finally reads 
the script and wants to do it himself, but is too wrapped up 
in Fight Club’s release and ultimately passes. 

Before Fincher does, DreamWorks exec David Geffen 
reads that the director and Pitt are interested in a project 
called The Mexican. Shocked that the film doesn’t yet have a 
distributor, he tells partner Jeffrey Katzenberg, who reads 
the script and calls the producers. 

In early January 2000, Pitt’s manager bumps into Julia 
Roberts’ agent at an event and mentions the project. 

That month, Katzenberg flies with Verbinski to New York 
City to meet with Roberts and, Baldecchi says, also calls 
Joe Roth—the head of Disney while Verbinski was on 
Mission to Mars and a close friend of Roberts’—asking him 
to talk up Verbinski to the actress. “I knew that when I 
went to meet with Julia it was an audition for me,” recalls 
Verbinski. “If she loved the movie and didn’t love me, 
they’re making the movie with her.” 

As a result of the meeting, Roberts agrees to star and 
Verbinski gets the job. Pitt cements his deal. The budget, 
now shared by Newmarket and DreamWorks, is upped to 
$35 million. 

During her meeting with Verbinski, Roberts, a Sopranos 
fan, suggests James Gandolfini for the film’s third lead. 
Gandolfini signs on eight weeks before the 57-day shoot 
kicks off in Real de Catorce, Mexico, April 17, 2000. —CN 


ROBERTS [Laughs] Well, with all the sol- 
id choices I’ve made, golly. You know 
what, the last time I was really honest 
about a movie and wasn’t complimenta- 
ry, people’s feelings were so hurt. Be- 
cause the point is, nobody walks onto a 
set and says, “Yeah, let’s really make 
some crap.” 

GANDOLFINI This question might not be 
worth the grief it causes. 


ROBERTS I'll say this because I’ve 
talked to the director about it. I made 
this movie Dying Young and what we 


shot was far more complicated—it 


turned into more of a love triangle be- 
tween Campbell Scott and Vincent 
D’Onofrio and myself—and in the final 
cut, it was a little cleaner and my 
character didn’t make as many des- 
perate choices. 


GANDOLFINI Since they both did it, let’s 


just say that Hight Millimeter didn’t 


turn out exactly as I hoped. 

ROBERTS [Whispers] We both said the 
same director. 

EW Brad, have you done a Joel Schu- 
macher movie? 

PITT No, not yet, but I’m willing to try. 
EW James, the new season of The So- 
pranos is about to start. How difficult 
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is it to juggle movies and TV? 
GANDOLFINI The TV schedule is so long 
and so intense. You’re doing like 9 or 10 
pages a day, so...every day, you go 
home and you memorize the s--- and do 
it again. Every once in a while you’ve 
got to come up and breathe, otherwise 
you become this guy. [Roberts and Pitt 
laugh nervously.) 

PITT I'd hate being married to you. 

EW What do you think of the looming ac- 
tors’ strike? 

PITT Well, I don’t understand all the dy- 
namics. But there are a lot of political 
points to it and egos get in the way. But 
when you get past the egos, what's fair 
is fair. 

ROBERTS The problem is that the pub- 
lic’s perception of actors is the three of 
us—people who are working and get 
paid ridiculous amounts of money. 
That’s what you see on TV when they 
say that actors are striking. And people 
in Ohio say, “What the f--- are they 
striking for? How much money do they 
want?” But they don’t realize it’s a huge 
union and an enormous amount of peo- 
ple who rely on much smaller paychecks 
aren't getting paid what they deserve 
and they need the benefits. That’s really 
what the strike is about. That’s what 
people need to be constantly reminded 
of. We will strike together as a union to 
support one another. 

EW You sound like Erin Brockovich. 
[Roberts looks down her tank top at 
her non-Brockovichian décolletage 
and laughs.] 

PITT The studio system’s going to blow 
wide open at some point because 
they’ve had one of the greatest scams 
going on forever. 

ROBERTS [Laughs] We are never going 
to work again. 

PITT I’m not going to break it wide open 
here, but the money they pay us is al- 
most shut-up money.... They really 
make their money on this catalog of 
movies. I mean, if they have so many 
bombs, why aren’t studios going out of 
business? I don’t want any confusion 
here, because we get paid beautifully... 
EW Let’s talk about the idea of small 
movies versus big movies. How much 
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Pace 


thought do you give to mixing big main- 
stream stuff with smaller, more person- 
al films? 

PITT Mixing it up, I think, is more for 
your own experience. If you do a couple 
of movies in a row that take six or sev- 
en months to shoot, you want to cover 
some other areas. 

ROBERTS But a good script is a good 
script. What are termed “the big 
ones”—they actually don’t show up on 
bigger paper. 

EW Julia, do you feel any added pressure 
on The Mexican because of your Oscar 
nomination or because it’s your follow- 
up to Erin Brockovich? 

ROBERTS Not at all. My impulse is to 
say, “Why should I?” But I don’t even 
want to know. What I love about the 
nomination is I will forever be on that 
list with all those gals. Till the end of 
time. I. Will. Always. Be. On. That. List. 
EW Do you read reviews of your 
movies? 

PITT [Laughs] Only when they’re good. 
ROBERTS I don’t pwisue reviews. If I’m 
looking at the paper and I see a review 
of The Mexican, you kind of have to go 


ting lass get stamps of disapproval 
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there. But I don’t have them gathered 
together, bound, and shipped over to 
my apartment. 

GANDOLFINI I'll go through them. I mean 
if 25 people say the same thing, then 
you've got to think about it. 

EW Has there ever been a character you 
just can’t shake after the movie ends? I 
mean, James, how hard is it for you to 
get rid of Tony Soprano at the end of 
the day? 


GANDOLFINI As soon as I go home, I for- 
get about it. I don’t want to take any- 
thing that had to do with him home ever. 
ROBERTS There are elements. I remem- 


| ber there were 10 days of hysteria dur- 


ing the end of [the Mexican shoot] and 
every day I was [facing] some form of 
fear and terror. And day after day I had 
to walk onto the set and start crying for 
14 hours. After that, I sort of become 
the remains of Julia. 

EW Is it tough on the people you go 
home to? 

ROBERTS It requires a special individual 
to understand the odd ways of actor life. 
PITT [Applauds] Good answer, good 


answer. @ 
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WITH STRIKES 
LOOMING, STUDIOS 
HAVE GREENLIT 
DOZENS OF MOVIES. 
BUT DO ANY OF 

THEM HAVE THE 

L NEXT > 


F YOU'RE AN ACTOR OR A DIRECTOR, 
a cinematographer or an editor, a 
gaffer or a grip, and you’re not 
working right now, bad news: It 
doesn’t get any better than this. 
With a potential writers’ strike 
looming on May 2 and an actors’ 


walkout likely at the end of June, the 
movie divisions of every studio in Holly- 
wood have kicked into overdrive, green- 
lighting movies as fast as they can cast 
them (actually, faster). What this offers— 
besides the possibility of a lot of really 
bad movies hitting theaters a year from 
now—is a window on their high-stakes 
strategizing. After a year in which the 
battle for audience dollars was decided 
by a mere two tenths of a percentage 
point, the studios are girding for a re- 
match. Here’s a look at where the top 10 
studios are in the box office race and at 


the potential blockbusters they’ll use to 
elbow their way to the front of the pack. 


illustration by STEVEN GUARNACCIA 
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2000 Rank 1 Market Share 14.7% The Story So 
Far In terms of cold, hard cash, 2000 was a 
win, though not a pretty one. Films like 
Gone in 60 Seconds, Unbreakable, and the 
high-cost Dinosaur helped the Mouse 
House stockpile $1.1 billion for the year, 
yielding a razor-thin third straight victo- 
ry. The catch: Disney’s entire slate had 
former chief Joe Roth’s mouseprints 
on it, even if his participation in many 
films ended in early development. 
(Roth now runs the Sony-affiliated 
Revolution Studios.) And while his 
replacement, ex—animation czar Peter 
Schneider, has Michael Eisner’s re- 
spect (pushing Remember the Titans 
toa $115 million U.S. gross goes in his 
win column), his lack of experience in 
live action could be a deficit. But the 
new guy has help—veteran ’toon hon- 
cho Thomas Schumacher and feature 
exec Nina Jacobson are well regard- 
ed. The Game Plan Schneider’s slate— 
minus Pearl Harbor, in development 
before he arrived—is the epitome of 
low-budget, no-star family fare (think 
Disney’s The Kid without Bruce 
Willis). It’s all animation and small 
stuff like The Princess Diaries and 
Bubble Boy from here on. High Hopes 
Disney’s summer animation tent pole, 
Atlantis, looks to have the scope of an 
Indiana Jones movie; Pixar’s Mon- 
sters, Inc. should mint money; and for 
all the hoopla over Pearl Harbov’s 
$135 million budget, that trailer is a 
smash. Trouble Spots With Para- 
mount, Universal, and Warner crowding 
the family market—think Rugrats, 
Grinch, and Harry Potter—there’s a fierce 
fight for those dollars. The Disney logo 
doesn’t guarantee a hit (witness 102 Dal- 
matians). Also: Low budgets often equal 
profits, but small profits; market share 
could erode in 2001. —Daniel Fierman 


UNIVERSAL 


Rank 2 Market Share 14.5% The Story So Far 
Only a few years ago, this studio was 
struggling like a salmon in the Sahara. 


But thanks to a knack for picking good 
partners, Universal owned half of many 
of the last year’s biggest hits, from Meet 
the Parents and Gladiator (cofinanced by 
DreamWorks) to Evin Brockovich (Sony) 
and Hannibal (MGM). Ron Howard and 
Brian Grazer’s Imagine provided Nutty 
Professor II: The Klumps and Grinch, 
2000's top U.S. grosser ($260 million). 
Given all that, what’s a little disaster like 


MEN OF ACTION (1) Josh Hartnett and Ben Affleck in Disney’s 


Pear! Harbor; (2) Brendan Fraser in Universal’s Mummy sequel 


Rocky and Bullwinkle? The feel-good 
power of cash spread internally: Even 
the acquisition by French company 
Vivendi and the resignation of chairman 
Stacey Snider’s No. 2, Kevin Misher, 
have caused surprisingly little stir. The 
Game Plan If it ain’t broke... In the next 
year, Universal will haul out no-brainer 
blockbusters like The Mummy Returns, 
American Pie 2, and Jurassic Park III, 
and also take some expensive gambles: 
The Matt Damon thriller The Bourne 
Identity is Swingers director Doug Li- 
man’s first mainstream feature. High Hopes 
Universal’s betting on Spy Game, star- 
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ring Brad Pitt and Robert Redford, and 
Imagine’s schizophrenia drama A Beau- 
tiful Mind as prestige pics that could 
rake in big bucks; if all else fails, those di- 
nosaurs are sure to take a bite out of the 
market. Trouble Spots The postponement 
of the Miramax coproduction Captain 
Corelli's Mandolin from April to August 
isn’t a ringing endorsement. With only 
Billy Elliot under its belt, fledgling indie 
division Universal Focus still has 
to prove itself. And there’s always 
the chance for a culture clash when 
Snider’s boss, Vivendi Universal 
co-COO Pierre Lescure, arrives 
on our shores to oversee opera- 
tions. —Rebecca Ascher-Walsh 


WARNER BROS. 


Rank 3 Market Share 11.9% The Story 
So Far The Perfect Storm hit with 
hurricane force last summer, but 
except for the well-timed Miss 
Congeniality, it’s been drizzle ever 
since. Red Planet cratered, and the 
first green lights from chief Alan 
Horn didn’t go far: Pay It Forward 
crashed with critics, while the not- 
cheap Proof of Life stalled with 
audiences turned off by the Meg 
Ryan-Russell Crowe affair. The 
Exorcist rerelease (initiated by the 
underrated marketing department) 
and Best in Show were small tri- 
umphs; re-upping production chief 
Lorenzo di Bonaventura (critical to 
franchises like The Matrix and 
Batman) was a bigger one. The 
Game Plan Horn has already proved to be 
cost-conscious, but the AOL Time Warner 
merger is demanding even greater fiscal 
efficiencies. The studio is channeling most 
of its production dollars into a few big- 
budget tent poles—Harry Potter, Steven 
Spielberg’s A./., and Steven Soderbergh’s 
all-star Ocean’s 11—while banking on 
equity partners Castle Rock, Franchise 
Pictures, Morgan Creek, and Village 
Roadshow to round out the slate. Mean- 
while, plans for an indie division have 
been indefinitely tabled—a good thing, 
given Warner’s rep for being all thumbs 
when it comes to specialty flicks. High 
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Hopes Potter, A.J., and Ocean’s 11 should 
make stockholders happy. So might Os- 
mosis Jones, a live action/animation mix 
from the Farrelly brothers and Chris 
Rock. Hearts in Atlantis, with Anthony 
Hopkins, and The Majestic, with Jim Car- 
rey, are Oscar bait. Sleeper: Cats & Dogs, 
a pet-war comedy with Babe-like F/X. 
Trouble Spots First half of ’01 is heavy on 
underwhelming product (Sweet Novem- 
ber, Valentine) from Warner's partners, 
light on homegrown fare—the result of 
Horn’s slow, methodical transition. 3000 
Miles to Graceland is the latest in a 
string of embarrassments from Elie 
Samaha’s Franchise (The Art of War, 
Battlefield Earth), carrently embroiled in 
an ugly legal battle with its German 
backers. The schedule is so congested 
that Eddie Murphy’s sci-fi comedy Pluto 
Nash—pulled from this spring—may not 
open until spring 2002. —Jeff Jensen 


PARAMOUNT 


Rank 4 Market Share 10.5% The Story So Far 
Is this a studio or an insurance compa- 
ny? It runs more like the latter, thanks to 
incessant focus on minimizing downside 
from Viacom Entertainment Group chair- 
man Jonathan Dolgen and movie head 
Sherry Lansing, whose new six-year 
contract makes her the longest-lived 
exec in town (she’s been chief since 1992). 
A $546 million worldwide gross—the 
year’s highest—for Mission: Impossible 2 
(with some back-end profits to producing 
partner Tom Cruise) anchored a year that 
was capped by another big-star, high-con- 
cept hit, Mel Gibson’s What Women Want. 
Meanwhile, boutique labels MTV (The 
Original Kings of Comedy, Save the Last 
Dance) and Nickelodeon (Rugrats in 
Paris) keep clicking with low-budget, 
high-yield hits, but the outright John 
Travolta bomb Lucky Numbers must’ve 
hurt. The Game Plan The studio that virtu- 
ally invented coproduction is quietly opt- 
ing to retain more foreign rights on its 
films. But it’s still willing to share the pie 
with long-term producing partners Gib- 
son (his Icon group is starting the Viet- 
nam drama We Were Soldiers Once...And 
Young), Cruise (more Missions on tap), 


BOX OFFICE MAGIC (1) Cruise in Paramount’s 
Sky; (2) Daniel Radcliffe in Warner’s Potter 


Scott Rudin (half a dozen movies, from 
the prestigious The Hows to the comedy 
Marci X, plus a pending Shaft sequel), 
and Lynda Obst (she’s got Traffic scribe 
Stephen Gaghan directing Abandoned). 
High Hopes At holiday time, Cameron 
Crowe unveils Cruise (Tom) and Cruz 
(Penélope) in the jealous-girlfriend drama 
Vanilla Sky. Meanwhile, watch for late 
spring’s Along Came a Spider (Morgan 
Freeman as Alex Cross again), midsum- 
mer’s Tomb Raider with Angelina Jolie, 
and fall’s Zoolander, with Ben Stiller as a 
brainwashed male-model assassin. Trouble 
Spots Paramount’s not the greatest mar- 
keter of quirkier fare, like Curtis Hanson’s 
acclaimed but low-grossing Wonder Boys. 
And a slow development pace puts off 
hungrier young filmmakers. —Steve Daly 


DREAMWORKS 


Rank 5 Market Share 10.3% The Story So Far 
The youngster studio went through a 
monster growth spurt in 2000 with only 


nine wide releases. Blockbusters (Univer- 
sal coproduction Gladiator, Fox copro- 
duction What Lies Beneath) outper- 
formed even high expectations, while 
earnings for cheaper undertakings like 
Chicken Run and Road Trip helped the 
company average a strong $67 million per 
U.S. release. SKG also boasted half 
shares in smashes like Universal’s Meet 
the Parents and Fox’s Cast Away. But 
Fox coproduction The Legend of Bagger 
Vance was a pricey dog, and so was The 
Road to El Dorado. Bad press accusing 
the company of political pandering (in 
both the Democrat-friendly editing of The 
Contender and the burying of An Ever- 
lasting Piece) was overshadowed by 
Academy goodwill toward Almost Fa- 
mous and Gladiator. The Game Plan With 
only four releases of its own in 2001 
(starting with The Mexican), Dream- 
Works will bank on sure-thing co-ven- 
tures (A.J. and The Time Machine with 
Warner, Minority Report with Fox) to 
boost its bottom line. High Hopes The ex- 
tremely ambitious computer-animated 
Shrek looks to be Jeffrey Katzenberg’s 
filmic ribbing of ex-boss Disney. Trouble 
Spots DreamWorks’ other big summer 
release, the sci-fi comedy Evolution, 
neglects even to mention stars David 
Duchoyny and Julianne Moore in its first 
trailer. The company’s propensity for co- 
productions cuts its per-movie profits in 
half, and reliance on big-ticket talent like 
Spielberg and Cruise sucks away a huge 
chunk of a film’s gross from the first dol- 
lar. In other words, big grosses don’t 
mean big profits, and big paydays for 
Spielberg don’t necessarily mean big pay- 
days for his company. —Dave Karger 


20TH CENTURY FOX 


Rank 6 Market Share 9.7% The Story So Far 
Bankrolling visionary brand names and 
risky fare has yielded varying degrees of 
success. Bryan Singer’s X-Men spawned 
a franchise, Martin Lawrence’s Big Mom- 
ma’s House caught a rising superstar, and 
Tom Hanks kicked up a box office tsuna- 
mi with Cast Away (a DreamWorks co- 
venture). But Me, Myself & Irene, Bedaz- 
zled, and Men of Honor didn’t meet 
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1. NO PURCHASE OR PAYMENT OF ANY KIND IS NEC- 
ESSARY TO ENTER THIS SWEEPSTAKES. A PURCHASE 
DOES NOT IMPROVE YOUR CHANCES OF WINNING. 
SWEEPSTAKES OPEN TO LEGAL RESIDENTS OF 50 UNIT- 
ED STATES AND WASHINGTON, DC AGE 21 OR OLDER. 
VOID WHERE PROHIBITED BY LAW. 

2. Sweepstakes begins on 3/5/01 and ends on 
4/16/01. Complete the entry form by filling in the 
answer blanks. The answer blanks will each have one 
letter circled. The circled letters will spell out the loca- 
tion of the buried treasure, which must also be includ- 
ed on your entry. You may also enter by hand-printing 
your name, address, telephone number, and all your 
answers (including the location of the buried treasure) 
on a postcard. Affix postage and mail either form of 
entry to: The Outback Treasure Hunt Sweepstakes, P.0. 
Box 9312, Medford, NY 11763-9312. Enter as often as 
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you like provided each entry is mailed separately. All 
mail-in entries must be postmarked between 3/5/01 
and 4/16/01 and received by 4/23/01. Clues to help 
complete the Outback Treasure Hunt can be found by 
searching specific advertisements in the 3/5/01 
Spring 2001 special issue of People Magazine. Or, to 
obtain the answers by mail, send a self-addressed, 
stamped envelope by 3/30/01 to: The Outback 


Treasure Hunt Answers, P.0. Box 9313, Medford, NY 


11763-9313. Residents of WA and VT need not affix 
return postage. All entries become the property of Time 
| Inc,, 1271 Avenue of the Americas, New York, NY 


10020 ("Sponsor’) and will not be retumed or 


acknowledged. Sponsor is not responsible for lost, 
| late, damaged, incomplete, illegible, misdirected, or 


postage due mail. Entries become sponsor's property 


You can’t survive without this ultimate Outback keepsake! Includes j, andl not be retuned, 
. ‘ 3 “ 3. Prize description: 1 Grand Prize: 7 night Club Med 
exclusive family albums for all the new contestants in the CBS TV series trip for two S Letenen Island, Australia (estimated 
. : -* retail value: $4,999; value depends on location of win- 
and tips on what it takes to outlast the competition. ner and fares at time of departure). Trip’ includes: 
PLU Ss: round-trip coach airfare to and from major commer- 
. cial airport to winner's primary residence, meals, 
isi selected sport activities, entertainment, and trip insur- 
e An update on the original 16 contestants ag pire BS agate 
e Guide to the best survival movies, TV and books of all time herein are the winner's responsibility. Winner must 
- <5 ; . . travel by December 31, 2001 or forfeit all rights to the 
¢ Gripping stories of real-life survivors prize. Travel must be booked 30 days in advance and 


it is subject to availability. Certain blackout dates and 
festrictions apply. Winner and travel companion are 
responsible for obtaining the proper travel documen- 
tation prior to travel. Winner's travel companion must 
complete and sign a travel release prior to travel. Odds 
of winning depend on the total number of eligible 
entries received, estimated at 150,000. 

4. Winner will be determined in a random drawing 
from all eligible entries on or about 4/30/01. The first 
entry drawn with all correct answers including the cor- 
fect location of the treasure will be declared the win- 
ner. Drawing conducted by an independent judging 
Organization whose decisions are final & binding in all 
matters related to the sweepstakes. Winner will be 
Notified by overnight mail and will be required to com- 
plete an affidavit of eligibility/promotional/liability 
release, which must be signed & received within 14 
days of date printed on notification or an alternate 
winner will be selected at random. Prize is not trans- 
ferable and the winner may not substitute or redeem 
the prize for cash. Sponsor reserves right to substitute 
the prize for one of equal value for any reason. 
Acceptance of prize constitutes permission (except 
where prohibited by law) to use the winner's name, 
hometown, prize won & likeness for promotional pur- 
poses without additional compensation. All taxes on 
prize are the winner's responsibility. 

5. Employees & immediate family members of 
Sponsor, participating advertisers and their sub- 


sidiaries, advertising & promotion agencies are not eli- 
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F r . ™ or acceptance or use of prize, 
Discover the whereabouts of the treasure and enter for a chance to win a Club Med 7. For name of winner (available after 6/5/01), send 


vacation for two to Australia’s exotic Lindeman Island. a self-addressed, stamped envelope by 4/16/01 to: 

The Outback Treasure Hunt Sweepstakes 
Winner, P.0. Box 9313, Medford, NY 
11763-9313. 


expectations, and animation 
was a curse: The puny Titan 
A.E. prompted the shuttering 
of Fox’s animation studio and 
helped cost chairman Bill Me- 
chanic his job, and the $70 mil- 
lion Monkeybone is 2001’s first 
megabomb. The Game Plan New 
co-chiefs Tom Rothman and 
Jim Gianopulos are staying the 
course. Their mantra: “Make 
films for everyone” (like Tim 
Burton’s Planet of the Apes) 
“or someone” (niche flicks like 
Dude, Where’s My Car?, which 
grossed $46 million, more than 
three times its budget). Costs 
have been rigorously capped, 
to the consternation of film- 
makers (just ask Singer). De- 
spite sharing Cast Away and 
the Spielberg-Cruise collabo- 
ration Minority Report with 
DreamWorks, Fox generally 
eschews cofinancing. High Hopes 
Bananas over Apes. Confi- 
dence in pop bacchanal Moulin 
Rouge—delayed from Christ- 
mas because director Baz 
Luhrmann wasn’t finished—earned it an 
early-summer berth. They’re calling 
Johnny Depp’s From Hell a Victorian- 
era Chinatown. Key equity partner 
New Regency (Big Momma’s House) 
serves up Lawrence again with Black 
Knight. Trouble Spots With a heavy re- 
liance on thrillers—Ashley Judd in High 
Crimes, Colin Farrell in Phone Booth, 
Michael Douglas in Don't Say a Word— 
Fox had better hope the genre still clicks. 
Christmas could be a big lump of coal if 
Spielberg can’t finish Minority Report in 
time; don’t they wish they could’ve 
launched X-Men 2 before the strike? An 
R rating for Tom Green’s Freddy Got 
Fingered could deter his fans—at least 
those without fake IDs. —J/J 


Rank 7 Market Share 8.8% The Story So Far If 
it weren't for a fella named McG, Sony big 
cheese John Calley and his minions might 
be looking for McJobs McElsewhere. Af- 
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ter all, his $258 million worldwide jiggle 
hit Charlie’s Angels saved the studio’s ba- 
con in 2000. Not that Sony was chocka- 
block with bombs (although there was 
Schwarzenegger’s The 6th Day). It’s just 
that despite solid performances, big-ticket 
movies like Vertical Limit and The Patri- 
ot failed to turn into hand-over-fist money- 
makers. But brightening Sony’s dim slate 
was the record success of its Classics arm, 
which parlayed Crouching Tiger, Hidden 
Dragon into the highest-grossing sub- 
titled film ever in the U.S., with $82 mil- 
lion and counting. The Game Plan In addi- 
tion to plans to crank out sequels to Char- 
lie’s Angels, Men in Black, Stuart Little, 
Jumanji, and Blue Streak, Sony’s count- 
ing on ex—Disney topper Joe Roth’s au- 
tonomous mini-studio Revolution for at 
least six star-packed flicks a year. High 
Hopes This year, there’s the CGI-fest Fi- 
nal Fantasy, Michael Mann’s costly Ali, 
and A Knight's Tale—and for May 2002, 
the company’s long-planned Spider-Man 
is already scaring away competitors. 
From Roth’s Revolution, look for Julia 


Roberts in America’s Sweet- 
hearts (which Roth himself is 
directing) this summer, and 
Ridley Scott’s Black Hawk 
Down in the fall. Trouble Spots 
Seventy-year-old Calley’s 
contract expires this fall with 
no certain heir in sight. A 
weakness for dum-dum 
comedies (Saving Silverman, 
Losev’) proves you actually 
can go broke underestimat- 
ing the taste of the Ameri- 
can public. Perhaps trying to 
mimic the high-grossing, low- 
brow success of 1999’s Big 
Daddy, Sony’s hoping that 
David Spade (Joe Dirt) + 
Rob Schneider (Animal) = 
Adam Sandler. Sounds like 
some awfully fuzzy math to 
us. —Chris Nashawaty 


SOMETHING OLD, SOMETHING NEW (1) Heath Ledger in Sony’s A Knight’s 
Tale; (2) Renée Zellweger in Miramax’s Bridget Jones’s Diary; (3) Elijah Wood in 
New Line’s Lord of the Rings; (4) Depp and Heather Graham in Fox’s From Hell 


Rank 8 Market Share 6.3% The 
Story So Far By the numbers, 
Miramax had a helluva year. 
Box office was up by $143 million, the 
company got its 10th Best Picture nomi- 
nation in nine years, and after it bled the 
last penny out of the Scream franchise, 
Scary Movie—at $157 million, Miramax’s 
top U.S. grosser ever—came out of no- 
where to replace it. But on other fronts, 
the indie of indies seemed to lose its edge. 
While rivals reveled in big, prestigious, 
profitable releases (USA's Traffic, Sony 
Classics’ Crouching Tiger) and critical hits 
(Paramount Classics’ You Can Count on 
Me), Miramax released more canines than 
usual (Boys and Girls, Reindeer Games, 
All the Pretty Horses). Harvey Weinstein 
was uncharacteristically distracted by 
politics, health issues, and side projects; 
regardless of what happens to Chocolat 
on Oscar night, 2000 will go down as the 
year that the company’s romance with the 
press soured. The Game Plan Keep the Di- 
mension machine well oiled (Scary Movie 
2, Spy Kids), return to talent that has 
clicked before (Lasse Hallstrém, Gwyneth 
Paltrow, Kevin Smith), and plan to get 
back in the Best Picture race come 2002. 
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High Hopes The studio is so confident in 
Robert Rodriguez's family action comedy 
Spy Kids that it’s already greenlit the 
sequel; Bridget Jones's Diary looks com- 
mercial; and the new Smith movie, Jay 
and Silent Bob Strike Back, has more star 
cameos than 10 seasons of The Simpsons. 
For prestige, there’s Hallstrém’s The 
Shipping News and Four Feathers (a 
Paramount coproduction), and who doesn’t 
want to see Scorsese’s return to Mob ter- 
ritory with Gangs of New York? Trouble 
Spots One day, Miramax will release the 
long-shelved Daddy and Them and Texas 
Rangers, but will anyone care? The fact 
that Dimension drove 75 percent of the 
box office—though likely an anomaly— 
has rivals cracking that Miramax needs 
an indie division. And at this point, the 
promise to create a leaner, more focused 
slate is a biannual ritual; the company still 
has too many films gathering dust. —DF 


NEW LINE 


Rank 9 Market Share 5.2% The Story So Far 
A discouraging year for Warner’s sis- 
ter studio was epitomized by Adam 
Sandler’s $80 million Little Nicky, 
which grossed a mere $39.5 million 
domestically—and was promptly 
scapegoated for Time Warner’s slack 
fourth quarter. But misses like the 
$35 million Winona Ryder thriller 
Lost Souls also bedeviled New Line’s 
bottom line; even the studio’s Oscar 
bid, the costly and underperforming 
Thirteen Days, struck out. In Janu- 
ary, after the merger of AOL and 
Time Warner, the studio was shaken 
by 100 layoffs and the forced resigna- 
tion of production head Michael De 
Luea. His replacement, Toby Em- 
merich, head of New Line’s music di- 
vision—and author of modest hit F’re- 
quency—is now the man in the hot 
seat. The Game Plan New Line has 
clamped a $50 million budget cap on 
its films—with most expected to land 
closer to $30 million. Exceptions will 
be made for sequels (they’re in the 
works for Rush Hour, Final Destina- 
tion, Blade, Austin Power's, and Ice 
Cube’s booming Friday franchise). 


While rumors abound that the studio will 
revert to its cheap-thrill Freddy Krueger 
roots, literary projects like the Dave Eg- 


gers memoir A Heartbreaking Work of 


Staggering Genius have big question 
marks over them. High Hopes New Line’s 
big bet for the next three years is the 
$270 million Lord of the Rings trilogy, 
a huge gamble offset by myriad distri- 
bution and merchandising deals. And the 
Hollywood-meets-virtual-reality spoof 
Simone, directed by Truman Show 
scribe Andrew Niccol and starring Al 
Pacino and Catherine Keener, could be a 
classy reprieve from teen flicks. Trouble 


Spots If the first installment of Lord of | 


the Rings bombs, Nos. 2 and 3 turn into 
very expensive duds. The relatively 
green Emmerich may prove less of a tal- 
ent magnet than De Luca—in which case 
New Line can bid adieu to the likes of 
Paul Thomas Anderson. But Emmerich 
also has to deal with less savory De Luca 
leftovers—like the $80 million Town & 
Country, which will (for better or worse) 
emerge from its three-year gestation 
this April. —Gillian Flynn 


MONSTER ACTION (1) Neo-gladiators in MGM’s Rollerball; 
(2) a beauty and some beasts in DreamWorks’ Shrek 


ENTERTAINMENT 


Rank 10 Market Share 1.3% The Story So Far 
For the first time in ages, MGM has a hit 
with a hero who doesn’t wear a tuxedo 
and sip vodka martinis—he wears a hock- 
ey mask and sips Chianti. But even be- 
fore Hannibal, the Lion had been quietly 
trying to turn itself around. So quietly, in 
fact, that it released just eight pictures in 
2000 (top earners: Autwmn in New York 
and Return to Me, neither of which 
cracked $40 million in the U.S.). Yet 
MGM reported its first profit in more 
than a decade—$51 million, compared to 
$530 million in losses in 1999—thanks in 
part to 007 TV licensing fees and DVD 
sales. Meanwhile, new management team 
Chris McGurk and Alex Yemenidjian 
hatched coproducing deals (such as the 
one that gives Universal half of Hanni- 
bal) and signed marquee talent (Francis 
Ford Coppola will produce 10 films for 
United Artists, recently reincarnated as 
MGM's specialty division). The Game Plan 
After last year’s nap, MGM is stretching 
with its most ambitious slate in years. 
The studio is releasing 20 big pictures 
in 2001 (most coproduced with other 
companies), including a John Woo 
WWII drama (Windtalkers), a Mar- 
tin Lawrence comedy (What’s the 
Worst That Could Happen?), a Bruce 
Willis prison-camp drama (Hart’s 
War), and an effects-laden sci-fi re- 
make (Rollerball). High Hopes All of 
the above plus Heartbreakers, a com- 
edy that brings together two names 
we never expected to type in the 
same sentence: Jennifer Love Hew- 
itt and Sigourney Weaver. Trouble 
Spots We've heard MGM sing “We’re 
back!” before—and then it releases a 
movie like The Mod Squad. It may 
have signed bigger stars this time 
around, but that doesn’t always 
translate to bigger box office. MGM 
still has a reputation as a last stop for 
passed-around scripts, and its distri- 
bution skills are less than deft—last 
month, the studio pushed Original 
Sin to August after posters advertis- 
ing a Feb, 23 release were already up 
in major cities. —Benjamin Svetkey 
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BETTER THAN EVER.” 


— Entertainment Weekly 


“... THE NEW SOPRANOS IS AS GOOD AS IT’S EVER BEEN— 


RUTHLESSLY EMOTIONAL, 
CUTTINGLY FUNNY 
AND FRIGHTENING.” 


— People Magazine 
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«..rHE BEST SERIES ON TV...” 


“THE SOPRANOS IS A SHOW WE’RE LUCKY TO HAVE...” 


— Time.com 
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In Death Valley, where the mercury can reach 
125°F, performance tests are conducted on the 
Pontiac Grand Am GT. To exert extraordinary 
pressure on overall engine performance, 
including engine cooling and air conditioning 
systems, it tows a trailer loaded with 1,000 
pounds up incredibly steep grades. The Grand 
Am doesn’t sweat it though. Its 175-hp Ram Air 
V6 with 205 ft-lbs of torque helps carry the load. 


ENGINEERED 
FOR 


EXTREMES. 


GSrANRNIRB AM. 
WITH SOLIDFORM DESIGN 


And to make driving the Grand Am extremely 
fun, the GT is also equipped with variable-effort 
rack-and-pinion steering, fully independent 
front and rear sport-tuned suspensions, and an 
8-speaker, 240-watt Monsoon® stereo with CD. 
Because even though it's a tough world out 
there, you should still have a good time driving 
in it. For more information, see your Pontiac 
dealer or visit pontiac.com. 
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(COVER) OSCAR® STATUETTE 


And the winner is...you! EWi pushes the envelope with a slew of sites 
toasting this year’s Academy Award nominees 


PICKING THIS YEAR’S 

best picture by its offi- 
cial website is easy: With its 
mix of traditional promotional 
material and browser-bending 
gewgaws, Crouching Tiger, 
Hidden Dragon would be our 
choice to earn a statuette. And 
while the Academy Award 
winners we'll be reading about 
on the morning of March 26 
will have been selected on 
somewhat different criteria, 
the Net can still be a valuable 
resource for enjoying the big 
night in a big way. 

Just go to any of the popular 
search engines—Google, Alta- 
Vista, Northern Light, or some 
other—and type in “Oscars” 
or, say, the title of your fa- 
vorite nominated film. At the 
very least, you'll meet with 
dozens, if not hundreds, of re- 
sults, proving that this world- 
wide event has successfully 
migrated to the World Wide 
Web. You can watch the tele- 
vised show on your TV screen, 
but there’s much to be learned 
by sitting in front of your com- 
puter screen. 
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hope, however, for Spanish 
speakers: Gine Ideal houses a 
Spanish-only Bardem page at 


you've seen Before Night Falls, 
sorry, gentlemen). There is 
www.ideal.es/cine/jbardem/Indice. html 


SELL GROWE (Gladiator) 
Maximus’ Undertunics! (fly.to/ 
undertunics) Everybody has seen 
the Maximum Russell Crowe 
site. Fortunately, a site exists 
SS that offers a new, uh, 
m= perspective: Maximus’ 
P Undertunies!, with brief 
- glimpses at Crowe’s 

M) Gladiator drawers. 
Russell Crowe, An 


Meanwhile, here at 
EWi, we’ve traded __4 
our mousepads for (3a 
a swatch of red car- 
pet and selected the _» 
top websites hon- 
oring this year’s 
nominees for best 
actor, actress, and |, 
picture. And just It 
like the real show, aN 


«ie 
big-budget produc- N 12) 


A statue-esque 
Julia 


our list is a mix of 


tions (official stu- 
dio sites) and well-exe- ™ 
cuted indie fare (fansites). 
Click successfully through 
all of these and you might 
just be eligible for a tech- 
nical achievement award 
of your own. 


ACTORS 


IIs) @ The 
Spanish heartthrob only re- 


Night 
Wisnt 


cently leapt to prominence in 
the United States. Bardem 
lacks any sort of Net presence 
beyond rote appearances on 
movie sites. Sorry, ladies (and if 


INTERNET 


>SITELINES< 


internet 


THE CONTENDERS (1) Linney; (2) Rush; (3) Allen; (4) Cast Away; (5) Traffic 


Uivi & (Gast Away) e 
“HANK’-Y Panky (angelfire.com/ 
biz4/BEV) In addition to a great 
name, this site offers lots of 
Hanks information as well as 
some hokey images. Even 
more intriguing, ‘HANKY’- 
Panky houses a robust collec- 
Bosom Bud- 
dies Home Page (www.ozemail.com.au/ 
*peterv/bb/) The site offers a look 


tion of fan fiction. 


Unofficial Site (the-crowes-perch.com) | at Hanks as he is rarely seen to- 
A design to crow about and a 
hopping message board. 


day: wearing women’s clothing. 


The Ed Harris, Scott Glenn, and Kevin 
Seitzer Page (geocities.com/hollywood/ 
hills/2393) There are other Harris 
sites out there offering more in- 
formation and showier graphics, 
but this one presents its news 
in such a sweet and homey 
manner that design concerns 
are purely secondary. The 
Definitive Ed Harris Page (wenet.net/~ 
mhoopes/edharris.html) Coverage of 


OSCAR, THE GROUCH 


Harris’ performances, through 
1999, but missing the Pollock 
to-do. Some fan. 


The Geoffrey Rush Corner (go.to/the 
geoffreyrushcorner) The Geoffrey 


Urrht 


Rush Corner provides loads of | 
rare pictures, a lengthy list of 


Rush’s theater appearances, 
and transcripts of many of the 
thesp’s interviews. There’s also 
a fan section containing artists’ 


renderings of Rush’s indelible | 
Rush (geocities.com/ 


visage. 
madelaine_de_sade/zine) Who can re- 
sist a ’zine dedicated to the man 
who played the Marquis? 


ACTRESSES | 


Regrettably, there are 
few fansites for Joan Allen, but 


E! Online (epnline.com/Facts/People/ 


Bio/0,128,528,00.html) offers the 
barest of biographical facts (she 


was born in Rochelle, Ill., she | 


has a sister) about this stage- 
trained dark horse of the Oscar 
race. For a brief bio and 
several valuable Allen links, 
head to thespiannet.com/actresses/ 
A/allen_joan/index.shtml. 


KEEPING SCORE 
How the sites rank 


Sony Online* 5.6 
Eonline.com 47 : 
Moviefone.com 2.6 
NBCi.com* 144 
weather.com 9.8 
CNN.com 96° «4 


WindowsMedia.com 6.0 . 
CDNOW.com 4.0 
BMGMusicService.com 3.9 « 


IWin.com 11.9 « 
Flowgo.com 107 
Real.com 10.6 

the nimnber of wriqhe vi 


2001. 
med/branded domain names 


Richard Sanders 
Cable Neuhaus 
Jennie Chang 


Nisha Gopalan, Paul W. Morris, 
Mitchell Vinicor 


Luciana Chang 


Amy Feitelberg, Nicholas Fonseca, 
Caryn Ganz, Hugh Hart, 
Ann Limpert, Erika Milvy, 
Erin Podolsky, 
Noah Robischon, Karen Valby 


Caryn Ganz, 
Jolie Madan 


Joan Keener, Joel Van Liew, 
Gwin von Ludwig 


Y. Peter Kang 


(s"ntePnet 


Selected copies of this issue of EW contain our 
monthly multimedia supplement, EW Internet. If you 
would like to receive EWi at no extra charge, please 

visit our customer service website at 
www.ew.com/subseriberservices 


We like hearing from our readers. Write to 
us at mail@ewinternet.com. Please include your 
address and daytime phone number. 
Letters may be edited for clarity or length. 
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E TODD; SNATCH: SEBASTI. 


duliette Binoche’s Photo Gallery 
( jasononline.com/juliette) This sleek 


homage is noteworthy for the | 


sheer breadth of its photo- 
graphs. Galleries feature movie 


stills, candids, and press shots— | 


from a young fledgling actress 
to an Oscar winner (for 1996’s 
The English Patient). This 
“first” Juliette Binoche Fan Page (geo 
cities.com/paris/metro/7049/juliette. htm) 
boasts the standard fan fare, but 
it hasn’t been updated in years. 
“First” is right. 


Dream) e 
Requiem for a Dream 
(requiemforadream. 
com) Head to the of- 
ficial Netquarters for 
Requiem for a Dream 


*CHOCOLAT’ 


ed star features current news, 
tons of photos and interviews, 
and an extensive biography. 

The Laura Linney Fan Page (geocities. 
com/hollywood/1404) Linney’s fans 
here are more fair-weather: 
Coverage stops at 1998’s The 
Truman Show. 


ERTS (Erin Brock- 
Thank You, Julia! (julia | 
roberts.de) This fansite gets the | 


| DRAG RON « 


GROUCHING TIGER, 
Crouching Tiger, 
Hidden Dragon (crouchingtiger.com) This 
fittingly flashy promo site in- 


HIDDEN 


| cludes the obligatory cast bios 
| 
| and screensavers, plus extrava- 


gancies like clips of fight scenes 
being choreographed and a 
“Create Your Own Trailer” fea- 
ture. Michelle Yeoh Web Theatre 
(owl.usc.edu/“hding/main. html) 

ERIN BROGKOVICH e 
Out of Sight: An Online Tribute to Steven 
Soderbergh (stevensoderbergh.tripod.com) 
Soderbergh was hardly un- 
known when The Limey came 
out in ’99, which is why 24-year- 
old Evan Sprague, “couldn't be- 
lieve [the director] didn’t have 
any websites.” So he created 
this homage that makes Uni- 
versal’s Brockovich site taste 


like contaminated water. 

Erin Brockovich (www.erinbrockovich.com); 
Daily Box Office: Erin Brockovich (www.box- 
officemojo.com/erinb.html) 


GLADIATOR e Maximus's 
Colosseum [sic] (moviegladiatortripod.com) 
History may clash with Ridley 
Scott’s movie, but 17-year-old 
Sofia Damiani’s site mixes Mar- 
cus Aurelius with beefeake pics 
of Russell Crowe. Poaching the 
official site’s behind-the-scenes 
text isn’t commendable, but it’s 
all for the greater glory of 
Rome. Gladiator: History & Times 
(murphsplace.com/gladiator/main.html) 


TD 


AEE] 
IArriV Ge 


3 


Traffic (trafficthe 
movie.com) This site is so concep- 
tual it’s frustrating, but since 
there’s already a straightforward 
site devoted to the film (amazon. 
com/taffic), this experimental one 
is a treat for savvy surfers. 

The official website for Cather- 
ine Zeta-Jones (safesearching. 
catherine zetajones.com) 


CONTRIBUTORS 


Ann Limpert, Erin Podolsky, 
and Noah Robischon 


if 


prize for most weirdly cre- | 
ative interpretations of Amer- 
ica’s smiling sweet- | 
heart. There’s a 
collection of po- | 
etry inspired 
by Roberts, a 
¥ gallery of por- 
iy traits, and one | 
fan’s protest of 
paparazzi photos. | 

Starring Julia Roberts | 


é EW INTERNET grades the websites of four major films* 


Website Grade B+ Movie Grade B+ 


ay 


(mgm.com/hannibal) + Puzzle geeks can click past 
the “Well, Hello Clarice” sound bite and try “The 
Search for Dr. Fell,” featuring global-positioning- 
system clues. Winner receives Joy of Cooking. 


(in which Burstyn plays a game- 


| 


(aboutjulia.com) A classy updated 
show-addicted, pill-popping wid- | fan tribute brimming with 


ow). This site assaults you with | news and pictures. 


Check out early Burstyn PICTURES" 
gems like Alice Doesn’t Live 
Here Anymore (for which she | GHOGOLATe Miramax 
won a Best Actress Oscar). | Highlights 2000-Chocolat (miramax 2000. 

com/chocolat) Miramax’s official | 
In | website, frosted with tantaliz- 
| The Laura Linney Show | ing video clips, isn’t just the 
(geocities.com/hollywood/trailer/4555/ 
linney.html) This site dedicated to 


powerful images from the film. 


RA LINNEY (You Gan Count 


most satisfying, it’s the only 
website devoted to this deca- 
dently sweet Oscar contender. 

Johnny-Depp.net (/ohnny-depp.net) 


the Juilliard-trained, Chekhoy- 
savvy, and now Oscar-nominat- 


Website Grade C+ Movie Grade B 


(www.spe.sony.com/classics/pollock) + Visual mo- 
tifs capture Pollock’s painting style. Connect with 

archival images of the artist. But what’s with the 
tiny boxes that contain movie and historical notes? 


Website Grade A— Movie Grade C 


(snatch-themovie.com) + This Flash-driven site 
skitters through behind-the-scenes stories while 
hawking the new DVD. No solo pix of Brad Pitt, 
but the hopped-up soundtrack is dyn-o-mite. 


Website Grade D+ Movie Grade C 


(www.wedding-planner-movie.com) + Soft-focus 
; 5 @* photos of J. Lo and Matthew McConaughey domi- 
* nate. But taking the marriage quiz prompts the oh- 
so-sexy “document contained no data” message. 


“Movie grades taken from EW reviews 


EW INTERNET 5 


For longtime fans of BAY WATCH, 
news last month that the series was 
finally coming to an end must have 
come as a shock. After 12 years, those 
EPISODE GUIDE Reading on a site about tiny swimsuits will be...gone. The 
: —_, ; ; Baywatch? |t happens frequently enough for good news: Reruns are expected to air 
BEACH CHAT The usual ; _ a producers to crank out a weekly update. Fans in more than 100 countries. Plus, the 
chat capability, but fans can relive Pamela Anderson’s golden years. recently redesigned Baywatch website 


can literally speak to L y —— Lala sage Says exec producer Allen will live on as a virtual shrine. -HH 
each other. All you need Kalman, “We found people are spending a few 


isa friendly PC-based minutes on a page reading the entire thing.” 


computer and a micro- } lAyA yt; = 
phone. NOW YOU ; f o | $< 


=a 


THIS -. ah EPISODE 


Jason falls for a professional vol 
|) Ball player coe Daisy ores 


KNOW: “There’s no 
downloads. You just taro | SIZZLIN' CLIPS! 


press a button and it EPisoOr GWIDE @ Miss these great 


starts,” Kalman says. INSIDE BAYWATCH that featured | Baywatch ] 
“It takes you into an MODEL AGENCY cap dr eh alin back we 1 
Posrcanos | 9 eyst 


avatar setting where BEACH CHAT SAG ee r< iy GALLERY 7 


you pick your charac- PA neeen 2N bs as gy THE WEEK 
ters and your charac- ‘e 


ter’s mouth starts 5 ) CONTEST j Jason Moenadt 
moving when you start Nek) Baywateh and the NY Rangers ate teaming 
talking. It’s Usd cute.” WS Oe phe peat ht ll iol de te 
- V ; } ONLINE STORE DOWNLOADS Gawk- 
worthy downloads 
'BAYWATCH MODEL AGENCY Akteo Vistches include screen- 
Mock & --trs]iy and the cther Baywatch! : savers and desktop 


Models! 2) th ore Fine to ourk your aspals , 
or just take @ lok around! calendars. There’s 


i 
ae % : AN es FREE BAYWATCH EMall pci ees ae via 
i POSTCARDS! USER NAME mybaywatch.com. 
=~ Pree eee On TE ee — SAYS THE PRODUC- 
BAYWATCH MODEL AGENCY Aspiring hunks and babes ER: “We didn’t think, 
can send in badly lit Polaroids in this voyeuristic free- Let’s give away 
for-all. Browsing the submissions provokes plenty of “What stuff—we were just 
Were They Thinking?” moments. Check out the quality thinking, What do 
cheesecake by clicking Model of the Week. people want?” 


‘CSI LRT ERAS TYE: JUST THE FACTS > ; 
= ducting a phenolphthalein eee I'm 


informed, detects the presence of dried 
(Turns out the See s bathtub 
drain is caked with it.) 


An EWi Reporter investigates a Virtual Crime Lab eee By KAREN VALBY Despite such moments of suspense, only 


a handful of viewers participated in the 


FORENSIC SCIENTIST FM NOT, BUT Files—frames the show’s action. | click on Feb. 15 episode, hardly making this must- 
CBS’ new top-rated drama, Vegas. A street map of the Strip pops up, see WebTV. (So far, only a little more than 
Csi—starring Marg Helgen- distracting me from who was killed, when, 600,000 Americans subscribe to interactive 
berger and William Petersen, and with what. While perusing the Case Files TV.) With 6S/ already such a compelling 

about Las Vegas crime-scene investigators (plot summaries), | miss a quality moment of show, the trivia and techie tidbits are more 
Willows and Grissom—is still a favorite, de- sexual tension between Willows and Grissom. distracting than drama-enhancing, Logging 
spite all the scientific jargon. So when CBS I’m about to trash on just doesn’t yet seem 
launched its WebTV interactive version on my WebTV remote when worth it, not to mention 
Feb. 1, | decided to conduct my own investi- the victim is declared Mee don 4 the cost of the equip- 
gation into the true value of a CS/ two-way. “chopped up!” The CBS ment ($199 plus a $24.95 
My report: | tune into the “To Halve and to Insider logo appears monthly subscription 
Hold” episode, about a pile of human bones above a diagram of the fee). it’ll take a few 
found in the Las Vegas desert and the widow victim’s serrated thigh more innovations, be- 


fore I'll consider re- 


opening the case. 


Steet 5 See > | 


who just may be to blame. A border of bone and again after 
icons—Grime Lab, Vegas, Personnel, and Gase Grissom suggests con- 
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Digi-Frame DF-560 
$599 (digi-frame.com) 
Display images received via e-mail or the Net. 


» Pricey, but you’ve got a personal slide show right on 
your desk. 


a 


T? SideWinder 
Game Voice 


2 $49.95 
(microsoft.com/prod 
ucts/hardware/side 
winder/newsw.htm) 


Play 
a Net game with 
verbal commands or 
just gab with your 
online friends. 


Game- 


play is always more 
fun with a headset. 


internet 


That! 


THE LATEST GOTTA-HAVE 
STUFF © By Amy Feitelberg 


emap 


FINDING YOURSELF 


eMAP 


$242.84 (www. 
garmin.com) 


Download 
CD-ROM map 
info to find 
gas, food, and 
lodging—or to 
determine 
what phase 
the moon is in. 


If you're lost, 
this little baby 
will show you 
the way home. 


Web-@nywhere watch 
MUCH? $85 (www.webanywherewatch.com) 


] It’s your traveling Internet text connection 
and it tells time, too. 


$2 Yes. Not even Dick Tracy had a watch this hot. 


PHOTOGRAPHS BY DAVIES + STARR 


Baw “NT ESR ENS ESD Tv 


internet 


OUR RECOMMENDATIONS AND Wy ) 
INSIGHTS (THE SURF MAY BE 
CHOPPY: PROCEED WITH CAUTION) 


SUNSET BOULEVARD—THE 
MOVIE WEB SITE (eocities. 
com/hollywood/theater/6980/ 
index.htm) « Legendary direc- 
tor Billy Wilder’s shadowy, 
noirish classic about an aging 
actress dealing with fading 
fame Is treated with all the 
attention of a DeMille close-up 
at this fansite. You'll find a 
meticulously detailed story 


description, well- — 


thought-out bios 
of stars Gloria 
Swansonand ff 
William Holden, f 
andabehind- 
the-scenes \ 
look at the pro- 
duction. Still, the \ 
website’s heavy " 
on text, which 
tends to dwarf the 
charms of this visually stunning 
piece of cinema. B 

MUST-VISIT: @e 


SWEET NOVEMBER 
(sweetnovember.net) ® No- 
vember might be sweet, but 
it turns downright cloying on 
this Flash-enhanced official 
site, featuring a syrupy Enya 
soundtrack, hazy, doleful por- 
traits of star-crossed lovers 
Charlize Theron and Keanu 
Reeves, and gushy e-cards. 
But if you’re into that kind of 


=e _ thing, they’ll help you 


“dress the part, by 
4 \ letting you know 
\\ exactly where 
\ you can snag 
; Miss Theron’s 
§ funky threads 


J online. B 


f CHLOE’S JOHN 
CUSACK AREA 
(geocities.com/ 
TelevisionCity/Lot/1193/Chloes 
JCarea.htm!) « The boring list 
on the front page of this site 
belies all the Cusackian trea- 
sures inside—here you'll find 
650 photos of the rumpled king 
of puppy love, info on John and 
his thespian-filled family, even 
quizzes on the man and his 
movies. And for your listening 
pleasure, there are tons of 


audio files that highlight one- 


line gems from Cusack classics 


For additional website reviews and for daily updates on popular culture, visit 


ENTERTAINMENT WEEKLY ONLINE at EW 


.com (AOL Keyword: EW). 


EDITOR’S CHOICE 


THE TEMPLE OF JULIANNE MOORE 


geocities.com/jmooretemple/enter.html 


like Better Off Dead and The 
Grifters. B+ 


HARMONY SPECIAL K (angel 
fire.com/ab/harmonykorine) 
Harmony Korine, the subversive 
auteur behind julien donkey- 
boy and Gummo (who also 
wrote the controversial Kids) 


is laid out for fans here. The 
site includes a lengthy archive 
of articles, along with photos 
from his past films and infor- 
mation about side projects like 
a hidden-camera experiment 
in which (and some might find 
this fitting) he harasses people 
on the street. B- —Ann Limpert 
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GRANDADDY (www.grandaday. 


com) © Leave it to a band that 
sings about mankind’s conflict 


sublime AV page on its 
website. The bio of 
the ethereal rock 
quintet is quite 
informative, and 
fans can track the 
critical praise given 
to The Sophtware 
Slump (their latest album 
about aliens and alienation) at 
the oft-updated home base. But 
the real stars here are the 
QuickTime videos (ranging from 


interviews to live performances) 
and full-length songs from five 
previous releases. A- 


SADE: THE OFFICIAL WEBSITE 
(sade.com) ® There are many 
reasons to applaud Sade’s offi- 


| cial site—fluid design, insightful 
with technology to offer a 


content, a wealth of info— 
but most striking is 
the clear dedication 
to Sade’s listeners. 
The fan-base page 
compiles a chat 
room, a message 
board, fan-penned 
reviews, and past live 
chats with the soulful 
British crooner herself. Throw in 
a discography with lyrics and 
audio for almost every track, 
and you’ve got a near-perfect 
artist page that looks every bit 
as good as it reads. A 
MUST-VISIT: (sade.com/sade/links 


EDITOR’S CHOICE 


BLUR OFFICIAL WEBSITE 


www.biur.co.uk 


SELA WARD—A FAN’S WEB 
PAGE (geocities.com/selafan/ 
index.html) «The hottest mom 
on TV—and a damn fine ac- 
tress—deserves better than 
= | _ this bland site, which wins a 

ri few points for Night Court 
guest spot stills. Images are all 
it really has to offer, but when 
it’s a woman this gorgeous, 
why complain too much? G+ 


RATHERBIASED.COM 
(ratherbiased.com) « Dan 
Rather’s offbeat comments 
have long piqued the fancy of 
news junkies, and this set of 
600-plus bons mots is a trea- 
sure trove of goodies. Topics 
include LSD use, Clint East- 
wood, and Barbara Walters’ 
mouth. Proceed with cau- 
tion. A —Nicholas Fonseca 


EDITOR’S CHOICE 


622 CARSON 
DRIVE SOUTH 
geocities.com/carson 
zhot/ 
Dreamy SoCal native Car- 
son Daly, who holds court 
over screaming tweens, is 
dutifully celebrated here. 
Learn about his sun sign: 
A Cancer, he’s a “taciturn 
expert at circumlocution.” 
Huh? And feast your eyes 
on a bizarre photo gallery 
of Carson look-alikes. B+ 


SPAMMIMIC (spammimic. 
com) e Want to foil e-mail 
snoops without using com- 
plicated cryptography? Visit 
Spammimic to learn how to 
protect your message by 
converting it into—we kid 
you not—spam, those pesky 
junk e-mails. The recipient 


plastic.com 


EDITOR’S CHOICE 


PLASTIC: RECYCLING 
THE WEB IN REAL TIME 


then translates the mes- 
sage back into plain English 
by using the site’s special 
decoder. It’s just evil genius-y 
enough to make you think 
twice before deleting the 
next MAKE MONEY FAST!!! 
e-mail that lands in your 
in-box. B+ —Erin Podolsky 


EW INTERNET 9 


>LOGOUT< 


OperationOscar.com 
FOLLOW "STORMIN'* HARVEY 
WEINSTEIN'S "MOTHER OF ALL AD 
CAMPAIGNS” THAT LANDED MIRAMAX 
A BEST PICTURE NOMINATION FOR 
‘CHOCOLAT.* 


IT'S VERY SIMPLE, 
pees REALLY, 
Le s wi 
4 


* WE'D LIKE 
To SEE! 


SoderberghVs.Soderbergh.com 
GET IN OW THE HEATED DEBATE 
OVER WHICH OF THE DIRECTOR'S 
NOMINATIONS SHOULD WIN- 


HIS DEFT, SUBLIME ARE You 

DIRECTION IN HT BRAIN-DEAD?! 

"ERIN BROCKOVICH, 'TRAFFIC* 
8Y FAR 


WAS 7) ' 
SUPERIOR... RULES 


SnubsRevenge.com 
FOR BITTER NON-NOMINEES, 
SENDING "GIETS® To ACADEMY 
VOTERS 1S NOW JUST A CLICK AWAY! 


LET'S SEE, VHS COPIES 
OF ‘WONDER BOYS; ‘TRAFFIC... 
AND A BASKET OF ROTTED 
FRUIT, 


NewOscarCategories.com — BECAUSE THERE SHOULD BE MORE THAN 23 MAYOR AWARDS, 
EVERN YEAR INTERNET VOTERS COULD GIVE SPECIAL RECOGNITIONS, SUCH AS... 


 ACTORJACTRESS WHO LOOKS 
MOST LIKE THE REAL-LIFE 


fer 

I ¢ 
AN KY 
mee 7 


Up(Date)TheAcademy.com 
THIS EDUCATIONAL SITE WILL 
ENCOURAGE THE TYPICALLY 
GERIATRIC ACADEMY MEMBERS 
To CONSIDER YOUNGER AND RISKIER 
FILMS ONCE IN A WHILE... 


WHAT'S ANJ7 WE DON'T HAVE 
TO VOTE WITH A 
BUTTERFLY BALLOT, 
DO WE? 


OR LACK 
No : 
=a 


MOST NON-SUBTLE 
PRODUCT PLACEMENT 


iv 


MI-200l.com 

TRACK IN REAL TIME THE 
WHEREABOUTS OF Tom CRUISE 
AND NICOLE KIDMAN AS THEY Tey 
TO AVOID EACH OTHER ALL OSCAR 
ieee UH-Ou, THEY'RE 
BOTH HEADED FoR 

THE MORTONS 
AFTER-PARTY! 4 


BEST ACTRESS- 
SUPPORTING 


Df) 


oe 


JULIA’S WONDERBRAKOVICH 


AppraiseTheLoot.com 
NOW AWARDS-SHOW ATTENDEES 
CAN ASSESS THE VALUE OF THEIR 
TAKE-HOME GIFT BAGS IN TERMS 
OF THE EQUIVALENT COSTS OF 
NEEDY CHARITIES... 


Wow! THE WATCH ALONE 
(S WORTH ENOUGH To FEED 
A GUATEMALAN FAMILY 

=== FOR A NEAR! 
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COMIC BY WARD SUTTON 


I: 


fhe Cure For Your | 
uter’s 
Pains. 


im as your computer seen healthier days? been called “absolutely essential” at preventing 
Maybe it caught a bug. Is badly congested. a computer from getting sick in the first place. 
Or suffers from hardware headaches. Fortunately, So to keep your machine out of the infirmary, ag 5 
there’s a simple remedy for such PC ailments... here’s our diagnosis: Take the all-in-one cure, 
Norton SystemWorks™ for Windows. Norton SystemWorks. You'll find it over the 
Norton SystemWorks gives your entire system counter at your nearest software store, or visit Wj, 
a complete check-up. Then, cures what ails it. www.symantec.com/homecomputing. “Sa 


Plus, it inoculates your PC against viruses, and has 


Norton SystemWorks for Windows is compatible with Windows Me/2000/NT/98/95. 


Norton SystemWorks for Macintosh is compatible with Mac O/S 8.1 or greater, 
y Esns 9/20/1996 e US. regi s of Symantec Corporation. Norton SystemWorks is a trad of Symantec S y I | } al itec o 
tered C on. intosh are registered trademarks of Apple Computer, inc. Copyright © 2000 Symantec 


a .... 


CHOOSE am 
YOURY 
DEST! 


sweepstakes 
SWEET 
NOV | 1M BE Ru Theatres Everywhere february 16, 2001 


Life is full of choices but only Samsung brings you the choose your destiny sweepstakes 


CAREER DRIVEN 


GRAND PRIZE: Samsung SyncMaster 150 Mp 15” 

flat screen computer display; TV, computer & video 
monitor all in one! ALSO, a Samsu a L45 

laser printer and Samsung SCH 8500 cell phone. 


4 


1st PRIZE: Samsung 755DF 17” Computer Monitor 
2nd PRIZE: (15) Samsung hydra pens & mouse pats 
3rd PRIZE: (25) Samsung branded writing journals 


FREE SPIRITED 


FREE SPIRITED GRAND PRIZE: Trip for two to Atlantis, Paradise Island in The Bahamas. 
Trip includes round-trip coach airfare from a major gateway city in the US and 
Canada, gourmet dining plan, five night stay at the magnificent Royal Towers at 
Atlantis and limo transfer from Nassau to Paradise Island. 


: DTSe GAs ts Wiese 
Register for the choose your destiny sweepstakes SA M S U N G D | G Tal 


today at participating CompUSA stores or online ' . . 
at www.samsungmonitor.com and experience the everyone s invi tedm 
freedom of choice. Experience Samsung. 1-800-SAMSUNG WWW.samsungmonitor.com 


“BILAWY SIUONIAT HuNswies 10 YeWEpPed) E Sj JOISEUIUAS ‘ESLIWYy SI}UGII9;3 Hunswes 1HOZ @ 


(PCD wes om orem >) 
www.sweetnovembernet AOL Keyword: Sweet November COMP 2254. asa B Ba = TOG Wis TETnCET Coe 


THE COMPUTER SUPERSTORE © LAR probate vara 


THE X-FILES SPINS OFF INTO THE IRREVERENT AS NE GU ‘(N MILKS 
PARANOIA AND CONSPIRACY FOR LAUGHS. BY MIKE FLAHERTY 


THIS KIND OF THING NEVER HAPPENS trators are the titular conspiracy-obsessed trio, and 
to Agent Mulder... Before the credits even their bungled attempt to abscond with a price- 


come up on the pilot of the new X-Files spin- less new computer chip leaves one of them flail- 


off, The Lone Gunmen, a teaser flawlessly ing helplessly in the air while the high-tech trea- 
re-creates the famous “vault” scene from sure is filched from right under his nose. Not 
Mission: Impossible. Except here, the infil- humiliating enough for ya? The scene ends with 


HIC (From left) Harwood, Braidwood, and Haglund 


the Gunmen—Messrs. Langly, Frohike, and Byers—appre- 
hended by a clutch of thick-necked security guards, who 
proceed with a thorough cavity search. 

“Tt’s a flipped X-Files,” says creator Chris Carter of the new 
series, which will debut in X’s time slot on March 4 before 
settling in on Fridays at 9 p.m. “A comedy with some drama in 
it, rather than a drama with some comedy in it.” But while 
Gunmen was inspired by X, its soul derives from a handful of 
other action classics like J Spy, the aforementioned M:/, and 
The Wild, Wild West. Adds Carter, “It’s all of those things 
meets the Three Stooges or the Farrelly brothers.” 

The creation of ex-X producers Glen Morgan and James 
Wong, the Gunmen debuted in a 1994 episode called 
“E.B.E.” (which found agents Mulder and Scully on a cross- 
country chase after a downed alien—make that Extra- 
terrestrial Biological Entity). It was meant to be a one-off 
appearance, but the Gunmen proved so popular that by the 
following year they’d become recurring comic relief, usually 
in X’s heady “mythology” episodes. “They were inspired by 
the kind of guys you’d meet at UFO conventions,” says 
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VA-VA VOOM! WITH A VIEW Snedden (left) and Robinson add beauty to the bluster 


Carter. “They became a good way to get information [to 
Mulder and Scully] without having to go to X or Deep 
Throat [the agents’ usual informants], and everybody liked 
them. We thought they were funny, wonderful geeks.” 

In 1997 they starred in “Unusual Suspects,” a flashback 
episode documenting the formation of the group and the 
conspiracy-busting newsletter they publish in their ware- 
house lair. But it was their starring performance in the 
action-packed 1999 ep “Three of a Kind” (wherein the Gun- 
men try to infiltrate a confab of defense contractors in Las 
Vegas) that proved the bumbling crusaders ready for prime 
time. “We’d heard for years from fans that we should do a 
Lone Gunmen spin-off, but we couldn’t figure out how,” 
recalls creator and executive producer Frank Spotnitz. 
“Then we saw this episode and it was so successful and so 
much fun, we [realized] these guys don’t just have to work 
behind their computers; they know all kinds of high-tech 
gizmos and gadgets.” At the time, Carter’s Ten Thirteen 
Productions was preoccupied with X and the ill-fated 1999 
series Harsh Realm, but when the latter met “an untimely 
and unfortunate death,” says 
Spotnitz, the Gunmen were a go. 

“T think that we were there 
to show that there are people 
more paranoid than Mulder,” 
says Bruce Harwood, who plays 
dapper Gunman John Fitz- 
gerald Byers, a disenchanted 
former FCC suit who left that 
gig to embark on a Superman- 
like quest for “truth, justice, 
and the American way.” He’s 
joined by Dean Haglund’s loose- 
cannon computer hacker, Rich- 
ard “Ringo” Langly, who claims 
to be forsaking a dotcom fortune 
to take up the cause; and Melvin 
Frohike (Tom Braidwood), a griz- 
zled crank who boasts a wealth of 
tactical experience (and attitude) 
honed from his fight-the-power 
struggles of the 1960s. Braid- 
wood, who came over to the other 
side of the camera after a stint 


as an assistant director on X, 
says of his alter ego, “He lived 
through that whole period, [so] 


— 


he serves as a kind of grouchy 

guide.” He adds, rolling his eyes, 

“Not that they listen...” 
Although the Gunmen are a 


kookier, more alienated varia- 
tion on Mulder and Scully, their 
targets are considerably more 
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A COOL, SPY PLACE The trio powwow with Snedden, and (right) aid Anderson on X 
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earthbound. “I think of our series as being in a parallel uni- 
verse to the X-Files,” says Harwood. To that end, Gunmen 
will eschew aliens and the paranormal to pursue other kinds 
of monsters—covert government operatives, Nazi war crimi- 
nals, corporate tycoons, and diabolical scientists, to name a 
few. For his part, Haglund’s happy that the trio will avoid 
some of X’s icky excesses. “We won’t see anything coming 
out of anybody’s neck or stomach,” he says. “Everything’s 
been fairly dry. I’m thankful for that.” 

Given the boys’ scant experience at carrying an hour of 
television, Carter felt the ensemble of Gunmen needed to be 
expanded—not to mention sexed up a tad. (Notes Harwood, 
“Three guys hiding in a [warehouse]|—you could see a poten- 
tial thinness there.”) Enter pretty woman Zuleikha Robin- 
son and even prettier man Stephen Snedden. Robinson 
plays mercenary spy Yves Adele Harlow (whose name is an 
anagrammatic tribute to Lee Harvey Oswald, whom some 
might view as the show’s namesake), a lithe, mysterious 
stunner designed to contribute a bit of femininity and danger. 
“Yves is the serious undercurrent of the show, the mystery,” 
says Robinson. “She kind of hops in and hops out, delivers 
them their information, gives them their stories.” 

If Yves is like a cross between Dark Angel and Emma 
Peel, Snedden’s character, the effusive Jimmy Bond, is 
equal parts Jay Gatsby and Jim J. Bullock. A dim, patriotic 
stud with a heart of gold and a head full of hay, Bond uses 
his life savings to bankroll the Gunmen’s newspaper and 
tags along with them on their escapades. Cognizant of X’s 
highly skeptical fan base, Snedden hopes that portray- 
ing a himbo will smooth his way into their hearts: “I 
think X-Files fans would hate me if I were this cool, suave 
guy who just walks onto their turf, but I think the fact that 
I’m not will make everyone more accepting.” That said, he 
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adds, “[Because] Jimmy’s really easy to look at, you might 
say, ‘Oh, he’s just a meathead,’ but that’s selling him way 
short—sometimes by seeing the simple things he sees 
clearer than everybody else.” 

With femme fatale and puppy-dog acolyte in tow, the 
Gunmen will find themselves tangling with superintelligent 
government-engineered chimpanzees, searching for a car 
that runs on water (“Like Water for Octane”), divining a 
connection between the tango and arms smuggling, and, 
says Spotnitz, investigating a “pretty extreme” tale of a 
man who loses his identity with a little help from some 
midget wrestlers and a “crazy” electronics-chain pitchman. 
“T think that one will be a lot of people’s favorite.” 

And although crossover guest spots from X-Files regu- 
lars would seem a no-brainer, thus far only Mitch Pileggi 
(Assistant Director Skinner) has contracted to appear on 
Gunmen. As for David Duchovny (with whom the Gunmen 
have shared most of their X screen time) and Gillian An- 
derson, Harwood says, “At this point, I don’t know if we’d 
be able to afford them.” And what about the prospect of 
Gunmen outliving X (if, say, Anderson decided to pack it in 
after next season, the series’ ninth) and usurping its stellar 
supporting cast of conspirators and villains? That, says 
Carter, is an unlikely scenario. “I would imagine that char- 
acters could pop up, but I’d hope that we could lead [The 
X-Files] to a series of movies, so I think we would save that 
fuel for that venture.” 

For all their perils and paranoia, The Lone Gunmen have 
already had one amazing real-life bit of luck: By holding the 
series’ debut until March, Fox departed from its original plan 
to give them the Thursday at 8 p.m. slot, pitting them against 
the mighty Friends and Survivor. “That would not have been a 
good thing,” Spotnitz deadpans. Talk about dodging a bullet. m 
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lines are full of girls clutching copies of Crazy 


Town's debut, The Gift of Game. The crunchy rap- 
rock album has busted into the top 10 thanks to 
“Butterfly,” a smash that’s putting a female-friendly 
spin on a genre that typically tends more toward 
misogyny. “You filled that empty space...and it don’t 
get better than this,” coos sensitive-guy Seth “Shifty 
Shellshock” Binzer in the hit’s waning moments. 
“So, butterfly, here is a song and it’s sealed with a 
kiss/And a thank you, miss.” Shucks! For Crazy 
Town, every day is Valentine’s Day. e Seconds lat- 
er, in the opening measures of the next track, the 


“for a second.” But the romanticism “is why people love it,” he 


’ 


says. “You can’t second-guess everything. When you do, it’s over.’ 

“Over” nearly described Crazy Town last year. The album 
came out in November 1999, and although everyone pegged 
“Butterfly” as their ace in the radio hole, the band and its label, 
Columbia Records, decided to release two more-bellicose singles 
first, fearing an introductory love song would send the wrong 
message to the Korn crowd. “We had to put out some of the heavi- 
er stuff first to let kids who are ow? kids discover us,” says Shifty. 

Smart strategzy—except “Toxic” and “Darkside” didn’t make 
even a modest impact. “We were going for respect,” says Shifty, 
“but respect is just respect if the album disappears. Was it too 
late? Did we, by doing what we wanted to do as artists, mess up 
this project? I was terrified.” Not to worry. Love did finally save 
the day, as strategized, after just a few more months of delays 
related to drug-induced breakdowns, arrests, and enough pre- 
breakthrough band turmoil to fill a three-hour Behind the Music. 
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HO /S THAT?” A STUMPED SHIFTY IS TRYING, WITH THE HELP 
W of new guitarist Kraig “Squirrel” Tyler, to figure out who's 

rehearsing next door at the Los Angeles studio where 
they’re working up tunes for a sophomore album. The 1991 hit 
“Just the Way It Is, Baby” bleeds through the walls, and then 
comes the Friends theme. “It’s Crowded House!” announces 
Squirrel, misidentifying the Rembrandts. 

You can’t blame ’em for not being up on their power pop. Most 
of Crazy Town’s six members are “hip-hop kids,” as Shifty, 27, 
puts it, raised in L.A. on Run-DMC, even if Tool also takes over 
their decks these days. The tattooed, multipierced Shifty met 
the less flamboyant Epic in 1992. Epic was earning money as a 
producer, and Shifty was between his first job, typecast as a teen 
skateboarder in Levi’s and Nintendo commercials, and his sec- 
ond, dealing drugs. Not until the late 90s, after Shifty had done 
three months in California’s Chino State Prison on a burglary 
rap and sobered up from a drug habit, did the pair get serious 
about their Beasties-style dual raps and put a real band togeth- 
er—rounding up guitarists Rust Epique and Trouble Valli, DJ 
AM, drummer James Bradley Jr., and bassist Faydoedeelay. By 
then, the rap-rock hybrid Shifty and Epic had spent years toying 
with was the rage, thanks to Kid Rock and his kin. 

Says Epic: “We had to come to grips with the fact that nobody 
was gonna give us an award for being the first to do what we 
were doing. But people did come to realize we had something 
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unique to offer.” In 98, some demos they’d made had A&R 
folk swarming like moths. Columbia emerged the victor. 

But while “Butterfly” waited in the wings last year as 
the first two singles stiffed, the band felt held back by 
Rust, an “egotistical, belligerent, stupid...nice guy,” ac- 
cording to Shifty. When the guitarist missed a gig last 
spring, the others felt the show they did with seasoned pro 
Squirrel subbing was their best ever. It didn’t help Rust 
that he got the group banned from the topless bar they 
consider their “clubhouse,” Hollywood’s renowned Crazy 
Girls, after a row with his stripper girlfriend. “Don’t mess 
up Crazy Girls or you're out!” laughs Shifty. 

Even with Squirrel acting as a catalyst for their newly tight- 
ened live sets, the nadir was yet to come. Shifty was depressed 
after splitting with the longtime girlfriend who not only inspired 
“Butterfly” but also appears in the video. Sparse crowds last 
summer for their a.m. sets on Ozzfest’s second stage compound- 
ed the frustration. Newly reacquainted with crack just a few 
dates into the tour, Shifty got tossed in jail for throwing a chair 
through a hotel window in North Carolina. Their managers or- 
dered them home. “You can get away with anything if you’ve got 
a platinum record,” says Epic, “but ours was barely wood at that 
point. We were losing the faith of our label. The low point was 
waiting at the hotel to be taken to the airport instead of being on 
stage. It was as if somebody took the dream away.” 

Crazy Town seemed destined to be remembered as a once- 
promising caterpillar carcass. But Shifty rejoined a support 
group while the others got over their anger. “I know how to get 
sober now, because that’s part of my life,” he says. Meanwhile, says 
Epic, “we had one beacon of light,” an October showcase at L.A/’s 
Whisky A Go Go, “T thought it could be our last show. But some 
important radio people came—and we blew it up.” Says Columbia 
senior VP of AGR Tim Devine, “If there was something to prove, 
they certainly proved they were back and ready to go.” That night, 
they also learned L.A. alt-rock powerhouse KROQ would be 
test-spinning “Butterfly.” Five months later, their album platinum 
and rising, the group is again welcome not only at Crazy Girls but 
also at Ozzfest, where this summer they'll be a main attraction. 

Though he’s only 27, you’d swear from his raspy voice that 
Shifty’s been smoking for at least three decades. A young man in 
a hit band, he can’t help but make an exception to his newfound 
temperance when it comes to women. His cell phone keeps ring- 
ing with potential dates for tonight, even though that slot is 
booked. “I’m in Butterfly Park,” he explains, “running around 
with a net and a devious smile.” The group's next single, coinci- 
dentally, is “Revolving Door,” a horndog anthem that’s the an- 
tithesis of their current hit. “There is that mischievous Dennis 
the Menace in me who's a crazy little slut. I’m mourning my sep- 
aration, because I thought I’d found the person I was going to be 
with forever. But, yeah, I’m sowing my oats again.” 

Baaad boy. Still, don’t look for Crazy Town to cultivate the men- 
acing vibe of many of their thrash-rap peers. “We're polite,” Squir- 
rel asserts. Agrees Shifty:“We're good guys. But, at the same time, 
we're guys.” Ladies...lepidoptera...forewarned is forewinged. m 


AS Ss RHR OWE is ol: IME OR Roe ts Gav’ UN) “ASE we (ls eS pe ates de 


Glenn Close Cameron Diaz Calista Flockhart 
Kathy Baker Amy Brenneman ..Holly Hunter 


Things jo., ; 
lo oking at her 


Seeing is deceiving. 


Guns N’ Poses 


James Gandolfini shines while Brad Pitt and Julia Roberts fall 
back on stock stardom in The Mexican. by Lisa Schwarzbaum 


ORE VERBINSKI, WHO | 


directed The Mexican, is 
a TV commercial auteur 


whose award-winning | 


reel includes the first Bud- 
weiser talking frogs spot. 
(Verbinski stretched as an art- 
ist in his feature directorial de- 
but, reaching out to rodents in 
Mouse Hunt.) 

Brad Pitt and Julia Roberts, 
on the other hand, who star in 
The Mexican, are top of the 
food chain—they’re BRAD & 


JULIA, prince and princess of 
Hollywood, brought together 
for the first time in a historic 
union of box office royalty. 
And here’s where worlds 
collide: Every now and 
then, when this pica- 
resque caper loses its 
way, you can imagine 
Pitt and Roberts, each 


The 
Mexican 


STARRING 


them basking especially when 
the mournful flourishes of the 
soundtrack’s Mexican trum- 
pets fall in a decrescendo 
of tinny clichés. And when 
the atmospheric scenes 
of dark-eyed kids wav- 
ing sparklers blur from 
overuse. And when all 
the ancillary characters 


Brad Pitt 
Julia Roberts 
“ DREAMWORKS 
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posed prettily on a lily 
pad, ribbitting BRAD. 
JULIA. BRAD. JU- 
LIA. You can envision 


for no particular reason 
become wearisome. 
And when you can’t tell 


whether Verbinski is going for 
romance, comedy, or a Nike ad. 

BRAD. JULIA. BRAD. JU- 
LIA. He smiles. She smiles. 
He squabbles charmingly with 
her. She serabbles delightfully 
with him. In a flick of the 
tongue, they’ve pulled in more 
ticket buyers. 

Do they entertain? Yes, as 
movie stars can, costumed 
in eye-catching amber and 
umber and ruby-colored T- 
shirts, staging a “scene” in 
which a pair of lovers “fight” 
or “flee bad guys.” Do they 


| ereate characters worth car- 


up to no particular good 


ing about—i.e., does Pitt con- 
vince us that he really is a 
conflicted Mob bagman named 
Jerry, and that he really is in 


BRAD COMPANY Roberts makes 
a Pitt stop in The Mexican 


NOLYOW NOUBA 


BLIGE: DENNIS VAN TINE/LFE 


danger when he’s sent south 
of the border from Las Vegas 
to retrieve a valuable antique 
pistol called “the Mexican,” 
and that Roberts, as his girl- 
friend, Samantha, really is so 
committed to better com- 
munication with her man that 
she drags him to group thera- 
py, and that the intrinsically 
adorable duo are crazy in bick- 
ering love? Ribbit. 

This would-be-Peckinpah, 
wannabe-Tarantino, could-be- 
Gilliam story, with its contem- 
porary, ironic dodges and 
feints, is, after all, made for a 
pair of stars with a quarter of 
the worldwide luster of BRAD 
& JULIA. Literally. The nuts- 
and-bolts original script by 
J.H. Wyman was first envi- 
sioned for relative unknowns, 
who would have been free to 
play the fun, frenetic heck out 
of hellishly-in-over-their-heads 
Jerry and Sam. Even some- 
what-knowns (Billy Crudup 
and Samantha Morton?) or 
better-knowns (Ben Affleck 
and Sandra Bullock?) might 
have had a clearer shot than 
best-knowns at freeing Jerry 
and Sam from the ennui of the 
script’s larkiness and dispos- 
able irony: Bob Balaban plays 
a control-freak Mob heavy, Oz’s 
J.K. Simmons a neurotic Mob 
sidekick—are there no more 
happy-go-lucky wiseguys left 
on screen? (There's also a req- 
uisite deadpan Mexican car 
rental agent, pawnbroker, 
grandmother, and smart dog.) 

Alternatively, BRAD & JU- 
LIA might have made a per- 
fectly okay, B-size product— but 
for the striking A-level perfor- 
mance of James Gandolfini as 
Leroy, a complex, anti-ironic hit- 
man who kidnaps Samantha to 
further ensure the gun’s safe re- 
turn. (The pistol, by the way, has 
a tragic curse attached to it, not 
counting the curse of calling 
forth scenes of old-timey Mexi- 


been swept off the cutting-room 
floor of All the Pretty Horses.) 
It’s not the fault of The Sopra- 
nos’ charismatic, beefy star that 
he’s an actor of such substance 
and quiet ardor as to make idle 
movie star ribbitting look frivo- 
lous. But from the moment he 
enters the story, in a wordless 
scene involving Samantha, a 
highway rest-stop toilet stall, 
and a gun, Leroy ups the an- 
te—and ups our hopes for a sto- 
ry with true grit. (Samantha 
clearly responds to his gravitas.) 
Leroy is, hands down, the per- 
son we care about most, and 
when he’s not on screen, the tor- 
tilla flatness of The Mewican be- 
comes even more frustrating. 
“T’m here to regulate funki- 
ness,” he explains to his hostage, 
but really, what Gandolfini dem- 
onstrates is how one powerful 


player can regulate the thermo- 


| taker takes The Mexican, 


can drama that seem to have | 


stat of an entire film. Not only is 
the actor who currently rules pop 
culture as Tony Soprano able to 
step believably into a new char- 
acter’s skin, but he’s also able to 
calm the leading lady’s itchy skin: 
In her scenes opposite Gan- 
dolfini, Roberts hops far from 
her lily pad, to a place that’s 
the closest to emotional truth 
we're going to see from her 
Samantha, and the com- 
munication between 
hostage and hostage 


at least for a time, to an ex- 
citing place. (Albert 
Finney knew how to 
draw exciting work from 
Roberts in Hrin 
Brockovich too; I see 
an award-winning 
future for her playing 
opposite tough 
guys.) 

Then it’s back 
to frogland 
again, and 
cute scenes 
with Pitt 
and a doggy. 
Croak. G+ 


Reel 


News from Hollywood 


>> BELIEVER...OR NOT Veteran screen- 
writer Henry Bean’s feature directorial 
debut about a Jewish skinhead, The Be- 
liever, won rave reviews, explosive buzz 
for star Ryan Gosling, and the Grand 
Jury Prize at Sundance—so why hasn’t 
the drama been able to find a distribu- 
tor? According to Bean, an interested 
studio became spooked after the film 
got a thumbs-down from Rabbi Abraham Cooper, associate 
dean at L.A.’s Simon Wiesenthal Center, which screened the 
film shortly after its showing at Sundance. “I heard the next 
day that Rabbi Cooper called an executive at the company 
who wanted to buy it, and said it was a primer for anti- 
Semitism.... After that, people backed away,” says Bean. While 
Cooper says the distributor in question called him, he ac- 
knowledges that he offered his opinion. “American History X 
worked,” says Cooper. “This film failed.” One studio executive 
who passed on The Believer says, “The film is 
really well done, but you have to look at the 
box office struggles of this movie’s cous- 
ins—Romper Stomper and American History 
X—and you have to consider the tough road 
ahead to motivate people into theaters.” 
Bean says he’s still in talks with major stu- 
dios, adding, “This film will get distribution.” 


GOSLING 


>> ON HOLIDAY Nearly 30 years after Diana 
Ross won an Oscar nomination in the role, R&B 
diva Mary J. Blige will be playing Billie Holiday in 
a biopic about Holiday’s musical partner, Les- 
ter Young. The project, written by composer- 

producer Buddy Bregman, “is definite,” says 
Blige, who intends to sing Holiday’s blues her- 
self on the soundtrack. “We’re just waiting for 
a leading man.” 


>> FURTHERMORE Chazz Palminteri, who has 
written The Wanderer, a biopic about Dion & 
the Belmonts, is considering casting “a great 
singer like one of the Backstreet Boys.”... Di- 
rector Gore Verbinski is wooing Frances Mc- 
Dormand to join Julia Roberts and Aaron 
Eckhart in Project 3. (Additional reporting by 
William Keck and Cindy Pearlman) 
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MAMA MIA! Series 7’s Smith wears her most dangerous game face 


Just Shoot Me — 


The reality-TV satire Series 7 takes unscripted blood 
lust to its dark and extreme logical conclusion 


T FIRST, THE JOKE OF 
Daniel Minahan’s Series 7 
looks almost too obvious for 
words. A cool-blooded formalistic 
parody of reality TV, the movie 
consists of one quick-fire episode 
after another, all shot on video 
and hyped by a manly voice-of- 
tabloid-dread narrator, in which 


we follow six contestants on a | 


popular weekly television series 
called The Contenders as they at- 
tempt to kill each other off. 


Chosen at random, these | 


“normal” middle-class citizens, 
each with his or her own luridly 
pathetic back story (they’re even 
grouchier than the rat-pack com- 
petitors on Survivor), stalk each 
other in cars, parks, homes, and 
shopping malls, the vicious hunt- 
and-peck feuds erupting into real 
live gunfire and bloody on- 
camera death. Dawn, the show’s 
eight-months-pregnant reigning 
champion, is played by Brooke 
Smith, a gifted character actress 
who is best known for her fearful, 
gnashing performance as the girl 
in the pit in The Silence of the 
Lambs. Smith has wide, doleful 


| chin, and fleshy cheeks that 
| make her look a bit like Madonna 
as drawn by Modigliani. As the 
feral, desperate Dawn, who has a 
way of firing a pistol—blam! 
blam! blam!—as if she secretly 


enjoys it, Smith hurls her bulky | 
| body around the wintry subur- 


ban avenues of Newbury, Conn., | 


cal ere’s how a sampling 
of critics and 

movie audiences from 
across the country grade 
10 current releases. 


with a willful ferocity 
that’s even scarier than 
the harm she inflicts on 
her fellow contestants. 
One of them (Glenn 
Fitzgerald) turns out to 
be Dawn’s former high 
school sweetheart, who 
is now dying of testicular 
cancer; just because 
they’re at mutual gun- | 
point doesn’t mean they 
can’t enjoy a sentimental 
reunion. Series 7 fuses the 
backstabbing exhibition- 
ism of Survivor and Temp- 
tation Island with the 


herky-jerky true-crime 
surveillance fetishism of COPS, 
jacking up the aggression of both 
formats to its absurd logical 


extreme—i.e., organized homi- 
cide as the ultimate way to boost 


ratings. The movie has 
the look and feel of one of 
those Saturday Night 
Live mini-parodies that’s 


Series 7 


STARRING 


is proof that even the blackest of 
humor is no longer particularly 
outrageous (I can’t imagine any- 
one going to see this movie who 
would actually be shocked by it). 

That said, the lampoon, re- 
petitive as it can be, ripens in 
unexpected ways. The subtle un- 
derlying gag isn’t that we're see- 
ing ordinary citizens engaged in 
crass televised homicide. It’s 
that their action-news savagery 
is as banal as it is genuine—a 
case of Machiavellian ruthless- 
ness as the ultimate in packaged, 
conformist behavior. The mur- 
ders are comic high points be- 


| cause they so deftly capture 


what television is becoming: not 
drama, or even voyeurism, but 
an invisibly orchestrated series 
of camera-ready one-upmanship 
rituals in which people compete 
like children to act out 
their knee-jerk disdain 
for each other, that dis- 
dain echoed in the audi- 


Brooke Smith 


exquisitely clever and 
close to the bone. This 
one, however, goes on for 
86 minutes, long after 
its satirical point has pierced our 

funny bone. The murder-as- 

entertainment premise of Series 7 | 


Glenn Fitzgerald 


USA FILMS 
RATED R 
86 MINUTES 


ence’s ironic detachment 
from everyone on screen. 
In Series 7, life has be- 
come media, and the 
true survivor is anyone smart 
enough not to let reality get in 
the way. B —Owen Gleiberman 


cRITIOS 


Down to Earth G C- C+ 
Hannibal — B- C+ D+ G- G+ F CG B- G+ 
Pollock — a= Fk Gee = Fee c 
Recess: School's Out Fy — c- — C+ — c D B 
Save the Last Dance B CG D B- B+ GC B- B C+ 
Saving Silverman c+ D D- c- D- D c — c 
Snatch Be C+ r—4 B+ C B- Bt C+ GC 
Sweet November ce D D- D- D — c c+ D 
3000 Miles to Graceland c+ D CG C- D+ D+ F CG D 
The Wedding Planner B- D D C+ G c- B- — B- 
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saucer eyes, an elegant square | 


A SIMIAN PLAN Fraser explores his primate urges in the surreal animated adventure Monkeybone 


Hey, Hey I'm the Monkey 


| The weirdest studio picture to emerge in years, Monkeybone 
establishes director Henry Selick as America’s stop-action Jackson 


OU CAN ALMOST SEE THE STUFFING 

popping out of Monkeybone, so haphaz- 

ardly is this weird, antic, admirably ec- 
centric comedy stitched together. You can 
count the flyaway threads where a surfeit of 
ideas has burst through the containing story, 
and poke a finger through the holes in pacing 
that are the by-product of an unstable mix of 
high-flying artistic vision and high-flying 
budget. There’s unwieldy mess—but there’s 
also unruly brilliance to this dark and funny 
story about the havoc that ensues when a 
man’s uncensored Freudian id is allowed the 
run of the place. 

Try explaining that notion to a 
baffled kid twitching through this 
experimental cult movie masquerad- 
ing as a PG-13 studio production. 


Brendan Fraser 


Brendan Fraser plays Stu Miley, 
who, with the support of his doctor 
girlfriend, Julie (Bridget Fonda, ran- 
domly cast), has established a successful ca- 
reer by channeling his wild nightmares and 
urges—what Stu calls his “figment’—into a 
cartoon character he names Monkeybone. 
But just when the perpetually randy, disrup- 
tive animated simian is about to be launched 
as a TV series, and on the night Stu plans to 
propose to Julie, a freak car accident puts the 
cartoonist in a coma. And as Stu travels 
through an after-hours purgatory (called 


Monkeybone 


STARRING 


Bridget Fonda 


20TH CENTURY FOX 
RATED PG-15 
87 MINUTES 


Downtown) toward Death—played by 


able monkey escapes from figmenthood. 
Monkeybone is based on the graphic novel 

Dark Town by writer Kaja Blackley and il- 

lustrator Vanessa Chong; the screenplay is by 


Sam Hamm (Batman). But its haunting, sur- | 


realist look and feel are most identifiably the 
work of Henry Selick, director of The Night- 
mare Before Christmas and James and the 
Giant Peach, who specializes in unnerving 
vanishing points and stop-motion animation. 
The movie's comic limberness, meanwhile, 


is most identifiably the work of Fra-_| 
ser, that wonderful, underexploited | 


talent, who, having previously dem- 
onstrated his big swingin’ chimp in 
George of the Jungle (and his chops 
for elegant drama in Gods and Mon- 
sters), at one point becomes Monkey- 
bone himself, inhabiting Stu’s body 


and shocking decorous Julie. (Primate sexual 
| : 


courtship, it turns out, is far funnier than has 
been reported on Nature.) Even when Mon- 
keybone jabbers and trips (the movie's howl- 
ing gaiety is furthered by un-shy costars 
including Dave Foley, Megan Mullally, and 
Chris Kattan as the morgue’s funniest de- 
composing corpse), Fraser walks upright, 
lithe and blithe, an actor in touch with his 


inner ape. B+ —LS 


| cow who has journeyed to En- 
Whoopi Goldberg in a major hat—the spank- | 


Lost Wor World 


lA single mother is stranded ina 
strange country in Last Resort 


S$ THE WORLD TURNS AND BUCKLES 
and shifts, it creates barely visible global 
‘ault lines—new places where people 


_ may slip between the cracks of life. The mov- 


ing and eerily beautiful Last Resort unfolds in 
one of these no-man’s-land crevices. It’s set in 
a former seaside resort, somewhere in En- 
gland, that has been turned into a vast crum- 
bling holding station for refugees. The place is 


| called Stonehaven (how’s that for an oxymo- 


ron?), and it has glum apartments, concrete 
walkways, and one depressingly literal bright 
spot—a noisy, if mostly empty, arcade. Imag- 
ine a bombed-out Coney Island at Pipe 
and you'll have some idea of the ; 
ironic shimmer of Last Resort. 
Into this desolation row 
arrives Tanya (Dina Korzun), a Mets oe 


A Dina Korzun 
young single mother from Mos- 


Paddy Considine 


NOT RATED 


gland to rendezvous with her 74 MINUTES 


British fiancé. When he never 
shows up at the airport, she is sent to Stone- 
haven along with her 9-year-old son (Artiom 
Strelnikov), and they are ordered to wait 
there...for six to nine months. Last Resort, as 
written and directed by Poland’s Pawel Paw- 
likowski in a style that suggests a more lyri- 
cal Ken Loach, is a genuine snapshot of 
what's going on in the U.K. right now. Tanya, 
with her broken English, is wooed by the 
arcade manager, a handsome drifter (Paddy 
Considine) who is drawn to her softness, and 
what happens between them is enough to 
suffuse this fragile and melancholy anecdote 
with something like hope. B+ —OG 


LAST HORIZON Considine and Korzun 
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Last Resort 


SHOOTING GALLERY 
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ME YOU THEM: VANTOEN JR 


SEE SPOT RUN: ALAN MARKFIELD; 


Michael Clarke 


- RUFF SPOT Angus Jones, Bob the dog, pe Arquette 


Dos Pile 


David Arquette steps in a big, 
yucky mess with See Spot Run 


POT, A.K.A. AGENT ELEVEN, THE BULL 

mastiff who's a drug-sniffing FBI “agent” 

in See Spot Run, doesn’t have an espe- 
cially funny, ugly, or expressive face. He isn’t 
vicious, and he doesn’t slobber or bark or show 
a naughty propensity for, say, trashing peo- 
ple’s living rooms. (Compared with this pooch, 
Tom Hanks’ drooling best friend in Turner & 
Hooch was a mountain of personality.) He may 
be the nicest, gentlest, blandest canine to have 
ever enjoyed the privilege of getting a movie 


named after him. David Arquette, a graduate | 


of the bowwow school of comic acting, shows 
no such modesty. When he does a 
trick, like letting cereal dribble 
out of his mouth or grinning like 
asmarmy stoned idiot who ex- 


See 
Spot Run 
STARRING 
David Arquette 


pects to be loved simply for grin- 
ning like a smarmy stoned idiot, 
you don’t know whether to pet 
him or beat him with a rolled-up 
newspaper. Personally, I'd say 
that it was about time Arquette was leashed. 

A sub-Adam Sandler “family” caper movie, 
in which Arquette is teamed with a goofy 
tyke and with Agent Eleven, whom the Mob 


Duncan 


WARNER BROS. 
RATED PG 
95 MINUTES 


wants to whack (a contract out on a dog— | 
ha-ha!), See Spot Run never gets going, but it’s 


dotted with strange seizures of humiliation. 
Michael Clarke Duncan, as Agent Eleven’s 
partner, is forced to pine for him like a giant 
child who has lost his daddy, and Arquette, at 
one point, spends several minutes trapped in 
a slip-sliding duel with doggie doo, until he 
cries out in defeat, “I’m covered in caca!” He 
certainly is; it’s called See Spot Run. F —OG 


Wife Force 


Three husbands aren’t a crowd in 
the Brazilian film Me You Them 


ARTH MOTHERHOOD HAS RARELY 
looked earthier than in the placid smile 
of Regina Casé, the popular Brazilian 
performer who stars in Me You Them. Casé, 
with her sturdy, elemental body and shining 
eyes, is the reason phrases like “inner beau- 


ty” were invented, and she’s also the reason 
| this idealistic, naturalistic film by Rio de Ja- 
neiro-born Andrucha Waddington has been 
| such a success at festivals around the world. 
| Casé plays Darlene, a fertile peasant 
woman in the barren Brazilian Northeast 
who accrues husbands (she’s got three men) 
and makes babies (she’s mother to four boys) 
as easily as her neighbors bake bread. Her 
circumstances evolve not out of flightiness 
but out of a kind of serene flexibility that 
has nothing to do with right or 
wrong, shoulds or shouldn’ts; 
| Darlene works hard, enjoys 


Me You 
Them 


STARRING 
Regina Casé 


dancing, and shares love with 

such welcoming ease that all 
| three husbands—a persnickety 
codger, a protective helpmate, 
and a strapping, sexy laborer— 
live with her under one roof, co- 
operating at no expense to their manliness. 

Waddington was inspired by a TV report 
he saw about a woman who lived with 
three husbands under one roof for 10 years. 
His directorial inspiration is to tell what 
might seem merely a preciously high- 


CLASSICS 
RATED PG-13 
107 MINUTES 


concept story with a calmness that views 
unorthodox arrangements among humans 


as just one more lovely surprise on this al- 


ways surprising earth. B+ —LS 


MATERNAL GIRL Gasé and husband No. 3 


Lima Duarte 
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Disaronno® 
Italian Punch 


Presenting the beach party, 
tailgate party, happy hour, 
poolside, just chillin’ 
cocktail of choice. 
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1.5 oz. Disaronno Originale 
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1 oz. Bacardi® Limén 


3 oz. cranberry juice 
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TheWeek 


Reviews by OWEN GLEIBERMAN and LISA SCHWARZBAUM 


» In 
BEFORE NIGHT FALLS ¢ (733 

R) Julian Schnabel’s lyrical 
and wounding biographical epic may 
be the first dramatic feature to take 
us deep inside the crumbling for- 
tress of Fidel Castro’s Cuba. As the 
gay novelist and poet Reinaldo Are- 
nas, who became a prisoner of the 


mins., 


Castro regime, Javier Bardem gives 
a marvelous and moving perfor- 
\ (#577, Jan. 12) —OG 


mance. 


BILLY ELLIOT © (100 mins., R) An 
inspirational Brit-prole dance fable 
about a coal miner’s son (Jamie Bell) 
who finds unlikely self-expression 
in the ballet studio. Bell is elec- 
tric, but the movie is scattershot. 
B— (#564, Oct. 20) —OG 


CAST AWAY PG-13) 
Tom Hanks towers in Robert Ze- 
meckis’ epic, an existential medi- 
tation about men and love and 
loneliness and survival—and a 


r (132 mins., 


FedEx employee (Hanks) who 
loses track of time when his plane 
crashes near a South Seas island. 
A- (#578, Dee. 15) —LS 


CHOCOLAT (121 mins., PG-13) 
In this Euro-synthetic confection, Ju- 
liette Binoche stars as a luscious 
stranger who blows into a pinched, 
pious 1950s French village and sets 
up shop making chocolate confections 
that arouse the gentry to a “shock- 
ing” preference for pleasure over ab- 
stinence. B— (#573, 


CROUCHING TIGER, HIDDEN 
DRAGON ¢ (119 mins., PG-13) The | 
thrilling fight sequences in this su- 
perb historical and romantic saga 

are guaranteed to elicit applause. 

Ang Lee's triumphant Hong Kong- 
style martial-arts flick stars Chow | 
Yun-F'at and Michelle 
riors who share an unspoken love; 


Yeoh as war- 


seat Ziyi makes a dazzling prod- 
igy. A (#572, Dec. 8) —LS 


DOWN TO EARTH 
PG-13) It’s fun to see a great stand- | 
Rock play a 


(88 mins., 


up comedian like Chris 
struggling, not-so-great comedian 
who, having been dispatched to 
heaven before his time, gets a re- 
prieve on earth in the best avail- 
able body at the moment—that of 
an old, pale plutoerat. This version 
isn’t as divine as the remake Heav- 
en Can Wait or the original Here 
Comes Mr. Jordan. But the comic’s 
riffs are predictably taut, enhanced 
by the notion that although we see 
him as slim, black Rock, those 
around him see a lardy white guy 
aes DMX’s “Ruff Ryders’ An- 
them.” B= (#585, March 2) —LS 
FAITHLESS ¢ (1) 
second film Liv Ullmann has direct- 

ed from a seript by Ingmar Berg- 
man, Marianne (Lena Endre), a 
serenely willful actress, destroys the 


2mins., R) In the 


haven of her marriage by commenc- 
ing an affair with the couple’s good 
friend. Bergman homes in on the 
terrifying hidden design of adul- 
tery—the way its very destructive- 


lly ficcla 


wim. foxhome.com 
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Fox,” and their 


TEE TIME Rock’s Down with the links look 


ness can fulfill a couple’s secret need 
to tear at and caress each other's 


wounds, A= (#582, Feb. 16) —OG 
HANNIBAL © (131 mins., R) Ridley 


Scott’s gruesomely engrossing sequel 
lacks the rounded emotional elegance 
of The Silence of the Lambs, but, at 
its best, it casts a grisly fairy-tale 
spell. Dr. Hannibal Lecter (Anthony 
Hopkins), the escaped homicidal ge- 
nius, is now living in Florence under 
the courtly alias of a Renaissance 
scholar. Pursued by a multiplicity of 
forces, he responds by attacking his 
enemies with a ruthlessness so nim- 
ble that his very murderousness be- 
comes a witty form of sleight of hand. 
Lecter and Clarice Starling (Julianne 


Moore), who's like his pri- 
vate combination of Inspec- 
tor Javert and Dante's 
3eatrice, spend the film 
tracking each other's 
moves, and the result is a 
kind of Silence in Seattle. 
(#582, Feb. 16) —OG 
POLLOCK ¢ (117 mins., 
R) The casting of Ed Harris 
as Jackson Pollock is so 
right as to seem inevitable. 
The painting scenes are ey- 
erything you hope for, yet 
Pollock, which Harris also 
directed, is a quasi-satisfy- 
ing, half-realized vision. The 
movie offers some juicy in- 
sider glimpses of the New 
York art world—Amy Mad- 
igan has a china-rattling 
zest as Peggy Guggen- 
heim—but once Pollock 
settles into the private 
war between creativity 
and alcohol that would de- 
stroy him, the contours of 
his demons remain not so 
much enigmatic as blankly out of 
reach. B (#583/584, Feb. 23) —OG 
QUILLS 
Marquis de Sade, 


R) As the 
Geoffrey Rush 


(125 mins., 


makes a lewd and gleeful hambone 
jester. Philip Kaufman’s film, un- 
fortunately, turns this most radical 


and terrifying of writers into a 
mad saint of Masterpiece Theatre 
porn. B- (#571, Dec. 1) —OG 
RECESS: SCHOOL’S OUT 

G) Summer vacation—the 
ultimate recess—is the stage on 


mins., 


which the familiar resourceful kids 
and dunderheaded adults of the 
popular children’s TV cartoon 
Disney's Recess play their as- 


for the first tir 


~ Available at 


amazoncom 


MARKFIELO 


N BY ZACH TRENHOLM: 2 


LOSERS OF THE WEEK 


Moviegoers | 
Ticket prices hit the $10 
barrier in Manhattan. 


WINNER OF THE WEEK 


Christopher Nolan 
On the strength of his 
festival darling Memento 
(due out March 9), 

the writer-director 


takes the helm of Insomnia, 
a reported $50 million 


Al Pacino thriller. 


signed roles in this dinner-theater- 
quality feature-length animation. 
C (#583/584, Feb. 23) —LS 


SIGNS & WONDERS * (108 mins., 


unrated) Jonathan Nossiter’s sec- 


ond feature (after the intricate and 
haunting Sunday) strikes unnerving 


chords of mystery and dismay as it 
fuses the sinister, jump-cut disloca- 
tions of a metaphysical thriller like 
Don't Look Now with a pain-soaked 
meditation on love, guilt, marriage, 
and adultery. Stellan Skarsgard is 
the expatriate businessman who 
betrays his wife (Charlotte Ram- 
pling) and then tries to manipulate 
his way back into the bosom of his 
family. B (#585, March 2) —OG 


SWEET NOVEMBER ¢ (778 mins., 
PG-13) A bad remake of a bad 1968 
movie about a capital-A-Kooky wom- 
an (Charlize Theron) who volunteers 


to cure a workaholic man (Keanu 
Reeves) by devoting herself to him 
for a month, only to have him fall in 
love with her while she turns out to 
be hiding a mysterious ailment. 


What was a sugar pill of a love story 


then is an expired prescription now. 
D (#583/584, Feb. 23) —LS 


3000 MILES TO GRACELAND 
(121 mins., R) We go in thinking 
that we're going to see a canny 
B-movie throwaway steeped in the 
funky peacockery of Elvis worship. 
What we get instead is a numbingly 
violent, sub-Tarantino potboiler- 


the studio version of an indie varia- 
tion on kinetic studio trash. The 
clichés include machine-gun-toting 
robbers who employ a campy pop 
disguise; anything and everything to 
do with Las Vegas; a 1959 fire- 
engine-red Cadillac; a tough-loner 
hero (Kurt Russell) with a soft spot 
for kids; a sociopathic antihero (Kev- 
in Costner) who'd blow away his 
own mother to protect the loot; end- 
less blood ballets of pow-zap editing 
and slo-mo carnage; the very fact 
that we're watching—yes—another 
road movie. C (#585, March 2) —OG 


TRAFFIC (147 mins., R) Steven 
Soderbergh’s epic drama about the 
futility of the drug war has a tingly 
panoramic excitement. The brilliant 
cast includes Michael Douglas, Be- 
nicio Del Toro, and Catherine Zeta- 


| Jones. A (#576, Jan. 5) —OG 


THE WEDDING PLANNER + (100 
mins., PG-13) An out-of-date 
1950s romantic comedy about a 
career gal (Jennifer Lopez, afraid 
to get mussed) who works hard 
planning other people’s weddings 
but can’t find a husband of her 
own. € (#581, Feb. 9) —LS 
THE WIDOW OF SAINT-PIERRE 
(108 mins., R) A murderer (Emir 
Kusturica) reforms under the com- 
passionate care of a jailer (Daniel Au- 
teuil) and the wife he loves (Juliette 
3inoche), but 19th-century laws of 
capital punishment can’t be budged 
in this grave, impassioned miniature 
epic set on a bleak island off the 
Canadian coast. French director 
Patrice Leconte offers a profound, 
timeless study of sincerity and hon- 
esty under the cover of a historical 
panoply. A- (#585, March 2) —LS 


YOU CAN COUNT ON ME (717 
mins., R) Kenneth Lonergan’s 
beautiful drama is about a brother 
and sister (Mark Ruffalo and Laura 
Linney) whose sibling bonds over- 
come very different approaches to 
adult life. A (#569, Nov. 17) —LS 


Morereviews at www.ew.com 
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L IN DISGUISE Graceland’s Kevin Costner and Courteney Cox 


THE KING GETS BRAINED 


HE SILENCE HAS BEEN BROKEN. HANNIBAL SCALPED 
another $15.8 million worth of tickets this weekend, 
pushing its total to a Lambs-basting $128.5 million, all 
but ensuring that the brainy sequel will surpass the $130.7 


million domestic tally of its slightly quieter predecessor. In 
the No. 2 slot, Chris Rock refused to come Down to Earth; his 
film racked up another $11.2 million for a respectable $34 
million total in its sophomore frame. Meanwhile, the week’s 
two major openings caused barely a ripple: More bloated 
than Elvis, 3000 Miles to Graceland ($7.2 million) appears to 
be even farther away from a hit, and the Brendan Fraser 
comedy Monkeybone ($2.7 million) fell prey to a bad bit of 
monkey business when it failed to crack the top 10. 


TOP 20 


ore ae 
4 HANNIBAL MGM $15.8 3,292 $4789 3 $128.5 
2 DOWNTO EARTH Paramount $1.2 2,521 $4447 2 $34.0 
3 3000 MILES TO GRACELAND Warner Bros. $7.2 2,545 $2,814 1 $7.2 
4 RECESS: SCHOOL’S OUT Wali Disney $6.9 2630 $2,636 2 $227 
5S CROUCHING TIGER, HIDDEN DRAGON $6.6 1749 $3,769 12 $819 
Sony Pictures Classics 
6 TRAFFIC USA Films $51 1755 $2,927 9 $86.2 
7 SWEET NOVEMBER Warner Bros. $51 2,268 $2,260 2 $17.8 
8 CHOCOLAT Miramax $4.8 1,844 $2,582 1 $40. 
9 THE WEDDING PLANNER Colwrnbia $4.0 2,064 $191 5 $522 
40 CAST AWAY 20th Century Fox $31 1,997 $1,555 10 $220.9 
+i ~MONKEYBONE 20th Century Fox $27 1,722 $1,559 1 $27 
42 SAVE THE LAST DANCE Paramount $2.3 1728 $1,323 7 $827 
43 O BROTHER, WHERE ART THOU? Ziichstone $2.3 830 $2735 10 $28.2 
14 SAVING SILVERMAN Columbia $20 2151 $952 3 $17.2 
45 FINDING FORRESTER Columbia $11 808 $1,353 10 $494 
46 WHAT WOMEN WANT Paramount $.9 46 «$120 06S $178.9 
47 SNATCH Columbia $9 402 $2127 12 $287 
18 THIRTEEN DAYS New Line $7 471 $1,421 9 $331 
49 MISS CONGENIALITY Warner Bros. $7 525 $1,260 10 $103.3 
20 THE EMPEROR’S NEWGROOVE Walt Disney $.5 633 $848 1 $85.7 


SOURCE: ACNIELSEN EDI, INC. WEEKEND OF FEB. 23-25, "WEEKEND GROSS AND GROSS-TO-DATE FIGURES IN MILLIONS 
TINCLUDES SOME MULTISCREEN THEATERS AND PRINTS SHIPPED AS WELL AS INDIVIDUAL SCREENS 
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Different. 


* * * * * All-new Dodge Stratus Sedan 


Highest government frontal 
crash test rating for driver 
and front passenger. 


The Best Minivan Ever. 


Based on AMCI overall weighted 
evaluations of 2001 Grand Caravan vs. 
similarly-equipped 2000 MY competitors. 
Call 800-4-A-DODGE for details. 


Just right. 


Just right power. Just right room. 
Just right payload. Just right towing. 


on 
have switched to 
Dodge Truck. 


Is better. 


or 
1,000 to *2000 Cash Allowance’ 


on select models. 


Dodge 9 Different. 


800-4-A-DODGE or www4adodge.com 


*Finance offer is for well-qualified buyers, Length of loan varies by model, Grand Caravan EX model excluded from offers. Offers currently scheduled to end 4/03/01. 
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PHOTOFE 


V. CARUSO: THE IN 


NTS: PHILLIP 


MEET THE PA 


wha 


i. 
rs | 


WED WORK De Niro shakes $ up; Falk and Arkin break Laws 


Relative —_ 


Meet the Parents falls o 


follow in The In-Laws’ 


OW MUCH YOU ENJOY 
Meet the Parents will de- 
pend on how funny you 


find the following: (1) potty- 
trained cats, (2) male nurses, (3) 
guys named Gaylord 
You'd better 
love that last one— 


Focker. 


Focker is used as a 


: seed track while trying to 


)s. by Bruce Fretts 


and Peter Falk costar as a neb- 
bishy dentist and his daugh- 
ter’s prospective father-in-law, 
a lunatic CIA operative. 
Whereas Parents goes for easy 
laughs, The In-Laws 
leads Arkin and Falk on 


Meet 
The Parents 


an uproariously unpre- 
dictable chase involving 


2000 


punchline no fewer than 
25 times. As male nurse 
Ben Stiller 
works hard to milk the 


Focker, 


generic gags for all 
they’re worth. As his 
intimidating future 


UNIVERSAL 
108 MINUTES 
RATED PG-13 


ALSO ON DVD 


The In-Laws 


1979 


gigantic tsetse flies, the 
Bay of Pigs invasion, 
and a corrupt generalis- 
simo (Richard Libertini) 
with a Sefor Wences 
fixation. Now, that fock- 


er’s funny. Meet the 


WARNER 


father-in-law, a retired 


103 MINUTES 


Parents: The In- 


RATED PG 


CIA agent, Robert De 
Niro merely squints and 
mugs like a bad De Niro 
impersonator. 

For a truly inspired farce in- 
volving espionage and potential 
rent The 
Alan Arkin 


relatives by marriage, 
In-Laws instead. 


Laws: B 
WHAT WE SAID THEN: “[ Parents 
is] a bouncy, 


loose-limbed, 
families-do-the-darndest things 
sitcom that elicits ungrudging 


laughs...” B+ (#562, Oct. 6, 


| 2000) —Lisa Schwarzbaum 


Watch 


A comprehensive guide to what’s new on tape and DVD—blockbusters, classic picks, genre flicks, and much more 


REAR WINDOW: COLLECTOR'S 
EDITION * (1954, Universal, 
115 mins., PG, $29.98) Listen, 
if you’re a fan of Hitchcock, 
you have to have this one. 
Start with the movie—a per- 
fect blend of the intellectual 
severity of Vertigo and the 
sumptuous gloss of Notori- 


ous—which remains among 


the definitive cinematic com- 
ments on voyeurism. Then 
there’s the 2000 restoration— 
the primary reason for the 


disc, of course—which is a 
revelation. Miss Torso, Miss 
Lonelyhearts, and the com- 
poser caper about beautifully 
in their wide-screen doll-houses. 
And as the flick heats up, the 
buff job shines; Raymond 
Burr’s cigar smolders angrily 
in the dark, Jimmy Stewart’s 
spiral into obsession snaps 
into focus, and Grace Kelly 

s. But given that 
this motion picture artifact 


simply glow 


is so charged with every- 
thing-changed-after-this 
importance, one can’t help 
but wonder why Universal 
didn’t dust off anyone other 
than the usual suspects— 
director Peter Bogdanovich 
and Pat Hitchcock O’Connell, 
among them—for the 55- 


minute documentary. And we 


wish they’d funneled some 
cash into additional extras; 
other than a rambling, enter- 
taining interview with screen- 
writer John Michael Hayes, 
there’s not much there. It’s a 
disappointing thing, not un- 
like pulling the blinds to 
watch a spectacular sunrise 
and seeing a brick wall in- 


stead. —Daniel Fierman 


EVIL UNDER THE SUN * (7982, 
Anchor Bay, 116 mins., PG, 
$29.98) Agatha Christie’s re- 
fined detective Hercule Poirot 
(Peter Ustinov) takes an is- 
land holiday, and naturally 
death comes along. Also star- 
ring Maggie Smith, Roddy 
McDowall, Diana Rigg and 
James Mason. FEATURES 


| Making-of featurette, theatri- 


cal trailer, anamorphie wide- 
screen, Dolby Digital mono. 


THE BISHOP’S WIFE * (1947, 
MGM, 109 mins., wnrated, 
$19.98) Doing it better than 
Denzel Washington and Whit- 
ney Houston did in Penny 
Marshall’s 1996 remake, Cary 
Grant sees to it that Loretta 
Young is indeed touched by 
an angel. FEATURES Theatri- 
cal trailer, full-screen, Dolby 
Digital 2.0. 
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COMEDY 


BEDAZZLED + Brendan Fraser, 
Elizabeth Hurley (2000, Fox, 
108 mins., PG-18, also on DVD) 
Unlike in George of the Jungle 
and Dudley Do-Right, Fraser— 
as an Ubernerd promised the 
world by Satan in return for 
his soul—can’t muster up 
enough moon-eyed enthusiasm 
to overcome this witless remake 
of an old warhorse (in this case, 
the 1967 Dudley Moore—Peter 
Cook farce). In fact, the flick 
itself represents a kind of 
Faustian pact, for accompany- 
ing every comic misfire (and 
there are many, despite the 
script contributions of Harold 
Ramis and Larry Gelbart) is a 
pinup-worthy Hurley as the 
teasing Beelzebub taking the 
form of a meter maid, a mini- 
skirted hot-for teacher, or a 
booty-shaking cheerleader. Evil, 
evil stuff. © —Mike Flaherty 


*BEDAZZLED’ 


SCOOBY-DOO AND THE GHOUL 
SCHOOL ¢ Voices by Don Mes- 
sick, Casey Kasem (1988, War- 
ner, 93 mins., unrated) Don’t be 
fooled: This horrifyingly cheap- 
looking cartoon, in which Scoo- 
by and Shaggy coach volleyball 
at an academy for little mon- 
sters, is neither part of the 
original Scooby-Doo, Where 
Are You? series nor one of the 
recent direct-to-video features, 
like last year’s superior Scooby- 
Doo and the Alien Invaders. 
Rather, it’s a travesty from the 
’80s with no Fred, Daphne, and 
Velma but way too much 
of Scooby’s dreaded, 
big-headed nephew, 
Serappy-Doo. 

In other words, 
Crappy Doo. 
D—Bruce Fretts 


THE LITTLE VAM- 
PIRE « Jon- 
athan Lipnicki, 
Richard E. Grant 


‘THE BROKEN HEARTS CLUB’ 


| THE BROKEN HEARTS CLUB— 

A ROMANTIC COMEDY + Dean 
Cain, John Mahoney (2000, 
Columbia TriStar, 95 mins., 

| R, also on DVD) If the prin- 
cipal characters in this touch- 
ing ensemble comedy were 
not gay men, this would be 
the ultimate chick flick. But 
since everyone (even Dean 
“Superman” Cain) plays on 
the G team, what we have is 
a lighthearted but revealing 
peek into the lives of a quirky 
| bunch of young gay men try- 
ing to make sense of the in- 
sular West Hollywood world 


they've created for them- 
selves. Nia Long surprises 
as an angry lesbian trying to 
get pregnant, and Frasier’s 
Mahoney plays the mother 
hen of this brood with disarm- 
ing ease. B+ —Lori L. Tharps 


is; 


Ags 
Pitt 4 
*THE LITTLE VAMPIRE 


(2000, New Line, 94 mins., 
PG, also on DVD) Jonathan 

| Lipnicki, in all his ageless, 
Cindy Brady-like glory, is 
Tony Thompson, a tyke nearly 
| toppling over with problems: 
His parents have uprooted 
him to Scotland, where “people 
talk funny” and the school- 
yard bullies menace him. 
Plus, he’s kept up at night 

by pesky visions of vampires. 
But in this tepidly endear- 
ing adventure, he’s upstaged 
by the subtler, cooler, less 
cloying Rollo Weeks, who as 
Rudolph—an amiable blood- 
sucker—keeps this film from 
clotting. C+ —Ann Limpert 


BITTERSWEET MOTEL ¢ Trey 
Anastasio, Page McConnell 
(2000, Image, 84 mins., unrated, 
also on DVD) For Phish phans 
who have traded in their bo- 
hemian lifestyles for killer 
audio-video systems, this docu- 
mentary—which lovingly fol- 
lows the Vermont quartet on 
their 1997-98 tour—will have 


‘GREATEST STORY EVER TOLD’ 


THE GREATEST STORY EVER 
TOLD: SPECIAL EDITION * Max 
von Sydow, Chariton Heston 
(1965, MGM, 199 mins., G, also 
on DVD) Christ has risen again 
and again, at least on film, but 
never with a more /t’s a Mad, 
Mad, Mad, Mad Resurrection 
roster of cameos (Angela Lans- 
bury, Sidney Poitier, and 
more—all virtually ignored by 
director-producer George 
Stevens’ piously indifferent 
lens). As told here, the story it- 
self certainly isn’t the most com- 
pelling version of the Gospels, 
but the restored print is a testa- 
ment to the power of Ultra 
Panavision. B —Scott Brown 


THE TIG CODE + Gregory 
Hines, Polly Draper (2000, Uni- 
versal, 90 mins., R, also on 
DVD) Scripted by Draper, this 
sleeper casts the thirtysome- 
thing alum as a single mom who 
introduces her son (Christopher 
George Marquette), a piano stu- 
dent with Tourette’s syndrome, 


DON’T LET ME DIE ON A SUNDAY 
Elodie Bouchez, Jean-Marc 
Barr (2000, First Run, 86 mins., 


unrated, subtitled, also on DVD) | 


Ben (Barr) is a Parisian morgue 
employee who has sex with a 
DOA drug abuser (Bouchez), 
and somehow brings her back 
to life. What follows is a strange- 
ly passive tug-of-war between 


them noodle-dancing to their 
heart’s content, thanks to its 
crisp concert footage. But the 
behind-the-scenes moments are 
as aimless as the band’s long- 
form jams, offering neither a 
definitive take on the band’s 
cultural importance nor a 
primer for non-a-Phish-ionados. 


C+ —Brian M. Raftery 


| 


to a jazz saxophonist (Hines) 
with the same disorder. Despite 
TV-level production values, it 
bravely avoids Afterschool Spe- 
cial-style lessons. And unlike a 
recent subplot on Ally McBeal, 
it doesn’t treat Tourette's as a 
cutesy quirk. B+ —BF 


THE CONTENDER ¢ Joan Allen, 
Jeff Bridges (2000, Dream- 
Works, 127 mins., R, also on 
DVD) Gary Oldman reportedly 
objected to the way his charac- 
ter, a representative out to 
squash the confirmation of the 
US.’ first female Vice Presi- 
dent (Allen), came off in this 
political drama about the sepa- 
ration of sex and state. He 
shouldn’t have. His blandly evil 
Shelly Runyon is a standout 
in a film that features Oscar- 
nominated performances from 
Allen and Bridges. The Con- 
tender may seem pokey in this 
whiz-bang West Wing world, 
but it still makes for a good 
political chew. B+ —Alice King 
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numbness (his) and desire 
(hers), as they seek emotional 
connections at orgies, rave 
clubs, and S&M parlors. This 
meditation on sex and death 

in the shadow of HIV is often 
obscure—but worth watching 
for Bouchez, who's magnetic as 
an oddly innocent sexual adven- 


turer. C+ —Michael Sauter 
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ATCHER: KEVIN FOOTLIK 


THE W 


INA NICOLE SMITH: BERNHARD KUHMSTEDT/RETNA; 


ZACH TRENHOLM; AN 


ILLUSTRATION BY 


DVD KILLER OF THE WEEK 


Hannibal the 
Cannibal 


Anchor Bay shipped all 
100,000 copies of its Man- 


hunter: Limited Edition DVD 
within 11 days of its Jan. 30 
street date—cleverly 
piggybacking on Hannibal's 
release. Somebody down 
there has some brains. 


BIOGRAPHY 


THE COMPLETE ANNA NICOLE 
SMITH ¢ (2001, Universal, 75 
mins., unrated, also on DVD) 
Hmmm...what could improve 
A&E’s Biography? Nudity! 
That’s Playboy’s take with 
this boob-ography of the 
Rubenesque centerfold-slash- 
geriatrophile. Complete with 
insightful sound bites from 
stale Playmate propaganda 
(“I love my body. It’s great!”) 
and endless archival nudie 
romps, this slapdash salute 

to matter over mind—hosted 


by E! gadfly A.J. Benza—saves 
Smith’s creepy tabloid life for 
a rushed final four-minute 
chunk. Here’s an appropriate 
grade for the target audience: 
Double D+ —Josh Wolk 


SY 


‘THE COMPLETE ANNA NICOLE...’ 


MADE-FOR 


CATHERINE THE GREAT © Cath- | 


mentous events and screech- 
| ing to a halt decades before 
Catherine’s death. For die- 
hard Catherine Zeta-Jones 
fans only. C- —MS 


erine Zeta-Jones, Jeanne 
Moreau (2000, A&E, 100 mins., 
unrated, also on DVD) War! 
Palace intrigue! Bodice-ripping 
romance! There’s a little of 


THE LAST OF THE BLONDE 
BOMBSHELLS ¢ Judi Dench, 
lan Holm (2000, HBO, 84 mins., 
PG-13, also on DVD) As in 
her British sitcom, As Time 
Goes By, Dench plays 

a woman who rejoins a war- 
time love; in this case, though, 
it’s not a man, but an all-girl 
swing band. Olympia 
Dukakis, Leslie Caron, 
and, yes, even Holm— 
as a drummer who 
donned a dress to avoid 
the war—play her for- 
mer musical compadres 
in this witty and wistful 
comedy. Sure, you can | 
see the denouement 
coming a mile away, but 
thanks to these adorably 
hammy old pros, you 


each in this lushly over- 

| dressed costume drama— 

but not enough of anything 
substantial. Set during the 
rise and early reign of the 
great empress Catherine 
(Zeta-Jones), it’s a rush job 
through 18th-century Russian 


history, skimming over mo- 


enjoy every note. B+ 
—Caren Weiner Campbell 
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THE CHARTS 


THIRD: ‘WATCHER’ 


EANU BELIEVE IT? DOESN’T 

matter, there it is: The 

surprisingly successful 
stalker flick The Watcher now 
occupies a highly respectable 
6 No. 3 berth on the rental chart. 
6) But before you start heaping 
credit on headliner James 
Spader, let’s take a moment to 
remember a certain Matrix star, whose turn as a serial killer 
probably had something to do with that strong showing. 
Meanwhile, rattling its debut chains at No. 6, Book of Shadows: 
Blair Witch 2 found out what lies beneath Get Carter. Scary! 


* * 
‘THE WATCHER’ 


TAPE RENTALS 


ii aaa "an nae 

1 1. WHATLIES BENEATH Michelle Pfeiffer $156.4 4 B+ 
2 2. BRINGITON Kirsten Dunst $68.4 2 B 
3 — THE WATCHER James Spader $28.9 1 c- 
4 3 BLESS THE CHILD Kim Basinger $29.4 2 D 
5 4  GETCARTER Sylvester Stallone $15.0 2 c 
6 — BOOK OF SHADOWS: BLAIR... Kim Director $26.4 1 D- 
7 5 ME, MYSELF & IRENE Jim Carrey $90.6 7 c 
8 6  DISNEY’S THE KID Bruce Willis $697 5 B+ 
9 8 DR.T& THE WOMEN Richard Gere $13.1 3 D 
40 7 COYOTE UGLY Piper Perabo $60.8 6 c- 
71:10 HOLLOW MAN Kevin Bacon $73.2 8 B- 
42 — HIGHLANDER: ENDGAME Christopher Lambert $12.8 1 B- 
43 9 GLADIATOR Russell Crowe $186.6 14 A 
14 13 GONEIN60 SECONDS Nicolas Cage $1017 12 D 
45 11 URBANLEGENDS: FINAL CUT Jennifer Morrison $21.5 3 D 
16 15 SCARY MOVIE Marlon Wayans $157.0 1 c+ 
17 12. DINOSAUR Animated $137.8 4 B- 
18 14 «BAIT Jamie Foxx $15.3 5 c 
49 16 ©THECELL Jennifer Lopez $61.5 10 ce 
20 18 THE ART OF WAR Wesley Snipes $30.2 9 c- 


SOURCE: VIDEO BUSINESS FOR THE WEEK ENDING FEB. 25, 2001 
BOX OFFICE GROSS-T0-DATE FIGURES IN MILLIONS, SOURCE: AGNIELSEN EDI, INC,, AND EXHIBITOR RELATIONS CO. INC, 


EW RECOMMENDS EW VIDEO 
GRADE 


RA 
THE FANTASTICKS Joel Grey (MGM, PG) This not unlikable adaptation of B 
the deathless Off Broadway gem Is a movie musical for a downsized age. 


LADY AND THE TRAMP II: SCAMP’S ADVENTURE Animated (Walt Disney, G) B 
Asuitable sequel that benefits from lush animation and catchy songs. 


MISSISSIPPI MERMAID Jean-Paul Belmondo (MGM, PG) Truffaut's tropical A- 
noir is based on the same book as Angelina Jolie’s upcoming Original Sin. 


COMING UP 


ALMOST FAMOUS (DreamWorks, R) Cameron Crowe gets back to his rock roots 
in this semiautobiographical tale of a young journo on tour with the band. 


THE CREW (Touchstone, PG-13) Old gangsters never die—they just move to 
Miami, as in this Richard Dreyfuss/Burt Reynolds wiseguy comedy. 


THE LEGEND OF DRUNKEN MASTER (Dimension, R) Some folks like to fight 
when they've chugged a few; the thing is, Jackie Chan fights better. 


THE LIFESTYLE: SWINGING IN AMERICA (Fox Lorber, unrated) Swingers, baby, 
yeah! This doc examines the grand tradition of down-home wife-swappin’. 


THE 6TH DAY (Columbia TriStar, PG-13) Further complicating that whole “I'll be 
back” thing, Ah-nuld gets himself cloned in this future-shock thriller. 
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WIRES (1) Hammond’s Dr. Lecter cha 


Ken Tucker tackles the buffoonery of Vince McMahon’s extreme 


N MY DREAM, JOHN BELU- 

shi is still alive. @ He’s also 

still shooting speedballs, 

and his periodic attempts 
at detoxing are giving Robert 
Downey Jr. some breathing 
room in the tabloids. Belushi 
uses, he quits, he goes on a diet 
and pumps up, then resumes 
his worst excesses. All this has 
cost him his movie career, but 
in my dream, his old friend 
Lorne Michaels lets him rejoin 
the cast of Saturday Night Live. 
However, all the young fans 
weaned on Comedy Central’s 
SNL reruns want only to see his 


old characters—the samurai 
guy, the “cheeseburger” guy. 
Belushi also notices that his 
macho bluster doesn’t fly back- 
stage anymore, where 
co-head writer Tina Fey 
and others are craft- 
ing articulate jokes for 
SNL’s “Weekend Up- 
date,” which she cohosts 
with Jimmy Fallon. 
Belushi, frustrated and 
depressed, starts drug- 
ging himself again. “I’m 
too old for this non- 
sense,” says Michaels 
when Belushi is fired. So 


XFL 


8 PM 
SATURDAYS 


Saturday 
Night Live 
11:50 PM 
SATURDAYS 


football and the genius of Lorne Michaels’ resurgent sketch show. 


the actor goes to the one place 
on NBC where he'll be welcome: 
the XFL. Belushi reverts to Ani- 
mal House vulgarity, joins the 
New York/New Jersey 
Hitmen, uses the name 
“Bluto” on his jersey, 
and decks announcer/ 
governor Jesse Ventura 


game interview. (Belu- 
shi’s defense? “Here’s 
your smash-mouth, you 
government toady!”) 
The new football league’s 
heretofore sagging rat- 
ings skyrocket. The co- 


Fey and Fallon; (2) XFL players and (3) cheerleaders; (4) Hammond and 


XFL vs.‘SNL’ 


during his first post- 


rell.as Gore and Bush 


median finds new fame and 
marries a Los Angeles Xtreme 
cheerleader named Tammy. 
He's hooked and happy. 

In real life, of course, it is not 
so. The XFL is a joke worse 
than any Belushi ever mut- 
tered in the ’81 stinko film Con- 
tinental Divide. The games are 
unwatchable—tedious slogs to- 
ward, say, a 6-6 halftime score 
while an announcer yells, “We 
got us a barn burner here!” 
And indeed, few are watching. 
vatings plummet each week. 
Mastermind Vince McMahon 
doesn’t seem to realize that 
much of the drama that made 
his wrestling shows hits is cre- 
ated by the expressions of rage 
we see on the protagonists’ 
faces, and football helmets 
mask that televisual necessity. 
The most passion the XFL has 
stirred thus far is when its 
Feb. 10 broadcast pushed that 
week’s Jennifer Lopez-hosted 


REGIS PHILBIN AND KELLY RIPA; ANOREA RENAULT/GLOBE PHOTOS; DELTA BURKE: CHRIS HASTON 


SNL back about 45 minutes, and 
executive producer Michaels re- 
portedly went through the roof. 

Michaels had good reason to 
be steamed; SNZ is having a 
gangbuster season, and he 
wants maximum viewership. 
SNL’s ratings are robust, its 
bookings are canny (having | 
Shaggy locked in as musical 
guest the week his CD was No. 1 
on the Billboard album chart 
suggests the show’s pop-culture 
instincts aren’t rusty), and it’s 
made a crucial presidential tran- 
sition, from the popularity of 
Darrell Hammond's big-pimpin’ 
Bill Clinton impersonation to 
the popularity of Will Ferrell’s 


ferrety George W. Bush. Per- 
sonally, I’m disappointed in Fer- 
rell’s Bush, whom he continues 
to portray as a word-fumbling 
frat boy. Ferrell is ignoring the 
new development in Bush’s pub- 
lic personality: When you catch 
him on live feeds on the all-news 
networks, you get to see Bush’s 
casual arrogance, the way he 
treats the press like idiots as a 
defensive measure—before they 
can treat him like one. Ferrell, 
the iron man of the current SVL 
cast who seems to get more 
characters on camera than any 
other member, never stings his 
subjects with satire (his Janet 
Reno was similarly kid-gloved 


as a political subject—his joke 
was simply to appear as a big 
guy in a dress). 

For more pointed barbs, we 
must go to Fey, who, for exam- 
ple, in her Nov. 4, 2000, “Week- 
end Update” report, noted that 
Bush hadn’t disclosed his 
drunk-driving arrest record be- 
cause “it did not set a good ex- 
ample for his daughters, prefer- 
ring instead that they see him as 
a failed businessman who exe- 
cutes people.” That Fey delivers 
such blow darts—poison-filled 
jokes written in long, precisely 
parsed sentences unprecedented 
in “Update” history—with such 
a bright, sunny countenance 


makes her all the more devil- 
ishly delightful. Her coanchor 
| Fallon is funnier, however, when 
not behind the news desk. His 
impersonation of U2’s Bono as a 
blithering camera hog the week 
after the Irish band had ap- 
peared was marvelous, and Fal- 
lon’s take on MT'V’s most popu- 
lar host—‘“I’m Carson Daly. I’m 
a massive tool”—has become a 
mantra in my household. At 
ruthless moments like these, 
Fey and Fallon summon up the 
finest spirit of Belushi—the an- 
archic, savage Belushi, the one 
we all want to remember most 
fondly in our dreams, XFL: D- 
Saturday Night Live: B+ 


A TV Psychic Gives Us the Scoop on Some Burning Prime-time Questions 


SEER SUCKER? 


ORRY, DIONNE. WITH YOU AND 
your network of fortune-telling 
friends nowhere to be found 
these days, we sought out a 
new seer to solve our pop- 
culture conundrums. Luckily, you can’t 
channel-surf for long before seeing the 
pitch from the American Association of 
Professional Psychics, whose ads’ 
gauntlet-tossing claims (“We 
are the real thing”) make up for 
their lack of B-list celebrity 
spokespeople. We connected 
with one such certified oracle— 
a Southern soothsayer named 
Jan—to get some outrageous 
fortunes. —Brian M. Raftery 
@ So, first things first: Please 
tell me they’re not going to can- 
cel DAG! No! | think it will stay 
on. But they’ll make it more 
controversial, and add more 
topical story lines. Besides, | 
think it’s a good show. 
® Any idea who’s going to win 
Survivor? No, but | can tell 
who’s going off. Jerri’s going to 
cause some hard feelings and 
trouble—so she’s going to be 


REGIS PHILBIN AND KELLY RIPA 


leaving fairly soon. And her acting bug is 
going to fall flat. But Mitchell’s eventually 


| going to sell some of his music—! think 


we’re going to hear a lot more from him. 
It’s also going to get tough for Rodger 
as it goes on, as well as for Kimmi—! 


see them both going soon. [Editor’s | 
note: This interview took place the day 
before Kimmi’s ouster—oooh, eerie!] 


e 


: & J 
DAG’S DELTA BURKE 


® How long is this Kelly Ripa thing going to 
last? From what | feel, | don’t think she’ll 
last very long—she may go another six 
months to a year. It’s hard for anybody 
who’s going to take Kathie Lee’s place. 
|e Is Robert Downey Jr. going to stay out 
of jail this time? | don’t really see him go- 
ing to jail—but that could be because | 
| don’t want him to go to jail. | feel this was 
a setup deal, but | can’t see who 
exactly set it up, and I’ve been 
working on that for a long time. 
® This one doesn’t have to do 
with TV, but | gotta ask: How hot 
is my future wife going to be? 
Well, bless your heart. | see dark, 
curly shoulder-length hair and 
dark eyes—a cozy kind of color. 
And luscious lips. 

® Look out, Jessica Alba. Final 
question: Are they going to be 
able to keep the Oscar ceremony 
under three hours this year? | 
don’t know. But what | really 
can’t figure out is who’s going 
to be hosting it. | think it might 
be Garry Shandling... 

® You know what? They already 
announced Steve Martin as host. 
Well, see, | was wrong on that one, 
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The latest news from the TV beat 


Clued In 

The answer is: A “Clue Crew.” 
The question: How is Jeopardy! 
changing its tried-and-true for- 
mula? The 17-year-old syndi- 


cated game show—which still | 


thrives despite a modest ratings 
decline—will unveil a mini- 
makeover this fall when it adds 
a team of four correspondents 
who'll tape clues from all over 
the globe. “All TV shows evolve 


| over time to stay fresh, whether 


it’s changing hosts or the decor 
on the set,” explains Alex Tre- 
bek. “We’re not tinkering with 
the format. We’re just present- 
ing material on the show in a 
newer way. It’s a way of trying 
to keep up with the times.” The 
nationwide search for the fab 
four (sorry kids—you 
must be 21 or older to 
play) begins in March, 
and our host has only 
one reservation about 
the applicant pool. “I 
hope they’re not too 
good,” he says, “be- 
cause then somebody will look 


| at them and say, ‘Geez, we 


| ought to think about replacing 


Trebek.’” Will Fer 
listening? —Dan Snierson 


rell, are you 


‘Weber’ Forecast 

Pity The Weber Show. Although 
it began the season dominating 
its Thursday time period in 
viewers and adults 18-49, it 


couldn’t escape the bad buzz 
universally heaped upon it by 
the press. “Reporters couldn’t 
miss an opportunity to criticize 
NBC for making another at- 
tempt at programming 8:30 p.m. 
[Thursday], 3 


Weber. “" 


” 


surmises § 


There's a conspiracy of 
laziness out there. They want 
to see it fail.” Then, 
faster than you can 
say February sweeps, 
Survivor 2 got sched- 
uled against it, caus- 
ing NBC to yank the 
fledgling show from its 
lineup. But, if you ask 
Weber, that was a blessing in 
disguise. He says the crew never 
had enough time to rework the 
series—which is currently on its 
second show runner and third 
story line—from its misguided 
first incarnation. The comedy, 
which was originally about a 
guy literally cursed by a scorned 
date, is now about a man who’s 
psychologically incapable of 


How to get close to stars: 
MA) Start cleaning pools ~ 
ES) Buy a red vest, learn how to park cars 

C) Tune in to E! Sunday, March 11th @ 6pm 


Celebrity arrival pre-show at 6pm on E! 
Followed by the Screen Actors Guild Awards at 8pm e/p on IND 


www.eonline.com 


© 2001 E! Entertainment Television, inc. All rights reserved. E! is a registered trademark of E! Entertainment Television, inc. “Screen Actors Guild Awards” is a registered 


Join Melissa Rivers and Todd Newton 


trademark of Screen Actors Guid, Inc. “Photos trom E! Red Carpet Coverage 
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committing to women. “Why’s | 
he living with Chris Elliott’s 
character, in his late 30s, and 
he’s not gay?” asks Weber. “Why 
do these guys have one foot in 
their adolescence?” Beats us, 
but the Wings alum hopes the 
new direction will be enough to 
lure viewers away from Sur- 
vivor (fortunately, he’ll get a 


two-week head start opposite 
NCAA basketball before Sur- 
vivor returns to 8-9 p.m. Thurs- 
days on March 28). Says Weber: 
“We're still on the air for mirac- 


WINNER OF THE WEEK 


Mark-Paul 
Gosselaar 


The ex—Saved by the Bell 
boy will join fellow 


ulous reasons, so maybe the 
changes were good.” We'll be 
the judge of that. 

former Tiger Beat heart- 
throb Rick Schroder asa 
detective on ABC’s NYPD 
Blue next season. 


AND $0 ON... MTV is develop- 
ing a new series from New 
Line Television that challenges | 
actors, a director, and a screen- 
: faite LOSER OF THE WEEK 
writer to make a movie in 24 
hours. Insiders say Pe 


‘Roswell’ 


The low-rated teen- 


(Chicago Hope) is already set to 
direct the pilot, which is script- 
ed by Richard LaGraven 


F PSE alien soap will be 
(The Bridges of Madison County) 


abducted from The WB’s 


and stars olf and Monday-night lineup 


Perabo. (Additional reporting until mid-April and 
by Jeff Jensen) 
More reviews at www.ew.com 
(AOL Keyword: EW) 


replaced by reruns of 


Gilmore Girls. 


SOUND BITES 


“Roger Clinton tobbied his brother for several last- 
minute pardons for his friends, but they were not 
granted. The President explained to his brother that the 
Dukes of Hazzard were not real guys.” TINA FEY on SNL 


segs , 

I’m trying tO get any poor, unsuspecting person in 
bed with me.... I’m like Michael Douglas!” Lorelai (LAUREN 
GRAHAM), denying accusations that she lured a man to her 


house for sex, on Gilmore Girls 


“Remind mé never to get a free chiropractic exam 
from a guy set up in front of a deli. All he did was adjust 
my boob. | guess the gloves with no fingers should’ve 
tipped me off.” Grace (DEBRA MESSING) on Will & Grace 


“Watching you tinterview ex-Survivor Kimmi 

Kappenberg], I’m thinking, if Johnny Carson is watching 
this, he must be thrilled he doesn’t have to do this any- 
more...” KEVIN POLLAK to DAVID LETTERMAN, on Late Show 


TOP 15 FEB. 19-25 


PM ALL IT THE BATTLE OF 
{ the divas. The past two 
QW sweeps weeks have given 
us Susan Sarandon on Friends 
(5th), Madonna at the Grammys 
(3rd), and Judy Davis in part 1 of 
ABC’s Life With Judy Garland: Me 2 
and My Shadows (6th). But over 7 ee. 

at Fox, Barbra Streisand—Time- JUDY, JUDY, JUDY Davis 
less (65th), which ousted Tempta- belts out some huge numbers 
tion Island for one night, proved 
a damsel in distress, losing 64 percent of the 18-to-49-year- 
old audience from the previous week’s T/. ABC also skewed 
elderly with the diva-heavy Liz Taylor telepic These Old Broads 
(35th). As for the new broads, cheers to Rhea Perlman and Mary 
Stuart Masterson, whose new CBS drama Kate Brasher (42nd) 
drew 1.4 million more viewers than Chuck Norris’ Walker, Texas 
Ranger has averaged in its Saturday slot all season. 


VIEWERS" ust 
1 28.8 SURVIVOR: THE AUSTRALIAN OUTBACK CBS, Thursday, 8 p.m. 1 
271 ER NBC, Thursday, 10 p.m. 2 


3 26.7 43RD ANNUAL GRAMMY AWARDS CBS, Wednesday, 8 p.m. —_ 


21.2 FRIENDS NBC, Thursday, 8 p.m. 5 
20.9 csi CBS, Thursday, 9 p.m. 4 

6 20.5 MOVIE: LIFE WITH JUDY GARLAND ABC, Sunday, 9 p.m. — 
18.5 WILL & GRACE NBC, Thursday, 8:40 p.m. 9 

8 18.4 EVERYBODY LOVES RAYMOND CBS, Monday, 9 p.m. 10 
) 18.2 LAW & ORDER NBC, Wednesday, 10 p.m. 7 
10 181 THESIMPSONS Fox, Sunday, 8 p.m. 21 
1 18.0 60 MINUTES CBS, Sunday, 7:01 p.m. 16 
2 17.6 WHO WANTS TO BEA MILLIONAIRE ABC, Wednesday, 8 p.m. 12 
17.6 MALCOLM IN THE MIDDLE Fox, Swnday, 8:30 p.m. 19 

14 16.9 THE X-FILES Fox, Sunday, 9 p.m. TT 
15 16.7 JUSTSHOOT ME NBC, Thursday, 9:20 p.m. 18 


TOP 15 FEB. 12-18 


1 28.2 SURVIVOR: THE AUSTRALIAN OUTBACK CBS, Thursday, 8 p.m. 
2 26.2 ERNBC, Thursday, 10 p.m. 2 
3 22.5 FRIENDS: THE...STUFF YOU'VE NEVER SEEN NBC, Thursday, 8:40 p.m. — 
4 22.0 cCSICBS, Thursday, 9 p.m. 6 
21.8 FRIENDS NBC, Thursday, 8 p.m. 5 
3 207 THE PRACTICE ABC, Sunday, 10 p.m. 3 
ry 201 LAW & ORDER NBC, Wednesday, 10 p.m. 9 
3 19.8 WHO WANTS TO BE A MILLIONAIRE ABC, Sunday, 9 p.m. 3 


9 19.2 WILL & GRACE NBC, Thursday, 9 p.m. 10 
10 18.6 EVERYBODY LOVES RAYMOND CBS, Monday, 9 p.m. 7 
118.4 THEWEST WING NBC, Wednesday, 9 p.m. 14 
12 17.9 WHO WANTS TO BE A MILLIONAIRE ABC, Wednesday, 8 p.m. 8 
3 17.6 THE DREW CAREY SHOW ABC, Wednesday, 9 p.m. 23 
i4 16.9 WHO WANTS TO BEA MILLIONAIRE ABC, Friday, 9 p.m. 18 
16.9 WHO WANTS TO BEA MILLIONAIRE ABC, Thursday, 9 p.m. 6 


“IN MILLIONS 
SOURCE: NIELSEN MEDIA RESEARCH 
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THE ATEST SCIENCE. NEW DISCOVERIES. 
A LOST WORLD COMES BACK TO LIFE 


Discovery 


CHANNEL 


Sunday, March 11, Spm e/p 


discovery.com 


FIGHTING FITZGERALDS: CHRIS HASTON 


o-YPM 

7TH HEAVEN (The WB, 
TV-G ) Consider yourself 
warned—this features 
guest spots from the 
Olsen twins. (R) 


SILVER SPOONS 
MARATHON (Nickelodeon, 
TV-G) Yes, it most cer- 
tainly does include that 
one where “the Ricker” 
dresses new-wave and 


moonwalks around casa 
de Stratton. 

9-10p 

BIKINI BLAST—UJENA II 
(Travel Channel, TV-14) 
Shouldn’t this, like, be 
on the E! channel or 
something? 


23-Y:SUPM 


EVERYBODY LOVES RAY- 


| MOND (CBS, TV-PG-DL) 


When Ray takes ill, only 


10-11Pm 


TT >1 
WORK 


ILLUSTRATION BY 


PLACE V 


AUSTIN POWERS: INTERNA- 
TIONAL MAN OF MYSTERY 
(Fox, TV-14-DSV) Now that 
the “Yeah, baby” craze 
has died down, we can all 
go back to enjoying this 
supremely funny flick. 
FRASIER (NBC, TV-PG) 
John Glenn launches 
Frasier into a tizzy when 


SERIES DEBUT 


he agrees to narrate Roz’s 
space documentary. (R) 


GLEN CAMPBELL IN 
CONCERT (PBS, TV-G) 
He’s played with the likes 
of Elvis, Sinatra, and Nat 
King Cole. Of course, 
they’re all dead, so don’t 
expect them to be on 
stage tonight. 


“CHECK LOCAL LISTINGS 


one woman can possibly 
nurse him back to 
health, and it sure ain’t 
Debra. (R) 

10-11PmM 

GIDEON’S CROSSING 
(ABC, TV-14-LV) The bad 
news: Max is held hostage 
by a patient with multiple 
personality disorder. The 
good news: Maybe one of 
the other folks in there 
will let him go. 


| HATE YOU, CAMERAMAN 


NYPD BLUE (ABC, TV-14- 
DLV) Sipowicz investi- 
gates why three Goth 
teens are involved ina 
stabbing. (Stolen Cure 
record, perhaps?) 


| JUDGING AMY (CBS, TV- 


PG-L) Amy takes ona 
sharp lawyer with an 
even sharper tongue. (R) 


4? 


8:30-9Pm 


DAVID COWLES 


rICHTING FITZCER 


JULIANNA MARGULIES 


N Monday Jennifer Lopez, 
mantel Prete rdutahbos twenty (R) Tuesday 
Sarah Jessica Parker, Jamie Bell (R) Wednes- 
day Dolly Parton, William Petersen (R) Thurs- 
day Julia Roberts (R) Friday Matthew Mc- 
Conaughey, Elle Macpherson (R) 


0 Monday Catherine Zeta-Jones, Ryan 
Phillippe, musical guests Common and Macy 
Gray (R) Tuesday Brad Pitt, musical guest Beck 
(R) Wednesday Tom Hanks, Julia Stiles, musical 
guests Collective Soul (R) Thursday Russell 
Crowe (R) Friday Jennifer Lopez, Freddie 
Prinze Jr., musical guests Lucy Pearl (R) 


) L Monday Lauren Holly, Con- 
nie Britton Tuesday Julianna Margulies, Chris 
Isaak Wednesday Roma Downey, Mila Kunis 
Thursday Mary Stuart Masterson, Natasha 
Richardson Friday Conan O’Brien, John David- 
son, Jane Kaczmarek 


NAN O’BRIEN Monday Bob Costas, Lucy 
Law tees R) Tuesday Tom Arnold, Chris Meloni, 
musical guests Jimmy Page and the Black 
Crowes (R) Wednesday Dave Chappelle (R) 
Thursday Heather Locklear, Maura Tierney (R) 
Friday Matthew Broderick, Horatio Sanz (R) 


{ Monday Peter MacNicol Wednesday 
David Hasselhoff, Chris Kirkpatrick Thursday 
Samuel L. Jackson Friday Roma Downey 
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WhattoWatch 


LAWRENCE WELK: MILESTONES 
AND MEMORIES (PBS, TV-G) 
When’s the last time you did a lit- 
tle bonding with the grandfolks? 
“CHECK LOCAL LISTINGS 

B-10Ppm 

TV GUIDE AWARDS (Fox, TV- 
PG) Dharma & Greg is nominat- 
ed for Comedy Series of the 
Year, and come to think of it, 
that is pretty funny. 


ED (NBC, TV-PG) It’s the one 
where Ed’s crush dumps her 
loser boyfriend. (R) 

SOME OF MY BEST FRIENDS 
(CBS, TV-PG) Let’s see: In the 
first episode, the straight guy 
pretended to be gay. Tonight, 
the gay guy pretends to be 
straight. Isn’t it nice whena 
series blows its whole wad af- 
ter only two outings? 


10-11Ppm* 


D- 


“CHECK LOCAL LISTINGS 


MrAuRe Cy FH) Oo 12400001 


March 7 


| ALF MARATHON (Nickelodeon, 
| TV-G) Hide the cats! 


STAR TREK: VOYAGER (UPN, TV- 
PG) Make sure you have that VCR 
programmed for when Seven of 
Nine gets it on in the holodeck. 


9-10pm 

THE WEST WING (NBC, TV-14) 
Donna urges the senior staff to 
back legislation on preventing 
repetitive stress injuries. (R) 


ONCE AND AGAIN (ABC, TV-PG- 
LV) And you thought spitting in 
the food was bad: A waiter 
threatens to off Grace and Jake. 


CELEBRITY PROFILE: KELSEY 
GRAMMER (E!, TV-PG) On 
screen he plays an uptight 

| priss, but off camera this guy 
has been everything but. 


Owns 


| THE GERMAN AMERICANS 


(PBS, TV-G) This new docu- 
mentary features “Genera- 
tion Xers rediscovering their 
family’s German pride.” 
Hopefully, that’s not as dan- 
gerous as it sounds. 


*CHECK LOCAL LISTINGS 


o-UPM 

GILMORE GIRLS (The WB, TV- 
PG) Rory’s boyfriend makes a 
big fuss over their three- 
month anniversary, because, 
well, that’s what teenagers do. 


9-9:30r 


WILL & GRACE (NBC, TV-PG) 
Turn back time to this rerun 
featuring a Jack—Cher joust. (R) 


11:30PM-MIDNIGHT 
TURN BEN STEIN ON (Comedy 
Central, TV-PG) Looks like 
there could be a third Bush 
presidency in the making: 
Dubya’s nephew Pierce stops by 


to chew the conservative fat. 


9-11Pm 


) TREAS 


called it Sleeping With 


AS GOOD AS IT GETS (TNT, 
TV-14-DL) With standout per- 
formances from Jack Nichol- 
son and Greg Kinnear, it gets 
pretty darn good. 


THE 2001 NAACP IMAGE 
AWARDS (Fox, TV-G) Sidney 
Poitier picks himself up a Hall 
of Fame award. 


| 


TOY STORY 2 (iN DEMAND, TV- 
G) You just try and keep those 
eyes dry during “Jessie’s Song.” 


{ 


20/20 (ABC) Barbara Walters 
profiles healthy and happy 
kids...with gay parents. 


10epm-2:30am 


ADC perce 
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Make it a night you won't forget, 


not one you can’t remember. 


= 
S 
* 
— 
Ldal 
_ 
ee 
— 


rt 


SATURDAY _“2"cr 10 


 \ a 4 


SEEING RED 


4-4:30pm 

ULTRASOUND: ROCK N’ ROLL FEUDS III 
(MTV, TV-PG) MTV profiles some more 
not-so-shiny-happy people in this 
latest special on feuding rockers and 
rappers. After a less than scintillating 
start profiling a so-called sales rivalry 
between ’N Sync and the Backstreet 
Boys (show us the multiplatinum artist 
that doesn’t sweat out first-week 
numbers), Limp Bizkit’s Fred Durst 
adds some real angst with a potty- 
mouthed assault on Creed’s Scott 
Stapp. He follows that with a few choice 
words about Christina Aguilera, whom 
he claims he collaborated with at the 
MTV Video Music Awards (above) “all 
for the nookie.” You mean, as opposed 
to the invaluable street cred? B- 


SYNDICATED* 

EBERT & ROEPER AND THE MOVIES: 
IF WE PICKED THE WINNERS (TV-PG) 
But you don’t pick the Oscars, now do 
you? Nah-nah-nah-nah-nah! 


"CHECK LOCAL LISTINGS 


NOON-2PM 

TESTIMONY: 20 YEARS OF ROCK ON 
MTV (MTV, TV-PG) This special pin- 
points key moments in the channel’s 
20 years on air, presumably including 
the day it got rid of Pauly Shore. 


8-10:30Pm 

JEKYLL & HYDE (Pay Per View, TV-PG) For 
all of you who didn’t believe that David 
Hasselhoff actually starred in a Broad- 
way musical, here’s the grisly proof. 


9-11Pm 

DANGEROUS MINDS (ABC, TV-PG-L) 
Michelle Pfeiffer teaches inner-city kids: 
At least it has that catchy Coolio song. 


9-10Pm 

KATE BRASHER (CBS, TV-PG-L) Teen run- 
away stories just haven't been up to snuff 
since Pat Benatar shimmied her way 
through the “Love Is a Battlefield” video, 
but that won't stop this show from trying. 


MARCH 9, 2001 


7-7:30pm 

JUST CAUSE (Oxygen, TV- 
PG) Julia Louis-Dreyfus, 
and Rosanna Arquette are 
among the celebs promot- 
ing charitable causes in 
this new multi-part special. 


8-10Pm 

THE AMATI GIRLS (Fox 
Family, TV-PG-L) ...could 
probably beat the crap out 
of the Gilmore Girls, what 
with the towering Mercedes 
Ruehl and unpredictable 
Sean Young on board. Any- 
way, it’s one of those fami- 
ly-women-bonding-over-a- 
tragedy movies. 


8-10Pm 

LAND OF THE MAMMOTH 
(Discovery Channel, TV-G) 
Scientists already raised the 
darn thing in the last special. 
Now they must figure out 
what the hell to do with it. 


SERIES DEBUT 


8-10Pm 

DOC (PAX) You know, we 
make a lot of jokes here in 
What to Watch, but we ab- 
solutely, positively are not 
kidding when we write that 
television now has a week- 
ly series starring the one 
and only Billy Ray Cyrus 
(as a big mullet in the Big 
Apple, no less). 


8-10Pm 

THE 7TH ANNUAL SCREEN 
ACTORS GUILD AWARDS 
(TNT, TV-14) Funny, we were 
just talking about how so- 
ciety doesn’t honor acting 
enough these days. 


SEASON FINALE 


8-9Ppm 

STRONG MEDICINE (Life- 
time, TV-14-D) One of Dr. 
Delgado’s patients goes on 
a hunger strike. 


8-10Pm 

LORNA DOONE (A&E, TV- 
PG) R.D. Blackmore fans 
will celebrate this new 
adaptation of his 1865 ro- 
mance novel. Others will 
just watch Tony Soprano 
order someone whacked. 


9-10Pm* 

DEAN MARTIN: THAT’S 
AMORE! (PBS, TV-G) Dino 
actually seems relatively 
sober during parts of this 


cc EEE 


gonna find Madonna 
singing, Matthew Modine 
wrestling, and Jake from 
Sixteen Candles sporting a 
big Mohawk? 


collection of memorable 


TV performances. Remem- | 9-1ipm 
ber, we said relatively. SECOND HONEYMOON 
*CHECK LOCAL LISTINGS (CBS) Roma Downey and 


Tim Matheson find love— 


9-10Pm not to mention an extra 
BEHIND THE MUSIC: paycheck—in this made- 
FLASHDANCE (VH1, TV-14) for-TV movie. 

Jennifer Beals discusses 

what it was like being 9-10PMm 


splashed with all that water. THE LONE GUNMEN (Fox, 
TV-PG-LV) Langly is kid- 
napped, while Frohike 
gets mauled by a blind 


football team. 


9-10Pm 

THE SOPRANOS (HBO, TV- 
MA) Make way—there’s a 
new made man in town. 
Plus, someone’s hopping 
mad—literally. 


10-11Pm 

DEAD MEN TALKING: AN 
AUTOPSY SPECIAL (HBO, 
TV-MA) It’s like what they 
do with corpses on CSI, 
only real. 


9-11:30em 
VISION QUEST (ESPN Clas- 
sic) Where else are you 


A CLOSE ENCOUNTER 


8-10pPm 

THINGS YOU CAN TELL JUST BY LOOKING AT HER 
(Showtime, TV-PG-13) Writer-director Rodrigo Garcia’s 
delicately observed, deliberately paced tapestry inter- 
weaves the lives of several women: a lonely doctor 
(Glenn Close, above) with a promiscuous patient (Holly 
Hunter); a tarot card reader (Calista Flockhart) with a 
critically ill lover (Valeria Golino); a cop (Amy Brenne- 
man) with a blind sister (Cameron Diaz); and a single 
mother (Kathy Baker) with a dwarf neighbor (Seinfeld 
veteran Danny Woodburn). Originally intended for the- 
aters, this Altmanesque episodic tale of little people’s 
lives fits squarely on the small screen. Although ina 
year with so few good female movie roles, it’s too bad 
some of these actresses—especially Hunter, Diaz, and 
the refreshingly unaffected Flockhart—weren’t eligible 
for Oscar consideration. A- —BF 
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(fox family original movie event) 


ACADEMY AWARD WINNERS* 
MERCEDES RUEHL* PAUL SORVINO CLORIS LEACHMAN* 
with LEE GRANT* SEAN YOUNG and MARK HARMON 


Four sisters who disagree about everything... 


except what matters most. Family. 
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THE FILM 
LIBRARY 

(1) Crouching 
Tiger, Hidden 
Dragon; 

(2) Gladiator; 
(3) Traffic; 
(4) Almost 
Famous; 

(5) Erin 
Brockovich 


Script Approval 


For added insight into several Oscar nominees, check out the 
screenplays showing at a bookstore near you. by Steve Daly 


EMEMBER THE SCENE 

in Traffic where Michael 

Douglas’ drug-ezar char- 

acter smokes cocaine? 
You know, after he finds his ad- 
dicted teenage daughter’s 
crack gear and, desperate to 
understand what she sees in 
drugs, tries it himself, right 
there in her bedroom? 

Before you pop a ginkgo bi- 
loba pill, relax: There’s no such 
scene in the finished movie. But 
you can find this jaw-dropping 
interlude in Traffic: The Shoot- 


ing Script, one of a passel of 


Academy Award-nominated 


74 MARCH a, 7 8 | 


screenplays now playing in 
bookstores. It’s part of a general 
flood of published scripts cur- 
rently filling shelves like so 
many pint-size movie posters 
(which, frankly, is one of their 
primary functions; they’re as 
much ads as books). And since 
publishers’ galleys often have to 
be ready long before a movie 
leaves the editing room, what’s 
on the page can differ wildly 
from what’s on screen. 

In Stephen Gaghan’s script for 
Traffic, scores of differences 
show up as you scan the type- 
writer-text pages (a sea of print 


capped by a few black-and-white 
stills). The scene of Douglas’ 
character navigating a Washing- 
ton, D.C., cocktail party, for in- 
stance, runs to several times its 
length in the film, and has a much 
more satirical, Alice in Wonder- 
land feel. Reading rather than 
watching also lends more weight 
to certain details. For instance, 
it’s impossible to guess by sim- 
ply watching the movie that 
when a Mexican soldier tortures 


a drug-cartel assassin, what he 


forces up the victim’s nostril is 
soda water laced with chili pow- 
der. As an indictment of torture 


as government policy, that’s 
stronger than the finished scene. 

Of course, these are tangential 
pleasures. Is poring over a work- 
in-progress movie blueprint gen- 
erally worthwhile for busy folks 
who aren’t aspiring screenwrit- 
ers? Probably not. But anybody 
who treasures terrific dialogue 
and sharp descriptions should 
cul up with Cameron Crowe’s 
Almost Famous—it’s full of 
good scenes that were heavily 
abridged or simply chopped out. 

Crowe has a great facility 
with characters who alienate 
each other while endearing 
themselves to us. Like Elaine 
(Frances McDormand), the sin- 
gle mom who’s afraid her 15- 
year-old son, William, will be- 
come corrupted chronicling the 
rise of a rock band. The script 
gives Elaine a much fuller ac- 
counting than the movie does, 
from her irksome college-prof 
habit of correcting people 
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NEWinPaperback 


Blue Angel Francine Prose 
(Perennial, $14, first published 
in 2000) The National Book 
Award finalist sends 


up both smug academics 
and politically correct 
undergrads inher 


satirical bonfire. 


Passionate Minds Claudia 
Roth Pierpont (Vintage, $73, 


2000) From Mae West to 


Margaret Mitchell, this 


collection of 12 profiles of 
womenwriters brings 
together some of history’s 


strongest voices. 


Orchid Fever Eric Hansen 


(Vintage, $13, 2000) Hansen 
travels the globe, tracking 
the worldwide obsession 


with orchids, andthe 
billion-dollar industry that 
surrounds them. 


(“There is no word in the En- 
glish language ‘Xmas,’” she tells 
a storefront workman, “it’s ei- 
ther ‘Merry Christmas’ or 
‘Happy Holidays’”) to her dis- 
may when William petitions 


against her hatred of rock | 


(“Lo, that which I have feared 
has come upon me”). 

In every way, Crowe's script 
feels like the beating heart of his 


| masses of money out of Pacific 


| Gas & Electric in a water- 


| lent read-through very engaging. 


| ing of the Ridley Scott Epic. The 


movie. In contrast, Erin Brock- | 


ovich: The Shooting Script, like 
many a film on the page, lacks 
something crucial. There’s every 
reason to admire the shaping job 
Susannah Grant did with the re- 


al-life story of a poor, single-mom | 


legal crusader who wrestled 


ILLUSTRATION BY CHRIS PYLE 


contamination case. But this is a 
transcript. There's virtually no 
deviation from the movie, cur- 
rently available on DVD with an 
annex of fascinating outtakes (in- 
cluding an entire subplot in 
which Erin gets ill from chemi- 
cal-drenched soil and water sam- 
ples). Besides, the sheer star 
wattage of Julia Roberts and Al- 
bert Finney is too crucial a part 
of the final alchemy to make a si- 


The sense of magic evaporat- 
ing in your hands also hovers 
over Grouching Tiger, Hidden 
Dragon: A Portrait of the Ang 
Lee Film and Gladiator: The Mak- 


former gives screenplay au- 
thors Wang Hui Ling, James 
Schamus, and Tsai Kuo Jung 
every reason to be proud—they 
hammered a complex novel into 
a graspable framework—but, 
hey, descriptions on the order of 
“Fox and the masked figure leap 
away” are worlds removed from 
the thrill of the movie’s martial- 
arts action scenes. The glossy 
Gladiator tribute, which shunts 
the script (by David Franzoni, 
John Logan, and William Nich- 
olson) to a series of excerpts at 
the back of the book, can’t com- 
pete with DreamWorks’ over- 
stuffed DVD, which covers 
the same ground with engag- 
ing audiovisual dexterity. 

All of which underscores fur- 
ther that Cameron Crowe’s Al- 
most Famous screenplay is an 
anomaly to be treasured: A 
word-centric entity in a town 
that runs on images. Some- 
where, his fictional mom 
is smiling. Traffic: q 
The Shooting Script: 

B+ Almost Famous: A- 
Erin Brockovich: The Shoot- 
ing Script: B- Crouching Ti- 
ger, Hidden Dragon: A 
Portrait of the Ang Lee Film: 
C Gladiator: The Making of 
the Ridley Scott Epic: C+ 


BetweenthieLines 


The inside scoop on the book world 


>> EGGERS ON HIS FAGE For someone who supposedly doesn’t 
care about the size of his readership, Dave Eggers knows how 
to get attention. The author of A Heartbreaking Work of Stag- 
gering Genius has just put an e-mail exchange he had with 
New York Times reporter David Kirkpatrick on the Web ver- 
sion of McSweeney’s, Eggers’ magazine. The posting includes 
their correspondence and e-mail interview prior to Kirkpat- 
rick’s Feb. 14 profile of Eggers marking Vintage’s paperback 
release of the memoir. He accuses Kirkpatrick of printing 
quotes from their e-mail communication that were marked 
“off the record,” and of siding with Eggers’ former agent in 
her lawsuit against him. “Your story was not very good, or 
honest, David, and you know it,” Eggers writes, and then 
explains his reason for publishing all of Kirkpatrick’s e-mails. 
“| hope to illuminate the journalist’s mind: how a writer starts 
by telling me he is a fan of my work, supports my company’s 
endeavors, etc., then writes a snippety little thing full of 
sneering and suspicion,” writes Eggers in his posting. Kathy 
Park, a spokesperson for the Times, responds that use of the 
off-the-record quotes was authorized by Eggers’ publicist 
and editor at Vintage. “Dave [Kirkpatrick] did an honest job of 
reporting and writing and went to great lengths to get Mr. 
Eggers’ input into the story,” Park says. (The paper did runa 
correction of a minor error made as a result of information 
“provided by a publicist at Vintage Books.”) The exchange 
has drawn so much interest in the publishing world that 
some observers wonder if Eggers didn’t utilize the fight to 
promote the paperback. “Is 
it some sort of brilliant mar- 
keting strategy?” asks a long- 
time Eggers watcher. “I’m not 
saying it is, but it 

just might be.” 


>> TRIBAL COUNSELOR sur- 

vivor mastermind Mark 

Burnett is shopping Extreme 

Success, which tells the story of 

= how he went from selling clothes 

on Venice Beach to being one of 

television’s hottest producers, or 

at least the one who made Richard 

Hatch a celebrity. “It’s an inspira- 

tional business book,” says Burnett’s liter- 

ary agent, Scott Waxman. “His personal 

journey is what holds the book together.” 
—Matthew Flamm 


HE’S A SURVIVOR Producer Burnett 
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»» Nonfiction 

CARSON McCULLERS: A LIFE 
Josayne Savigneau (Houghton 
Mifflin, $30) Only 23 when her 1940 
debut, The Heart Is a Lonely Hunt- 
er’, was proclaimed a masterpiece, 
Carson McCullers so infuriated her 
literary peers that upon her death in 
1967, many moved to “minimize or 
obscure her writing,” charges her 
impassioned new biographer. Vilified 
for her alcoholism, early success, 
rumored lesbian affairs, and even 
the suicide of her handsome Army 
officer husband, the Columbus, Ga., 
native also lived with numerous de- 
bilitating illnesses while managing to 
write several books. Though some- 
times assuming the earnestly sub- 
jective tone of one friend defending 
another against unfair gossip, Le 
Monde journalist Savigneau convine- 
ingly portrays McCullers as a bril- 
liant American outsider who would 
have been right at home in one of her 
own novels. B+ —Megan Harlan 


THE BOOK 


just pass. C- —Ann Limpert 


RUN LIKE AN ANTELOPE: ON THE 
ROAD WITH PHISH ¢ Sean Gibbon 
(Thomas Dunne Books, $12.95) 
According to the author, following 
Vermont's finest jam band, Phish, is 
the last chance America’s youth has 
to ramble on the road with Kerouac- 
ian abandon. Too bad our narrator 
isn’t much of a wanderer. In Gib- 
bon’s diary-style account of a month 
on summer tour with the culty cara- 
van of old-style hippies and young 
trustafarians, we hear plenty about 
his mundane struggles with sluggish 
traffic and in-the-clouds crowds, and 
even more about his reluctance to 
play reporter. But life in the Phish- 
bowl beyond the grilled cheeses and 
ganja brownies, nitrous tanks and 
nares remains a smoky haze. Don’t 
bother taking a puff of this stuff... 


SELF-HELP NATION + Tom Tiede 
(Atlantic Monthly Press, $23) The 
glut of insipid, Chicken Soup-style in- 
spirational tomes is hardly a new de- 


E. Lynn Harris rec- 
ommends Father Found: 
A Novel by RM Johnson 
(Washington Square 
Press, $13.95) The story 
is set in Chicago, my 
hometown, and focuses 
on the problem of so 
many children growing 
up in single-family 
homes. It’s about a vigi- 
lante, a bounty hunter of 
sorts, whose mission is 
finding fathers and re- 


turning them to their homes by any means necessary. 
This is a story of redemption and accountability. John- 


MARCH 9, 2001 


son is using fiction to bring atten- 
tion to something that’s still of 
particular concern to the African- 
American community, and really to 
all communities. 


E. Lynn Harris is the author of If This 
World Were Mine and Abide With Me. 
His next novel, Any Way the Wind 
Blows, will be published in July. 


PHISH FOOD Hang out with the boys in the band in Antelope 


velopment, but it sure ticks off Tiede, 
who takes what should have been a 
Sunday-paper column and stretches it 
to 200-plus repetitive pages. Taking 
time to attack seemingly every book 
in this expansive genre—from mar- 
riage fixing to financial counseling— 
and counter it with folksy, “no kid- 
ding” platitudes of his own, Tiede un- 
knowingly creates what he hates: a 
costly, shelf-clogging collection of mus- 
ings and observations that amount to 
nothing more than good ol’ common 
sense. C- —Brian M. Raftery 


>> Fiction 

BOY STILL MISSING ¢ John Searles 
(William Morrow, $25) In his 
spare, almost hypnotic debut, Cos- 
mopolitan books editor Searles in- 
troduces Dominick Pindle, a blue- 
collar 1970s kid growing up in a Mas- 
sachusetts town so lousy it’s called 
Holedo. The sullen teen skulks 
about, stealing money, plumbing the 
mysteries of his shattered family, and 
becoming a kind of poltergeist who 
floats into the lives of others, wreaks 
havoc, and disappears. But when his 
mother dies after a botched abortion, 
Pindle begins to degenerate more 
seriously, and Searles’ previously 
mesmerizing prose—at its best, the 
literary equivalent of a Wong Kar- 
wai film—begins to falter. As the plot 
spins into absurdity and the novel’s 
carefully constructed credibility goes 
out the window, you'll feel so betrayed 
you'll almost want to skip his next 
book. Almost. B- —Daniel Fierman 


KINGDOM OF SHADOWS « Alan 
Furst (Random House, $24.95) 
Furst’s novel of intrigue between the 
wars is full of smoke and mirrors, and 
immensely satisfying in the range of 


its trickery. In 1938 Europe (the mi- 
lieu for almost all of the author's well- 
regarded spy fiction), Nicholas 
Morath, a Hungarian living in Paris, 
engages in love affairs and espionage 
with the enthusiasm of a man for 
whom everything is both temporary 
and doomed. All of the ingredients of 
a solid spy yarn are here: Nazis on 
night trains, microfilm in hollowed- 
out shoe heels, shady secret police, 
and émigrés with passports for sale. 
But genre fans who don’t know 
Furst should be thrilled by the so- 
phistication of his storytelling, and 
by Morath, that rare creature: a spy 
with a soul. A- —Lisa Levy 


MY DREAM OF YOU + Nuala 
0’Faolain (Riverhead Books, $25: 
Overwhelmed by a midlife crisis at 
49, travel writer Kathleen Burke 

trades in her lonely if glamorously 


globe-trotting lifestyle to return to 
her native Ireland and confront the 
ghosts of a terrible childhood after 
30 year’s away. She's researching a 
book on a notorious Famine-era love 
affair between an Anglo-Irish land- 
lord’s wife and an Irish servant—a 
tricky, not-quite-as-it-seems scandal 
related here as a novel-within-a- 
novel. Though Kathleen’s gift- 
of-gab-fueled narration feels some- 
what overwritten, Irish journalist 
O’F aolain’s first novel (after her 
critically acclaimed 1998 memoir 
Are You Somebody?) ingeniously 
explores the consuming power of 
both passion and the past. B+ —MH 


SCARLET FEATHER + Maeve Binchy 
(Dutton, $25.95) This charming, 
often funny novel from the author 
of Circle of Friends and Tara Road 


centers on Dublin catering colleagues 
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COVERT DEAL OF THE WEEK 


St. Martin’s Press 


In the wake of FBI agent Ro- 
bert Philip Hanssen’s recent 
arrest for selling secrets to 
the Russians, the publisher 
inked its own deal, signing up 
a quickie book about the spy. 


about crossing the Trish Sea into 
London modeling life, and Cathy’s 
husband, an otherwise politically 
correct civil rights lawyer, is becom- 
ing ever more patronizing about his 
wife’s “hobby.” Binchy’s taste for 
compelling interpersonal politics, 
one of her specialties, adds heft to 
what would otherwise be a very 
light buffet. B+ —Daneet Steffens 


EVERYDAY PEOPLE ¢ Stewart 
O’Nan (Grove, $24) The title prom- 
ises lyrical social realism, and the 
novel delivers, weaving gritty street 
rhythms with a Faulknerian flow. It’s 
set in Pittsburgh in 1998, spanning a 


month that culminates in the dedica- 


tion of the Martin Robinson Express 
Busway, a commuter route of broken 
dreams exemplifying the decline of a 
black working-class neighborhood. 
Two kids fell from its walkway while 
throwing up graffiti tags. One died, 
the other is in a wheelchair, and 
O’Nan spins interior vignettes about 
their families—a grieving grand- 
mother, an ex-gangbanger brother, a 
closeted father sneaking out to meet 


BEST-SELLE 


HEIGHTENED “PASSIONS” 


ARPERCOLLINS, YOU 

always keep us guessing. 
From Barbara Kingsolver to 
WWF superstar Chyna, the 
ever-eclectic house has add- 
ed a surprising new best- 
seller to its stable. Tabitha 
Lenox, the meddlesome witch 
played by Juliet Mills on the 
NBC soap opera Passions, is 
credited with Hidden Passions 
(135,000 copies in print after 
five pressruns). Rarely does 


an episode pass without characters poring over the 
scandal-ridden book, and plugs from the show’s actors 
on the Today show, Access Hollywood, and Entertainment 
Tonight continue to propel this crossover hit up the charts. 


FICTION 


Cathy Scarlet and Tom Feather. his gay lover. Their regrets and re- nity 
Their first company has hit the membrances are fashioned with poi- A PAINTED HOUSE John Grisham, Doubleday, $27.95 9 
ground running, and it’s all they can | gnancy and deep compassion, but A DAY LATE AND A DOLLAR SHORT Terry McMillan, Viking, $25.95 5 
do to keep up with the ensuing this static dirge, propelled only by 3 A DARKNESS MORE THAN NIGHT 4 
whirlwind of weddings, parties, and events that precede its beginning, Michael Connelly, Little, Brown, $25.95 
lunches. But all the while, Tom’s am- | fails to offer any real action of its 4 THE FIRST COUNSEL Brad Meltzer, Warner, $25.95 6 
bitious girlfriend is making noises own. B —Troy Patterson 5 HIDDEN PASSIONS Tabitha Lenox, HarperEntertainment, $25 4 
6 FROM THE CORNER OF HIS EYE Dean Koontz, Bantam, $26.95 8 
EDITOR’S CHOICE 7  THEGATWHO SMELLED A RAT Lilian Jackson Braun, Putnam, $28.95 3 
8 PRODIGAL SUMMER Barbara Kingsolver, HarperCollins, $26 T 
THERE’S NOT A WHIFF OF COMPLAINT IN BILL HAYES’ 9 THIS HEART OF MINE Susan Elizabeth Phillips, Morrow, $24 2 
Sleep Demons: An Insomniac’s Memoir (Washington 10 MYSTIC RIVER Dennis Lehane, Morrow, $25 3 
Square Press, $24.95). Instead, he’s written a graceful hybrid of NONFICTION 
a book that’s half research treatise and half memoir about a 
1 WHO MOVED MY CHEESE? Spencer Johnson, Putnam, $19.95 60 
gay man who grew up in a household steeped in forces of Ire- ineeee i . ae. 
land, Catholic d the milit. Reh ' Iki 2 BODY FOR LIFE Bill Phillips and Michael D’Orso, HarperCollins, $25 8 
and, Catholicism, and the military. A chapter on sleep talking, 3 SECRETS OF THE BABY WHISPERER Tracy Hoge, Ballantine, $22 2 
; 
for instance, concludes with Hayes’ own need to unburden 4 _IF THEY ONLY KNEW Chyna, ReganBooks, $26 3 
himself, if only to the privacy of night: “I finally get it out. | tell 5 ICE BOUND Dr. Jerri Nielsen, Tu/k Miramax, $24.95 4 
them I’ve been attracted to men since | was a boy... Before | 6 AN HOUR BEFORE DAYLIGHT Jimmy Carter, Simon & Schuster, $26 6 
can finish, it’s morning.” In spots, the presentation of sleep 7 THE O'REILLY FACTOR: THE GOOD, THE BAD, AND THE COMPLETELY 22 
. ly fastidi tally t 3 RIDICULOUS IN AMERICAN LIFE Bill O'Reilly, Broadway, $23.95 
science seems overly fastidious, especially in. comparison 8 TUESDAYS WITH MORRIE Mitch Albom, Doubleday, $19.95 170 
3 
with Hayes’ compelling personal 3 LIFE MAKEOVERS Chery] Richardson, Broadway, $21.95 4 


story, where one finds his loveli- 10 
est writing: “I lay motionless, as 
though sewn to the sheets by the 
smallest demons... Finally at 3 
a.m., | snipped the threads, dis- 
carded my carcass at bedside, 
and left it behind in disgust.” Yes, 
the author needs some rest, but 
his beautiful book seems just 
compensation for all his wakeful 
hours. A- —Karen Valby 


A SHORT GUIDE TO A HAPPY LIFE Anna Quindlen, Random House, $12.95 14 


SOURCE: PUBLISHERS WEEKLY 


BIG-SCREEN BOUND 


SEABISCUIT Laura Hillenbrand (Random House, $24.95) Universal Pictures has op- 
tioned this story of an unexpected hero, the racehorse who captured the nation’s 
attention in the 1930s. Gary Ross (Pleasantville) is signed on to direct. 


CHEMICAL PINK Katie Arnoldi (Forge, $23.95) New Line has optioned rights to Ar- 
noldi’s novel about the world of female body building. Art Linson and David Fincher 
(Fight Club) will coproduce. Arnoldi has been tapped to write the screenplay for the 
film. 


THE EMPEROR OF OCEAN PARK Stephen L. Carter (Knopf) Soon after the author's 
$4 million deal with Knopf, Warner Bros. bought rights to the book about an Af- 
rican-American law professor investigating the suspicious death of his father. 
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The Tao of Eve © 


The Ruff rapper gives a stinging rebuke to her R&B peers on 
the smart, straight-talkin’ Scorpion. by David Browne 


ERHAPS IT WAS WISH- 
ful thinking, but wasn’t 


The Miseducation of 

Lauryn Hill supposed 
to set a new standard for hip- 
hop, especially in the realm of | 


| female MCs? Hill isn’t the fun- 


niest or most dexterous rhym- 
er, but the musical diversity 
and respect-yourself vibe of 
her album still put nearly ev- 
ery other female hip-hopper in 


the land to shame. Few seem 
even remotely interested in 
picking up where the former 


known for their hoochie- 
mama wardrobes than for mu- 
sic (and rightfully so, since 
most of their tracks have been 
cluttered or lackluster). 

And then there’s Eve. On 
her first album, 1999’s Let 


| There Be Eve...Ruff Ryders’ 


First Lady, the former Eve 
Jihan Jeffers fell somewhere 
in between the Hill and Kim 
camps. Unlike most of her peers, 
she radiated power, and she 
clearly had the verbal skills to 
fend for herself amid the testos- 
terone-fueled world of the Ruff 
Ryders posse. Yet with her 
ultra-close-cropped blond Afro 
and Xena: Warrior Bitch ward- 
robe, she wasn’t above present- 


| ing herself as a rap fantasy 


object, and thanks to its un- 
derwhelming beats and conven- 
tional flow, Let There Be Eve... 
wasn’t the knockout it was 
hyped to be. Its follow-up, how- 
ever, is another matter. More 
than just a dramatic improve- 


| ment over its predecessor, 


Scorpion is the first female hip- 
hop project that even attempts 
to fill the void left by The 
Miseducation of Lawryn Hill. 

The reasons why are imme- 
diately evident in the music. 
Scorpion is rooted in hardcore 
stomp, rhymes, boasts, and 
slams. But just as Hill’s album 
encompassed a broad range 


of styles, so does Scorpion; it 
| even covers some of the same 


territory. The diverse array of 
grooves dips into reggae (a re- 
make of Dawn Penn’s “No, No, 
No,” coproduced by Bob Mar- 
ley’s son Stephen) and gospel 


| (“Life Is So Hard,” with old- 


school R&B queen Teena 


Fugee left off, leaving us to 
settle for the likes of Lil’ Kim | 


and Foxy Brown, both better 


Marie exhorting along). With 
its stark, brooding interpola- 
tion of beats and strings, 
“That’s What It Is” (one of two 
tracks helmed by Eve’s one- 
time mentor, Dr. Dre) feels 
like a sequel to Hill’s “Every- 
thing Is Everything.” Through- 
out the album, Eve both sings 


WHANGVA NILIN 


and raps, much as Hill did. 
Yet Scorpion whacks out its 
own path with a sharp ma- 
chete. So much contemporary 
hip-hop feels sluggish and 


monochromatic; it’s no wonder 


Eminem stands out. From 
start to powerful finish 16 
tracks later, Scorpion pumps 
up the volume, the rhythms, 
everything. Swizz Beatz, the 
young producer who oversaw 
most of Eve’s debut, is back, 
and his contributions—the 


ing Eve’s burly, taunt- 
ing machine gun of a 
voice. “Who's That Girl” 


and “You Ain’t Gettin’ 


Scorpion 


EVE 


first in a song lyric?), 
and her rough ride in 
the music business 
during the last two 


RUFF RYDERS/ 


None” also prop up 
their no-scrubs-allowed 
sentiments with, respectively, 
a swaying Caribbean vibe 
and girl-group harmonies. 
Like The Marshall Mathers 
LP, in fact, the album hits 
you with one hook after an- 
other, even if Eve isn’t any- 
where near as psychologically 


INTERSCOPE 


years (which she’s said 
resulted in a mild de- 
pression) is one of the album’s 
underlying themes. Her other 
principal topic is blowing off, 
and declaring independence 
“You'll 
never catch me wishing on a 


from, feckless men: 


star for some nigga to come 


” 


bless me,” she announces in 


yourself longing for a little of 


Hill’s civies-class sermonizing. 
But Eve has such vocal pres- 
ence (and her producers such a 
flair for texture) that her lyrics 
don’t detract from the album. 


Even the inevitable series of 


cameo appearances, including 
| Da Brat and No Doubt’s Gwen 
Stefani, don’t overwhelm her. 

On “Scream Double R,” Eve 
gripes, “I’m tired of the same 
old beats.” Thankfully, Scorpion 
is one hip-hop album that lives 


I’ve-returned anthem “Cow- | complex as Eminem. | the self-explanatory “You Had | up to that lyric. On that same 
boy” and “Got What You Sometimes, of course, you | Me, You Lost Me.” The stance | track, she even gets the noto- 


Need,” another back-and- 


forth with fellow Ruff Ryder 


Drag-On—are among his best, 
their rubbery bounce cushion- 


wish she were; Eve’s raps are 
largely about her skills. On “Be 
Me,” 
her own publishing rights (a 


she brags about owning | 


is very much part of the cur- 
rent trend in female pop, but it 
a little tiring. At times 
during Scorpion, you may find 


grows 


riously surly and far from 
touchy-feely DMX to pledge 
his allegiance to her. When was 
| the last time that happened? A 


>> HOT STUFF It’s been more than a decade since the Red Hot 
Organization’s first AIDS-prevention-themed charity album 
came out, but the company’s still at it, planning two new projects 
—- for 2001. First up is Red Hot + Indigo, a Duke Ellington 


Hears.Now 


ILLUSTRATION BY 


This week on the music beat ‘: 


>> EDDIE TO ROGK Shrek may mean “horror” 
in Yiddish, but DreamWorks Records is hop- 
ing it translates into “hit album.” The ani- 
mated summer comedy, featuring vocal |} 
contributions from Mike Myers, Eddie Mur- \\ 


Ri NER Z 


phy, and Cameron Diaz, also boasts a star- \W 


studded soundtrack. The first single, Baha 
Men’s “Best Years of Our Lives,” will go 
to radio a few weeks before the 
album’s May 8 street date. (The 
movie hits theaters May 18.) “Our 
song suits the movie,” says insight- 
ful Baha Man Isiah Taylor. “At the end 
there’s a party, and the song is a very good 
party song.” Other newly recorded tracks come 
from Lifehouse, Rufus Wainwright (covering 
Leonard Cohen’s “Hallelujah”), and Self, as well 
as dual versions of the Monkees hit “I’ma 
Believer” from both Smash Mouth and Eddie 
Murphy. “Murphy is the only [actor] who made it 
to the soundtrack,” says Marylata Jacob, the film’s 
music supervisor. “Because, quite frankly, he ac- 
tually is a singer.” Guess she doesn’t remember his 
1982 rump shaker, “Boogie in Your Butt.” 


TRUE ‘BELIEVER’ Murphy engages in some Monkee business 


CHRIS PYLE 


ENTERTAINMENT 


lee featuring Mary J. Blige, the Roots with 
- D'Angelo, Tortoise, and Medeski Martin 
and Wood, among others. “Reinter- 
preting the [instrumental] mate- 
rial was definitely a challenge, so 
we focused on the [familiar] 
songs,” says Red Hot A&R director 
Paul Heck. “He wrote some of the 
most instantly recognizable tunes 
of the 20th century.” The disc is 
available only through Amazon.com 

, (amazon.com/music-redhot) starting 
“March 13. And due this fall is Red Hot + 
Riot, spotlighting the music of Nigerian 
Afrobeat master Fela Kuti, who died 
from an AIDS-related illness in 


1997. The CD is shaping up to be 


one of Red Hot’s best, with such 
wild teamings as Common with 
Dead Prez and Brazilian guitarist Jorge 
Ben; Fela drummer Tony Allen with Les 

Nubians, Baaba Maal, and free jazz- 

saxophonist Archie Shepp; there’s also 
a version of Fela’s “Water No Get Enemy” 

with Fela’s son Femi Kuti, Roots drummer Ahmir 
“Questiove” Thompson, D’Angelo, Nile Rodgers, 
and Macy Gray. 
of the Riot project: “It’s probably the most magi- 
cal 12 minutes I’ve ever committed to tape.” 


Says 2uestlove, who conceived 
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FINGTENI 


Bumming Out With Duncan Sheik 


DARK SIDE OF ‘MOON’ 


E’S BEST KNOWN FOR 
the slick top 20 hit 
“Barely Breathing,” 
but Duncan Sheik’s 
new album, Phantom 
Moon, is an understated, Nick 
Drake-inspired collaboration 
with lyricist-playwright Ste- 
ven Sater. “It’s a record for 2 
a.m. with your headphones on,” 
says Sheik. The soft-spoken 
singer is clearly a guy with 
good taste, so we played him 
some melancholic classics— 
without identifying them—and 
got his take. —Rob Brunner 
e NICK DRAKE “Fruit Tree” 
“Oh, | could go on a whole Nick 
Drake rant. He sang with that 
kind of subtlety that, obviously, 
I totally appreciate and love. | have to give 
credit to Tony Berg, who’s now the head of 
A&R over at Virgin. Back when I was look- 
ing for a record deal he heard my demos 
and played me Drake’s ‘River Man.’ My jaw 
dropped. That was what | had been trying 
to do, and some guy did it 20 years ago.” 
e BOB DYLAN “I’ll Keep It With Mine” 
“Dylan is a great singer. If you watch foot- 
age of him on stage with just a guitar, he’s 
singing his ass off. It’s very impressive. All 
those people who said, ‘He can’t sing...’ 
What? He has a unique timbre to his voice. 
Nowadays, the general public seems to like 
music that’s totally crafted and inits exact 
right place. But real music lovers—aficio- 
nados who know a lot and musicians them- 
selves—seem to like music that has all this 
crazy eccentricity and idiosyncrasy.” 
e@ THE ZOMBIES “A Rose for Emily” “Har- 
monically, it’s really adventurous. I think 
the culture at large had more sophisti- 
cated ears [in the late ’60s]. People don’t 
have the same kind of seeking mind now. 
There’s not a sense of, ‘I want to look in- 
to the darker places in my soul.’ People 
just want to get in their car and be put in 
a good mood. To me, that’s a shame.” 


e CURTIS MAYFIELD “When Seasons 
Change” “My knowledge of R&B is not 
nearly as good as it should be, so this stuff 
is always gonna stump me. But | really like 
listening to it. This has horn players, and 
there’s nothing | hate more than gratu- 
itous horns, like Phil Collins or some- 
thing. But this stuff is just a total slow 
burn, a really cool, subtle arrangement.” 


e JOHNNY MATHIS “Bye Bye Blackbird” 
“Boy, can he sing. His technique is as- 
tonishing. Is this Johnny Mathis? It’s so 
weird how it made me think of Jeff Buck- 
ley for a couple of seconds. It’s just hav- 
ing that control of your voice.” 

e AMERICAN MUSIC CLUB “Johnny 
Mathis’ Feet” “If | had to lay my songs at 
somebody’s feet, | guess it would be [for- 
mer Talk Talk frontman] Mark Hollis, al- 
though I’m sure there’s a lot of it he 
wouldn’t like. And I’d be terribly interested 
to hear what David Syivian thought [of my 
music]. He might be like, ‘Stop stealing my 
shtick, kid.’ | read a review of a recent Syl- 
vian album that said, ‘At times he sounds 
like Duncan Sheik.’ That’s kind of like re- 
viewing a John Lennon album and saying 
‘At times he sounds like Lenny Kravitz.’ ” 
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THE ALBUM ALL THAT YOU. GAN'T LEAVE BEHIND 
IN STORES-NOW 
FEATURING THE 3 TIME-*GRAMMY NOMINATED TRACK 
“BEAUTIFUL DAY” 
AND 
THE FOLLOW UP SINGLE 
“WALK ON” 


© 2000 Universal internations! Muse BY uncer exciveve license to inter 
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BILAL ¢ “Soul Sista” (Interscope) 
Just as D’ Angelo reclaims his love- 
man throne, along comes competition 


from this much-touted young Phila- 
delphian. Like D'Angelo’s Voodoo, 
“Soul Sista” epitomizes the neo-soul 
return to basies in its use of human- 
touch instruments, a flickering-candle 
beat, and orgasmic vocal crooning: 
It's musical body oil. And like Voodoo, 
it still doesn’t definitively make the 
case that mumbly, heavy-lidded R&B 
is better than sampling. B—DB 


»)» Pop/Rock 

KRISTIN HERSH * Sunny Border 
Blue (AD) On her fifth solo album, 
the ex-Throwing Muse once again 
marries her capsized-mind lyrics to 
lovely melodies. As usual, the results 


does, beautifully. A— 


are exquisitely unsettling; like a char- 
acter in one song, her spooky folk- 
pop is “nice, but twisted”—pretty 

on the surface, until you start to suss 
out what she's saying. “Let the ache 
out/Spread it around,” she sings on 
“Silica,” and that’s just what she 
—Tom Sinclair 


OLEANDER ¢ Unwind (Universal) If 
you programmed a computer to cre- 
ate a modern-rock radio band, it would 
spit out something like Oleander. 
These Sacramento guitar slingers 
traverse the same melodic ground 
as matchbox twenty and Creed, 
churning out straightforward songs 
built on dramatic vocals and boom- 
ing riffs. Problem is, there's nothing 
as striking as matchbox’s “Bent” or 
obnoxiously catchy as Creed’s 
“Wide Open.” € —Laura Morgan 


*SOUL’ MAN Bilal keeps it old school 


— | SPOON Girls Can Tell (Merge) 


Austin’s Spoon is all about stealth, al- 


lowing hooks—whether a fuzzy guitar 


squiggle or jaunty piano plunk—to 
creep into each song. And though 
Spoon’s approach can feel calculated, 
Girls’ melding of new wave and indie 
pop literally sounds timeless—it 
could've been released at any point in 
the last 25 years and still sound con- 
temporary. B —Brian M. Raftery 


| LOVE TRACTOR The Sky at Night 


(Razor & Tie) The first release since 


1989 from this respected Athens, 
Ga., rock band (they reportedly 
scrapped three albums’ worth 

of material before Sky) is, as 
might be expected, meticulously 
thought-out—carefully opaque 
lyries; melodies that dissolve into 
slow-building grooves—and a tad 
dry for all the effort. But there’s 
beauty embedded in the fussi- 
ness (“Bright,” “Palace of Illu- 
sion”), and at times, most notably 
on the title song, they rock as 
stolidly as any fan of Pylon, early 
R.E.M., or, for that matter, Love 
Tractor could want. B+ —Ken Tucker 


ROCKET FROM THE CRYPT + Group 
Sounds (Vagrant) After 10 years, 
RFTC have perfected their mix of 
muscular guitar riffs and bristling 
horns; it’s the songwriting that’s hit a 
dead end. The spastic “Carne Voodoo 
and the somber “Ghost Shark” are 
effectively menacing, but Sounds con- 
geals too easily, with few cuts measur- 
ing up to 1995's dazzling Scream, 
Dracula, Scream! or the group's nu- 
merous 7-inch singles. C+ —BMR 


” 


JOHNNY GUITAR 


My: WO ~ MEMORIES OF JOHN FAHEY: 


| In 1982, | received Christmas Guitar 
Vol. 1, a set of Fahey yuletide instru- 
mentals. Unlike any holiday LPs I’'d 
ma 6 ever heard, the stark music, played 
on just one guitar, was both melancholy and 
joyous. The same year, the guitarist per- 
formed at a New York club. During the show, 
a friend told me, Fahey announced he had to 
go to the bathroom—and promptly walked 
off stage, not returning for some time. 
Such duality between the peaceful and 
the eccentric defined the life and art of 
Fahey, who died in Salem, Ore., Feb. 22 (six 
days shy of his 62nd birthday), after slip- 
ping into a coma following sextuple heart- 
bypass surgery. Over 40 years, the restless, 
ornery instrumentalist recast the role of 


the acoustic guitar. Though steeped in folk, | 


blues, and classical, his albums were their 
own beasts, embracing rugged serenity, 
tape loops, dissonant tunings, oddball ti- 
tles and liner notes, and indirect emotion. 
His 19-minute “The Great San Bernardino 
Birthday Party” (1966) conjured a crum- 
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bling affair entirely with his six-string. 

Despite his cult status, Fahey’s impact 
was sizable. He was one of the first musi- 
cians to found his own label (Takoma, in ’59), 
through which he introduced the world to 
pianist George Winston. “John was called the 
father of New Age, but he always hated that 


term,” says Mitch Greenhill, executor of his 
| estate. “He preferred to call his music Amer- 


ican Primitivism—primitive in the sense of 


without sophistication and very raw.” His 
fans include Ry Cooder and Sonic Youth’s 
Lee Ranaldo, and his influence can be heard 
in indie mood-music players Gastr del Sol. 

Fahey’s last decade or so was erratic, 
punctuated by diabetes, bouts of chronic 
fatigue syndrome, and a brief stay ina 
Salem welfare hotel. “John wasn’t the 
tidiest person in terms of lifestyle,” says 
Greenhill. “It’s a shame we lost him at 61, 
but we could have lost him a lot earlier.” 
There were folk guitarists, and then 
there was John Fahey. —DB 


ESSENTIAL RECORDINGS 


and Military 
Vol. 4: The 


Waltz ); JC Vs 


2): The New Pos- 

r Soli Christ- 
h John Fahey 
e Repressed: 


(Rhino) 
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ILLUSTRATION BY ZACH TRENHOLM 


Chris Cornell 


The ex-Soundgarden singer 


rehearsed with Rage Against 
the Machine in an L.A. studio, 
fueling rumors that he’ll re- 
place former frontman Zack 
de la Rocha. After Cornell’s 
sub-par solo discs, he’s rag- 
ing against irrelevance. 


JOHN BOUTTE + At the Foot of Ca- 
nal Street (Valley) The gospel and 
jazz of Boutté’s native New Orleans 
provide the atmosphere, though his 
smoky, soulful tenor needs scant ac- 
companiment to bring texture to ren- 
ditions of “If 1 Had My Life to Live 
Over’ and “Didn't It Rain.” Mingled 
with these legendary tunes, his up- 
tempo originals hold their own, includ- 
ing “Sisters,” a tribute to the women 
who raised him, and the title track, a 
tony tour of the hometown that gave 
birth to his music. Bt —Hvan Serpick 
JIM WHITE * No Such Place 
(Luaka Bop) On his sophomore disc, 
this Floridian crackpot prophet spins 


gothic folktales inspired by fire-and- 
brimstone religion, freedom-prom- 
ising highways, and broken-down 
cars. But as rural and unsophisticated 
as songs like “God Was Drunk When 
He Made Me” and “Handcuffed to a 
Fence in Mississippi” might sound, 
White's perspective is tellingly m~- 
bane: What other visionary calls upon 
trip-hopsters Morcheeba and Q-Burns 
Abstract Message to dress his candid 
compositions in murmuring beats and 
electronic mist? B —LM 

ROBERT GREELEY Robert Creeley 
(Jagjaguwar) The Black Mountain 
poet has recorded with saxist Steve 
Lacy and psychedelic rock band Mer- 
cury Rev; here he reads lovely new 
works with no accompaniment but 


the rustle of paper: Creeley’s grand- 
fatherly voice (he’s 74) is filled with 
fatigue, but not necessarily discontent. 
Friends and family are enduring in- 
spirations, even as he loses himselfin 
contemplation: “It’s sometimes hard 
to be a human/Arms and legs get often 
in the way.” A- —James Sullivan 


ARAB STRAP @ The Red Thread 
(Matador) The electronic-tinged 
songs of Scotland's Arab Strap have 
always been so musically minimalist 
they’re virtually monologues, but on 
Thread, Aidan Moffat’s bitter tales 
of messy love and messier sex are 
wrapped in windy textures and gur- 
gling undertones that obscure his 
misanthropic tendencies. Bold listen- 
ers will succumb; these tunes rarely 
fail to wring truth and passion from 
the emotional wreckage. Bt —LM 


»> Country 


PAM TILLIS * Thunder & Roses 
(Arista Nashville) Mel's daughter 
returns with a mature and sophis- 
ticated album that speaks loudly to 
women—especially those starting 
over in life, love, and learning to 
speak up. Tillis’ emotional connected- 
ness makes even the slighter material 
resonate, while her Southern enuncia- 
tion helps keep the MOR tunes an- 
chored in Dixie. B+ —Alanna Nash 


DELBERT McCLINTON ¢ Nothing 
Personal (New West) McClinton’s first 
new album in three years finds the 
king of ripsaw vocals exploring every 
greasy corner of his roadhouse sound, 
from sly Texas ’tonk and swamp 
boogie to Memphis moaners and 
elegant uptown blues. Best when de- 
tailing love’s seamy side, McClinton 
also shines in his vulnerable moments, 
especially on the soul ballad “Don’t 
Leave Home Without It.” B+ —AN 


» Jazz 
JACKY TERRASSON «¢ A Paris... 


(Blue Note) This provocative album 
offers further proof that whatever 
Ken Burns says, jazz is hardly an all- 
American affair. The luminous pianist 
musically revisits the turf of his birth, 
offering a suitably romantic, witty, 
and self-assured portrait of Paris. “La 
Vie en Rose,” with a samba undertow, 
is as sexily perky as “La Marseillaise” 
is hiply poignant. Joined by French 
and American musicians (including 
stellar vibist Stefon Harris), Ter- 
rasson summons easy Gallic-Amer- 
ican charm. B+ —Josef Woodard 


More reviews at www.ew.com 
(AOL Keyword: EW) 


THE CHARTS 


ROGK-A-BUY BABY 


T’S NOT TOO SOON TO THINK 

about next year’s Grammys, 

when, we can only hope, NARAS 
will introduce a Best Recording by a 
Wrestler category. Possible nomi- 
nees arrived in the form of WWF: The 
Music, Volume 5, with tunes from the 
likes of The Rock, Chyna, and Raven. 
The WWF collection sold 177,000 copies and debuted at No. 2, beat- 
ing out even Paul “the Mangler” McCartney and John “Lethal” 
Lennon. Those numbers, though, couldn’t body-slam Shaggy, still 
No. 1 with 272,000 units sold. Among the 2001 Grammy winners and 
performers enjoying a boost: U2 (No. 11), Jill Scott (No. 18), Moby 
(No. 40), and Steely Dan (No. 54, after months outside the top 200). 


POP ALBUMS 


a8 mae 

41 1 SHAGGY Hotshot, MCA 29 
2 — VARIOUS ARTISTS WWF: The Music, Volume 5, Koch 1 
3 2  THEBEATLES /, Capitol a} 
4 4 DIDO No Angel, Arista 41 
5 3  VARIOUSARTISTS Save the Last Dance soundtrack, Hollywood 

6 5 JENNIFER LOPEZ ./.Lo, Epic 

7 7 LENNY KRAVITZ Greatest Hits, Virgin 18 
8 8 JARULE Rule 3:36, Murder Inc/Def Jam 20 
9 9 CRAZY TOWN The Gift of Game, Columbia 4 
40 10 LUDACRIS Back for the First Time, Def Jam South 19 
4135 «U2 All That You Can't Leave Behind, Interscope T 
12 2% VARIOUS ARTISTS Grammy Nominees 2001, Capitol 18 
413 4 DREAM /t Was All a Dream, Bad Boy/Arista 5 
14 1 CREED Human Clay, Wind-Up 14 
45 12 LIMP BIZKIT Chocolate Starfish..., F lip/Intersecope 19 


©2001 BPI COMMUNICATIONS INC./SOUNDSCAN INC, USED WITH PERMISSION FROM BILLBOARD, MARCH 10, 2001. 


IN STORES MARCH 135 


OUR LADY PEACE Spiritual Machines (Columbia) The Canadian art rockers 
swipe their third disc’s title from a Ray Kurzweil book on artificial intelligence. 


DAFT PUNK Discovery (Virgin) Four years after their Grammy-nominated 
debut, Homework, the genre-bending Gallic duo reprise their inclusive brand 
of techno and already have a hit dance single with “One More Time.” 


SHIRLEY HORN You're My Thrill (Verve) Each of the jazz singer-pianist’s last 
seven albums earned a Grammy nomination (and one won). Will she snag 
another for this effort, which reunites her with producer Johnny Mandel? 


ERIC CLAPTON Reptile (Reprise/Warner Bros.) Slowhand coproduced this latest, 
which includes several originals, plus Stevie Wonder and Ray Charles covers. 


IF YOU LIKE... 


The twangy tunes of alt-country’s OLD 97’S, kick up your boots to the offbeat 
Jjangles of BASTARD SONS OF JOHNNY CASH’s new Walk Alone. 


EURYTHMICS-style '80s synth-pop crossed with STEREOLAB-style "90s Eurobeat, 
LADYTRON’s latest album, 604, will keep you dancing in the new millennium. 


The vocal harmonies and hard rock edge of KING'S X on 1990’s Faith, Hope, Love, 
fall in love with DIFFUSER's Injury Loves Melody. 


The hushed female singers of COWBOY JUNKIES and MAZZY STAR, swoop down 
on JENIFER JACKSON’s graceful Birds. 


The more sedate cuts on MOBY’s Play, float away with a loungy tune by the bald DJ, 
plus other understated electronica on the Café Del Mar Volume Seven compilation. 
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20TH CENTURY FOX 
INVITES YOU AND A GUEST TO A 


SPECIAL 
ADVANCE SCREENING 


ATLANTA 
\shley Judd BOSTON 
Greg Kinnear CHICAGO 
Hugh Jackman DALLAS 
DETROIT 
LOS ANGELES 
PHILADELPHIA 
MIAMI 
OU Rae 
WASHINGTON, DC 
° If you live in one of the cities 
Soar adi as vise che listed above, you could win passes 


SHE NEVER SAW COMING. 


to an advance screening 
held especially for 
Entertainment Weekly readers. 


To enter, just visit: 
www.ew.com/freescreening 


To enter by mail, send a postcard with 
your name and address to: 


EW/Someone Like You 
P.O. Box 725 
Radio City Station, 
New York, NY 10101 


Your postcard must be received by 03/16/01. 
Winners will be selected at random. 
MARCH 30TH Your passes will be mailed to you. 
ONLY IN THEATRES No purchase necessary. Limit one request 
per household. Void where prohibited. 


IN THEATERS MARCH 30 


ANTHONY NESTE: 3: PHOTOFEST 


Cyber. 


Aweekly W t 
spin on 
the Web I ges 


COMPUTER BLUE installing 
the software for Prince’s NPG 
Music Club felt very 1999, and 
it didn’t run anywhere near as 
fast as a Little Red Corvette, 
but Prince’s fans will Rave 
Un2 Joy for his new service 
(npgmusicclub.com). For $7.77 
each month, subscribers are 
guaranteed three new tracks 
and an hour-long music 
block mixed by the NPG. And 
you thought the purple reign 
was over. 


GET REAL Add this to the 
“What took them so long?” file: 
MTV’s Real World finally has a 
webcam (miv.com). Placed in 
the fish tank at the new New 
York pad, this round-the-clock 
feed will be your first chance 
to see the house and cast be- 
fore the show’s debut in June. 


Probably no one was sorrier to 
see Icebox.com get iced than 
Xeth Feinberg. Why? Because 
when the content site >> 


JOIN THE CLUB Prince 


WIRED WISEGUYS (1) The Sopranos; (2) GoodFellas’ 
Robert De Niro and Ray Liotta; (2) Godfather Brando 


| From sodfathers to Soodfellas, surf the 
rival turfs on the Web. by Glenn Gaslin 


OODFELLAS, WHICH TELLS 
the story of real-life ma- 


fioso—turned—F BI in- 


former Henry Hill, opens 
with a familiar wish: “I always 
wanted to be a gangster.” Now 
that Hill, 57, has left both the 


Mob and the Witness Protection | 


Program, he’s telling a new story: 
He’s always wanted to be a Net- 
repreneur. To that end, he’s just 
launched GoodFellaHenry (good 


fellahenry.com), a sometimes 


nostalgic, sometimes humorous 
guide to living the wiseguy life. 
“A lot of people are just into this 
stuff,” 
to figure that out.” 


says Hill. “I’m still trying 
While he’s 


thinking on it, he’s got plenty of 


company, because dozens of | 


mobbed-up sites are now scram- 
bling in a cyberturf war to cover 
all things Cosa Nostra. With a 
new season of The Sopranos 
starting March 4, it’s time 
to go to the mattresses. 


e@ SOPRANOLAND (sopranoland. 
com) No site brings you closer to 
being a Jersey crime boss. It’s 
got an episode guide, dense cast 
bios, Mafia bowling shirts for 
sale, and (coming soon) temporary 
tattoos like the ones worn by 
Tony and Paulie. “People want to 
be Tony Soprano,” says webmis- 
tress Ivy Hover. “I get the 
strangest gestinnes ‘There’s a re- 
cliner in Tony’s living room; where 
can I get one?’” So she packs the 
site with all sorts of minutiae, in- 


cluding the on-the-set exploits of 


gadfly fan SopranoSue and a gal- 
lery of the characters who now 
sleep with the fishes. A- 


e@ GANG LAND (ganglandnews. 
com) Jerry Capeci spent six 
years covering the Mob for New 
York’s Daily News; now he slings 
evenhanded, reliable dish about 
the Five Families online. “I get a 
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the wiseguys,” he says, declaring 
that news about Italian crime 
syndicates has always been as 
) Aineriean as apple pie. A 

e E JO (geocit 
ies.comlimokproductions/ 


freegotti.html) Breathless and 


indignant, this plea to release 
cancer-stricken celeb Mob boss 
John Gotti from custody (he’s 
now serving his life sentence in a 
secured Springfield, Mo., hospital) 
includes tips on getting your let- 
ters into the Dapper Don’s hands 
(no snipes at the FBI, no porn). 
Creator Nanci Meek insists the 
page is serious—but she peppers 
it with pies of herself and runs it 
on her Mafia humor site. 


e THE GOD I (the 
godfatherti logy, com) Plenty of 
Mob movies claim a corner on 
the Web 
Gangster & Crime Films Web 


(see The Ultimate 


Site, geocities.com/~mikemckier 
nan). But Francis Ford Coppo- 
la’s trilogy gets the respect a 
don deserves: transcribed 
scripts (with comparisons be- 
tween the films’ alternate cuts), 
sound clips, autographs, and a 
floor plan of Don Corleone’s of- 
fice. Someday this site may ask 


\erudging amount of respect from | you for a favor. Return it. | 
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CyberDige’ 
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IT’S IN THE CANCAN The gang steps lively at the Moulin Rouge site 


went under, Feinberg, animator 
of such shows as Hard Drinkin’ 
Lincoln and Queer Duck, was 
owed money. Instead of sending 
another invoice to the deani- 
mated outfit, Feinberg drew upa 
chilly past-due notice called 
Papti Smashes Licebox and post- 
ed it on the Web (mishmashmedia. 
com/papu0i.htm!). The highlight: 
You decide whether Papii gives 
Licebox.com $10 billion or 
smashes it to smithereens. 


Director 
Baz Luhrmann’s digital Moulin 
Rouge site is up, and it’s even 
wilder than the upcoming 
movie’s trailer (moulinrouge 
movie.com). The behind-the- 
scenes videos featuring 
costar John Leguizamo are 
packaged to fit the cancan 
campy theme. And you'll get to 
sample the soundtrack—in- 
cluding Beck’s cover of David 
Bowie’s “Diamond Dogs,” Ewan 
McGregor’s duet with Nicole 


Kidman, and Fatboy Slim’s 
electronically enhanced take 
on the music of the 1890s. 


DRAW YOUR SWORD if 
there’s any doubt left about the 
home-movie-making power of 
Apple’s G4 computers, the Star 
Wars fan film Duality should 


| erase it (theforce.net). Shot in 


FORCED The homemade fan film Duality 
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three days, the six-minute light- 
saber battle looks like a pastiche 
of George Lucas’ own outtakes. 
But everything short of the 
soundtrack and remote droids 
was created from scratch—with 
the help of special-effects soft- 
ware—by martial-arts instruc- 
tor Dave Macomber and painter 
Mark Thomas, both 31. The ama- 
teurs have already been asked 
to submit their reels to two stu- 
dios; the $4,000 budget presum- 
ably was a lure. And like-minded 
Jedi filmmakers can learn a 
move or two from the duo’s Web 
tutorial at crewoftwo.com. 


| SPY Why leave home when you 
can enjoy virtual nightlife? The 
Spy Bar, a lush digital doppel- 
ganger (www.thespybar.com) 
based on a real club, has an an- 
droid club crawler named Linda 
who'll impart the password to 
the V.I.P. room if you ask nicely. It 
also has a DJ booth that lets you 
control the turntables. Though 
you’re guaranteed to make it 
past the velvet ropes, you'll end 
up spending the night at home 
alone—but that was probably 
going to happen anyhow. 


> “You cut the 
pancake breakfast 
out, and the steak 
and eggs.... It brings 
tears to my eyes.... | 
just exercised a lot 
more, just did a lot 
more cardio anda 
lot of yoga, and it 
really felt good. But 
then towards the 
end of the film | was 
really anxious to sit 
down and order an 
IHOP double-decker, 
just bring the whipped cream and butter.” —CHARLIZE THERON 


on losing 20 pounds for Sweet November, on Entertainment Tonight Online 


“You’re in anart museum and you’re standing in front of 

van Gogh. And you’re looking at it and going ‘Wow.’ Then you turn 

around, and here’s eight people looking at you! And that’s the 
most uncomfortable example of the fascination with film stars.... 
It’s just...phenomenological.” —JACK NICHOLSON, on BigStar.com 


ALL THE LATEST OUTRAGE | 


on riintstones vitamins. < 


ad at The Smoking Gun (thes 


Britney Spears World Tour 2000 


Technical Rider 
6/14/00 Version 


PRETTY 


& P 


LOAD OF THE RINGS: PIERRE VINET; UPGRADE, KILLER BEAN 


CORBIS OUTLINE 


ILLUSTRATION BY 


»> Movies 
THE LORD OF THE RINGS TRILOGY 


(lordoftherings.net) Wondering 
what authentic Elvish sounds 
like? Or how director Peter 
Jackson and his crew re-created 
J.R.R. Tolkien’s fantasy world? 
The official Lord of the Rings 
site features video clips, an in- 
teractive map of Middle-earth, 
screensavers, trailers, inter- 
views, and tons of behind-the- 
scenes glimpses. A —Laura Schiff 
MUST-VISIT: For on-the-set info, 
click on the Filmmakers section 
and check out the Q&A with the 
director. 


»> Music 


BURL RADIO ¢ (gurl.com/stop/ 
music/radio/player_vrockstar.html) 
Garbage’s Shirley Manson is the 
guest DJ at gURL.com’s Rockstar 
Radio. The Scottish supervixen 


spins an eclectic lineup of her 


YOU GO, GURL Manson takes a spin 


PAUL 


| ny scrapbook of photos, and links 


GILLIGAN 


Sea , — is : ay? 
MORDOR INC. The evil orcs go on the a 


| tavorite female vocalists—trom 


LET'S HEAR IT FOR OSCAR 


SOMETIMES WE GET SO CAUGHT UP SURFING SITES ABOUT 
the Academy Awards that we neglect the Web’s other Oscars, 
all of which merit attention (including Oscar the dachshund’s 
site at www.users.csbsju.edu/~sjgrobe/project.html). —GG 


@ OSCAR THE GROUCH He may live in a trash can and talk to 
worms, but read his song lyrics (members.nbci.com/orobor 
us12/ssoscar.html) and you'll realize this matted green groaner 
has a heart of gold. Stiffest Oscar competition: The Grinch 
(Best Makeup). Cosmetics vs. puppet: too close to call. 
@ OSCAR MAYER Not content to offer just meat, this Oscar 
also sponsors Wienermobiles, hot-dog-shaped trucks on the 
road since 1936 (kraftfoods.com/oscar-mayer/wmobile). Stiff- 
} est competition: U-577 (Best Sound Ed- 
iting). Hey, did Wienermobiles help win 
WWII? Didn’t think so. 
e@ OSCAR DE LA HOYA He’s 
)) a fighter, he’s a singer, 
and he’s got his own web- 
site (oscardelahoya.com). 
Stiffest competition: He 
wouldn’t last a round against 


ttack in Lord of the Rings 


classic Siouxsie & the Banshees to 
Lauryn Hill and Canadian metal 
madams Kittie. Manson proves 


once and for all that she’s not a stu- 
pid gURL. A—LS 


»> Television 
LEAH REMINI @ (leahremini. 


net) The King of Queens’ res- 
ident cutie goes hubba-hub- 
ba on her official website, 
posting eye-popping glam- 
our shots that are definitely 
not fit for the family hour. 
But there’s more here than ee 


: . : an , DA’ te a 
just fodder for the boobs-’n’-beer i ae PRE VARA ee 


SHORT-SITED 


HE MOST-VIEWED SHORT NET FILMS AT IFILM AND 
Atomfilms were a swirl of arty nightmares (The Pretty 
Girl) and diva fantasies (The Upgrade, with Minnie 
Driver)—but there’s always room to get silly, as evidenced by 
Star Wars Gangsta Rap. Still, the biggest standout was The Peri- 
wig-Maker, a current Oscar nominee for Animated Short Film. 


crowd. Remini displays a sensi- 
tive side with a modest bio, a fun- 


to a site for H.E.L.P., a literacy 
program for L.A. youth and adults 
that boasts Remini as a board 
member. B —Nicholas Fonseca 
MUST-VISIT: jackieandleah.com 
Support your local sitcom 
actress! Snap up trinkets and 
baubles crafted by Remini and 
fellow actress Jackie Guerra. 


>> Net Cetera 
MR. T VS. EMINEM ¢ (geocities. 


com/emposse/eminem1.html) It’s a 
cult! Well over 200 Web comic 
strips showcase a jewelry-laden 
Mr. T whomping celebrity butt, 
but it’s Mr. T versus Eminem that 
most stands out. First, T’s B.A. ; Li | 
Baracus angrily dubs Eminem’s The Upgrade 
rapping “Jibba Jabba.” When T 
brings out his secret weapon 
against Marshall Mathers in this 


MOST-DOWNLOADED SHORT FILMS 


raw, six-page parody, it’s as funny ATOMFILMS 
as SNL. Smiling, you'll probably 


pity the fool. B+ —Harold Goldberg 


c 


Star Wars...Rap 


- Angry Kid: Sex... The Periwig-Maker 
More reviews at www.ew.com 
(AOL Keyword: EW) 


SOURCES: IFILM AND ATOMFILMS FOR WEEK ENDING FEB, 18 
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ADivine 
Tragedy 


ENCORE | The outrageous Harris — 
| Milstead—better known as Divine— 
| died 13 years ago. by Brian M. Raftery 


HE NAME—HARRIS GLENN MILSTEAD— 


hardly conjured up images of Hollywood 


style and glamour. But on March 7, 1988, 


when Milstead was found dead at 42 of a 


heart attack in a Los Angeles hotel, fans 


of cult cinema lost one of their favorite 


stars: the trash-talking, filth-loving, 300- 


known as Divine. With only a 
handful of film roles to his 
credit, Milstead (whose death 
was attributed to his weight) 
had achieved notoriety thanks 
to his scene-stealing perfor- 
mance in such John Waters 
campfests as 1969’s Mondo 
Trasho. Off screen, though, his 
life bore little resemblance to 
his outlandish alter ego. 

“TI miss Divine cinemati- 


cally, of course,” says Waters, 


“but mostly I miss him as a 
friend.” The two met in 1963, 
after the actor’s family moved 
from Towson, Md., to Waters’ 
hometown of Lutherville, Md. 


MARCH 7, 


AT THE MOVIES, Best Actor nom- 
inee Robin Williams goes to war 
in Good Morning, Vietnam. IN 
MUSIC, George Michael’s (right) 
Faith and “Father Figure” top 
their respective Billboard 
charts. IN BOOKSTORES, the 
Donald’s business bible Trump: 
The Art of the Deal is No. 1on the 


pound cross-dressing temptress also 


Waters recalls that Milstead 
was constantly mocked about 
his weight by their high school 
classmates (he was cross- 
dressing by his senior year; he 
even attended his prom as 
Elizabeth Taylor). They soon 
teamed up for a cinematic 
troupe dubbed Dreamland 
Productions, and eventually 
worked together on nine 


movies, including 1975’s Fe- | 


male Trouble and the more 
family-friendly romp Hair- 
spray, which was still in re- 
lease when Milstead died. 

But Divine’s most outra- 


geous cinematic moment came | 


1988 


| AND IN THE NEWS, documents 


in 1972’s Pink Flamingos, in 
which he dined on canine poop 
to the tune of “(How Much Is 


| his family, and he endured a 


That) Doggie in the Window?” | 


“Those early movies were ve- 
hicles for Divine,” says Waters. 
“They were the best examples 
to spotlight his extreme beau- 
ty and my mental illness.” 


Divine would go on to sam- | 


ple some of the Hollywood 
life he had fantasized about— 
even arriving at Hairspray’s 
Baltimore premiere dressed 
in a black tux. But his on- 
screen persona antagonized 


New York Times best-seller list. 


released by the Justice Depart- 
ment show that the families of 
four astronauts killed in the 
1986 Challenger accident re- 
ceived a total of $7.7 million in 
a settlement with the govern- 
ment and with rocket manu- 
facturer Morton Thiokol. 


nine-year estrangement from 
his parents, Frances and 
Harris—nursery-school oper- 
ators—before reuniting with 
them in 1981. 

Toward the end of his life, 
Divine was moving into non- 


| drag roles. Hairspray fea- 


tured him playing both a 
housewife and a male TV sta- 
tion owner, and he won praise 
for his non-drag turn in 1985’s 
Trouble in Mind. He was in 
L.A. to tape a potential break- 
through role—as Uncle Otto 
on Married...With Children— 
when he died. Today, his mas- 
cara-covered myth lives on: 
Fans who visit his grave in 
Towson often leave mementos 
like pink flamingos and spiked 
heels, and a biography by his 
mother is due later this year. 

“Before Divine, in the old 
days, drag queens were 
square,” says Waters. “And he 
certainly wasn’t.” Ml 
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COROLLAS HAVE BEEN OFFERED WITH SPOILERS IN THE PAST. — 


THIS IS THE FIRST TIME 
YOU MAY ACTUALLY NEED ONE. 


When you think Corolla, you think value, Or dependability. Or both. Fun? That never even entered 
into the equation. Until now. The 2001 Corolla features a spirited VVT-i engine that provides 

y outstanding responsiveness. There's a restyled grille, bumper and multi-reflector headlamps. 
And let’s not forget that rear spoiler—which for once, is most definitely not for show. 


@&® TOYOTA 


“available accessory rear spoiler. ©2000 Toyota Motor Sales, U.S.A., Inc, Buckle Up! Do it for those who love you. www.toyota.com + 1-800-go-toyota 


Milk 
mustaches 
don’t 
last long 
when you're 
a sponge. 


Which means 
I may have 
to drink 
another glass 
of yummy 
chocolate 
milk. 
Or two. 
Or three. 


Or four. 


CHOCOTE 
got milk? 


Milk is a sponsor of SpongeBob’s “You Wish” 
event on Nickelodeon. Tune in on March 9 at 
8:30pm ET where you can choose the ending. 
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